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"GENERAL RULES FOR USING THIS BOOK

FORM
1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature. { 2
2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (-@— and -Q )to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat').
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.[Till CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at
which point the 'on cue’ ending is played instead.

7. A section marked '4x's” is played four times (repeated three times).

8. A section marked 'ENDING ' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
¢) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9.

16. 'Freely’ signifies the absense of a steady tempo. I

17. During a 'break. . .... i ' piano, bass and drums all observe the same rests. The last beat played is notated as } or X
to the left of the word 'break'.

18. A 'sample bass line’, 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano SOP. cvvvvnnnes soprano saxophone
15ma......... two octaves higher 1 flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando susp.......... suspended
8va........... one octave higher gt ... guitar synth......... synthesizer
vab......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........ ... piano left hand trb........... trombone
alt............ altered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC........... No Chord 3 9« S trumpet
bkgr.......... background Orig.......... Original trps........... trumpets
bs............ bass perc........... percussion unis. .......... unison

cresc.......... crescendo =2« M piano VSl Volti Subito (quick page
decres........ decrescendo rall........... rallentando W/ with turn)
dr............ drums RH........... piano right hand X eieeeriaaas time

elec.bs........ electric bass it............ ritardando XS ieeiia... times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top note of a complete
a short distance below  a greater distance below note a short distance  note a greater distance  voicing I

=

A rapid variation of pitch A muted or Rhythm played by drums
upward, much likea trill ~ Mordent optional pitch Note with indeterminate pitch ~or percussion

1




CHORD SYMBOLS
The chord symbols used in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Notation”
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord sHellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. (Note: some groups of notes below could be given
different names, depending on context. See previous page for a definition of 'altered' chords).

(No Chord)

A N.C Chass C Cé g{% g(add 9
1 Ty bty 1§
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13
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Cw Cm Com CuM7 Cpflman o 105 = a008) Cmi

SO e

. 13 7
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_if L] Y h ln — P-Y w—
% Y A 1’4 "4 |
& ©

ac 2 Cohe S ?
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7/ 7'# -3 " b | ﬁg '
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C:/E C/G E/C B}C C/(::-“ 9 C(%ft‘}) C7(omi't3) CM|7 (omit 5)
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, Actual Proof |
Mec:gﬁ.om Funk (intro ’7 Herbie Hancock
N _Ami o
(light pn. comping) Vamp till cue
(On cue) Ebuae"
Al Aw’ s 26
= =— Tr—=_A T+ £
(Flute) pr. fill - - - - --
C Ml"((bs)
149\ C413 E#13 )~
F#3) F# F#% TP W 7 R i . A
) ‘ «' 1
= ) Y A
¢ E —* i\ Y ) J
Bb7sus ¥ 7 F# 9 7010
7065) AbT A 7 C MI MA Cma””
-' : '_F. ¢/ - 04‘ [7] (w4 (Y] ~ jd (Y]
(pn, w/ bs.) S_OITon '
After solos, D. C. al Coda
(Flute solo ) (On cue) ’
O A AP Go! c# 8 NC g
MI N Sus .:MA 4 # ~D
— (dr. ill)----------- S

Vamp till cue

First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.



The Aerie

Peggy Stern
Med. Jazz Waltz
Al = 122 BI’MA% A M 7(45) GMA.:(/Z:;) Fma j:s’
— b e —
v 1 'l" = ‘_#i_d
) v i
4 —
7(5)
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e &7 & 0
e SN T~
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h 1
" 7 o & :
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D#M e +(add #9)
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L
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- be—H ¢ o —
j — - - ~ 7 L —
— S— ;
7(45) (add 9) -
AMA /C FMl F% ,
pn. fill ---------
4 » i
LU Lo T — T - o —
suspended time - ---------oooooo
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AbMA.T/ D M~ # BbMA-{ F#
74
~ te—be ! . fe—o L a -n n
| Ve 9] C - ) ' )i T “ i’ %
e 4
765) # 7(:5)
J DMA F MI DM A~
—QMA F#MI F# last time:[)] F*
—_— e 6! & & a

©1992 Estrella Music. Used by Permission.




' BI’MA7 G M A7(#5) F MA‘Ms)
YA #5 \ v
€] ™A AniT*?
H V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4
o 4 p 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
J N
Dma’®?
F#w # 2 N
y 4 y 4 y 4 y 4 y 4 V4 y 4 j
v 4 y 4 y 4 y 4 y 4 y 4
G M A‘?(#s)
1>
D Bbm’ B 2 2 B’
| f— /o ) A i 'ﬂ_il. /7 Y A i -/

D M 7(:5)

A~
F¥u, F# 2 2 F¥m

Solo on CCD
After solos, D. C. al fine

Head is played twice before solos, once after solos.




Ain't That Peculiar

/Y\_“: '6‘2'" Rock Eddie Holland & Norman W_hitfield
; o m Db bass Tacet (As sung by Marvin Gaye)
e rJ ] 4
V.)\/ Ld b
C, o Em_ pp C C. D B b C
b b b M /
2T P P B b5 D
Hon ey
Ch Db E'w_ Db Ck Ch Db Eb Ch
X - ZA M Db
Al 1By T I S - R o

~ —_ oM
g P cmmn Y e
—& o - =
Vi ) ) S ]
4 4 4

1. You do me wrong but still__ Im ca - zy a-bout you,___
C Db Eb/w Db Ch Ch = C
b = Z D ey Db
: 12— T . b ) 3 }Db 2 JQb\p L. Pb -] PB
=T 1
Stay a - way too long and 1 can't do with - out you,___
c, & C, GC Gb G GHCGhCE
;e T @7 e le# lGl’l er 7 O] @
. . /—\
2 7 ; ‘, —F "
l;—ry chance you get you seem___ to hurt me more and more,
C/bb Db EbMI , Db C/bpb D*’ El’w/ D*’ CbD b
. B 1.0 3 J ¢ l )], [ S
Y g e = e = =t ===
— v —
But each hurt makes my love strong - er than be - fore. I know
Ab Ab %o AP D Cb, Gb Gb biCb
C R AR BT SR
I —_— - s /_\
; - __-:—
flow - ers grow through rain, But how can love___ grow through pain?
C, cpCh, GPCh, Gb C C, Db B Db C
b b b b T ML
COTC Y BT @ Iy I oy P
7 7 ”
uh ain't that pe - cu - liar, a pe-cu - li-ar-

©1965, 1975 (renewed 1993) Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Ch, Db Ebwi_ Db Ck Ch Db
. 12— T [ S A N
_ _ /N \
i - ty, Ain't t}gb pe - cu —b liar, - .
Eby Db Ch A D S, Db C
i S - D e I $J ) >
£ Y j[\#/ j
pe - cu - liar as can be? 4
Bl Db bass
™ P ) | - () )
Ah ah ah,
Cb, Db Ewm_ Dr c C., Db b Db CP
e 12 ] [ R T > S A - O S o
€ 5 ] € ] € }:) € () } v
S (ah ah ah, )  Hey hey, (Hey hey, ) Ah ah ah,i
Db, AP Db, Ab Db Ab Db Cb Gb Cb. GCh GhCh
N A I 7 R PN C O < S S 1
= ; —— — . 2 — rd e
€ () 7 E— ) € £ : ’ )
S (Ah ah ah, ) Hey___  hey, (Hey hey, ) Ah ah ah,__
Cb Db Em_ . pb b C. Db Db o)
b Z “Y
LS S, 12y T "o o
() ) /) )} (S () ) € -
S (Ah ah ah, Ah ah ah (Ah ah ah. )
b D.S. al Coda (3rd verse)
Eb b Ch C b Db Ewm. Db Cb
o > e o S
SEF- I dont un - der - stand it, ba - by, It's so
c D[, £ D(Etart to F(cicte) Ch Db
s MI ~ - b
e 1P— T o o P g
, - g 2
strange some - times, Ain't it pe - cu - liar dar - lin’,
(fade)

Second verse:

You tell me lies, that should be obvious to me,

But I'm so much in love, baby, till I don’t want to see

That things you do and say are designed to make me blue,

It's a doggone shame my love for you makes all your lies seem true.

If the truth makes love last longer,
why do lies make my love stronger?
Uh-Ain't that peculiar...

Third verse:
I've cried so much, just like a child that’s lost a toy,
Maybe, baby, you think these tears I cry are tears of joy,
A child can cry so much until you do everything they say,
But unlike a child my tears don’t help me to get my way.
I know love can last through years,

but how can love last through tears?
Uh—Ain’t that peculiar...



Aja’s Theme

Torrie Zito

(As played by Eddie Daniels)

7 T (alt.)
Al Cma — Bmi Cny G Gma
n “ PY Py E = - — - o O - pd
AN rer I T I r
ANR W — 1 1 3 —
o (clar.) Fo7 R —32 — 3
e 9 13 b9)
Gw , C Fma E sus  ERPP ApaT
g - Con | D o
| — & | )]
T — ) - J_J  E— —
G’ G R Talt)
alt.
Di%s D — D Db Cna F#_'ﬁ_' Bud
o P ) e — 2 5 2 ©
1 2 T ! L o
— 3 — L 3 — -d — 3 -
87 (l\j\ed. Swing Ballad)
7 =56
F qsus /F BEM%—' EMIW” A13 (c;d I:: :#cj{'(;ez
o be. ; :?t 1 PR . o e b ® PO I,r M S
— 3 . | 1 | 2 : j ri ) .7/ } F
7 (MAT)
7 7 69 7 7 9 9
BIBw” F¥'ss"” Bw’ F¥ss™ B’ CMQA_, Bw Bw E'ss E™
1 ~ T ) }9 ~ o
1 bl & | 7 1 — Ll 7
—  — —1 |- — | S— 3 —1 e — = — 7 _| | [ Pyl
7(%9 13 13
9) 9) -
Aw’ | B’ Am™ B’ A’ 2 . AssA
D, —~ O F'—F/
e ;3% '\34 I__3*1 ——— L.-3J ;34
G’ Gma’
e v T(alt)
ClD%s D,—. "D D¥ Cmd  F#e) Bw’
o a—, e —N e 5 g ©
| 9 1 L 9 T
I (R T t—3
7149 Cm Gma’
Bm ™" E"(:3 $ Aﬁ\f Eb D Cmd’
.
Ui p.
‘—E e 1 I ———
Bbwa’ Abma Gma Dw’ G’
Solo on form (ABC)
O A’ Cmi Cmi 7 Rbu AbuT Oma
W Eb D Cma" Boma APma’ X
' — ——% — <
L - | I | |
3 —J :’: 32— (clar. fills)
rit.

Solos and out head are in time.
For solos, each bar may be two bars of swing.
Melody is freely interpreted.

©1986 Torrie Zito Music. Used by Permission



Almost Like Being in Love

Lyric: Alan Jay Lerner
Music: Frederick Lowe

Medium Swing ; B En )
G A Cma D’ Gma Bu’ E7
ﬁ——J s P 7B pe o o MI
&€ =
ANV !
S
What a day this has been!  What a rare mood I'm in! Why, it's
Am’ D% D™ Gé/_——\(DMI7 G’ )
M pd o
£ — £
al - most like be - ing in love. There’s a
(Bw’ Ew’ )
Cma’ D’ GCma 7 =7
smile on my face for the whole hu man race. Why, it's
q 7(:9) 6
Am’ D%s D ? e .
¢ £
al - most like be - ing in love. All the
Féw’ B’ Ema’
2 5- il & 0’ ~
L
£
mu sic of life seems to be, like a
B . D’ G’ )
En A7 Fém 7
: MI A . o e g
bell that is ring - ing for me. And from the
Bw’ Em’ )
C CMA7 D7 GMA‘? 7 7
¥75 -5 BMl E
i
way that I feel when  that bell starts  to peal I could
6
0 G o7
Am’ A¥7 B A¥
e — o
swear 1 was fall - ing,q I could swear 1 was fall - ing, it's
9 A 70:9) 6
I MI 7 7
Am . D G DOw G)
— 1 | I - J_L=
1

|
I

—

©1947 (renewed 1975) Alan Jay Lemer and Frederick Loewe cfo EMI U Catalog Inc.and Warner/Chappell Masic, Inc. Used by Permission of CPP/Belwin, Inc., Miami,

FL. All Rights Reserved



Med. Furk (o) American Gothic

Bob Berg
1 a
i 26 BSUS( dd 9) Tacet cym. fills--------------
[ Ga) | S 5 ; = £ t i
o)
| pn.
Algion L B% == A% -
‘ g ot : F—lte—y §
B(omit 3) F#bassF % G#/\M“ 3 — E # G/
‘ Ho Iy = " bass F bass Gbass A
——'——#P 5' | . T % T’ 22\ e o N ../J/
B —— (ten. w/ pn.)
(omit 3) C(omit 3
Qc'ﬁ'— 1 ’\1 o » # Al *
| s
Al
, Abass BP BMI“
/_\(C .MAq ) \ D(omrt 3) ﬁﬁ/\‘ o e "
o) i - e
(omit 3) (~y(omit 3) blomit 3) =~ (omit 3) (omit 3)A (omit 3) m (o1t BYEN(omit 3)
G DB Gl G N D e .
¢ = ol o o
| I Y}
(pn.)
C e Aledd . G A“dqu) (add 9).
g _]'_ ‘. I ﬁ ~ ﬂbass /f_\ogh/m‘%:
1 i - ! |
(add ten) e -
B Gt + DE D# (0dd 9 [Yfadd
— | MI Dsus # #
Py F— — | :
- o — : ———
o (ti:mlyf on melody) J\—l
Dadd F#
F#ma’ J GMl " Tl
£l e O Dt T o B
it S - ) N
|l 3:’ ! I Ji:’ ! 1 < I - -/u\ /0 q”
ﬁknor Solo, Half-Time Feel ) -
DD B’ Bbma’ C% Dlad)
(omit letter D on DS) (ten)
(Orlg Feel) |
E Dbass Dl’bassc bass BMI " Bbbass A bass Abbass G’S(#m
[ :/ o v —

©1991 Fire And Ice Music. Used by Permission



1
(G13¢) = e Abass Bl’ Bmi
i\ bass 4 ass ﬁi = —'-/-\—O—
0 .7'7/ } ‘”
11 b(omrt 3) (omit 3)
BM| {omit 3) (omit 3) E F om/ (omit 3)™S(omit 3) b(omlt ( 3)
"\9_. ﬁ$ C D _P_ » F G B omit
ot E
C, i o ' V.
es— | 4
(Tenor fi '(lsd)d " [ 5
Caus” Csus
E] 77 7 F 7 7 F I B Sy S Sy S A 0 ~ S
)
/7 4
(Tenor Solo, Hal‘F Time Feel ) ;
[F] F A Dw' Dbma Eb F
R Y iy iy iy Y 7 7 i 7z~ DS Yy iy iy AR Y 7z~
7 (9.7 b, 7 b C.
F Am’ Dmi DPma Er F E
A A ey & iy Y A 7z B O A R A A & iy & & Ay & = y
. A L7[49 # % 7 b, T
Dmi D DY) F¥fw CPw'  BPma
y i z R A Y i i i MY A i i s i A A e L
A
7 7 6 dd 9
G"p F¥w’” Bw Bmd’ C% Dlds
E R N Y i i i Y A 7 7z A ey i i Y A 7z E
dd 9 T(49 D/ G
G Alu®  Bb F¥7(3)  Bwm’ E A
S S Sy Y e B A e e Sy s e e e S 7
A/ .7 7 b, 3 6 (add 9) o
F#m’ Bmi B°ma C% Dlnits Lhe ,
7777 77 v ZZ I T 7 777 |77 FFZ T FIFIZF I 4
/S S LSS T /!

(pn)

DS. al Coda (omit letter D)

@‘C(omit 3) D(omit 3) Bb(omit 3) C(omit 3) G(omit 3) A(omit 3) C(omit 3) D(omit 3)

o
I e e/
| ) i
(Tenor fills )
D (add 9) 1-3. ’
SUs
E’I ,I ll ll Il ll Il Il Il ll Il ll ll Il ’l Il ?
—
Y C(omit 3) D(omit S)G(omit 3) A(omit 3) Bb(omit 3 C(omi_t 5)% o o [2
§ ~ T
7 > b % s

P
el
1

T

T

(ten, w/ ﬁn. 8va)
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(And) It All Goes 'Round and "Round

Bernard Ighner

Med. Ballad (As sung by Jaye P. Morgan)

=49 NC Ebm’ AP

25 b P — Py P Na— Py R

v (strings)

b
7 Rp769) b E

CbMA Bb b E — AbMIqAbMIG/‘? Gl’IV\A.(Bbum"ncl’MA7

1 5 T~ '_. P

(Med Swmg Ballad( J=49))
EMI A® EMl AP

Fm" Bsus L bra ”
© T # L#_'_. - =
' e e——
rall -
13
Al Ew = A Cw!  B™ .,
=== = ;
< — S——— |
Some folk____ nev - er win, and some folk_____ hz? ly
11
Ew, Aw’ D" Gmd B™ Cwmi

]
=== ! =

m—

e

lose. But here we are, were all a part of all there is,
" 769) ? 13 13
Fén''—s:— B Em A Ew’ A
] ’ =
-
' \\y
And it all goes ‘round and ‘round.__
9 13 q T69)
B|Em A Cma B™ __,
= +— = —— = '
j — ‘
Life is like a school, and some folk nev - er
EMI 7 ‘ 2 (I3 7 769) 7
—i E - Aw' D", Gwd' B CLA
Ol y S ' —f .
j__‘_i T &7 1 e 0
learn___ the rules. But here we are, Some are wise___ and some are fools,

©1976 Almo Music Corp., USA (ASCAP), Rondor Music (London) Ltd., 10A Parsons Green, London SWé. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



1" 13
F#Ml/ 3 Bﬂm EMlq A G/A EmTO M O #T9 ,

|

— . — T
% . = e/ N l‘ﬂ*il ‘t‘_‘_
S — hd —

And it all goes round and round (instr.)
7 7 7 9 q T(#5)
ClGm C’”  Bwm E' Ew'—izs Alss A
(e} H ! € | 1 (3 7
TR i
Sav - ing space, gain - ing time, End - less - ly spin - ning___ a -
Dma’ Em'Fém’ T65)  EsTES) y
777 7 Gm Dwma’ Ciw™ F¥9 Bw
rd rd i ! D ‘il'
P> [ [J ‘ , J e “F
round. With each brand new day we leave some youth be - hind,
13
9 9 7 O
B Ewl, A Bm
Z nad - & 7 : = H
] 4F* i 1 - s
d N— /-
And it all goes 'round___ and round.  Solo on form ‘ ABC)

After solos, D.S. al Coda
( Freely )

7 v 7
| QEMIQ Afss Bma Ew’ Cmd —,_ Bﬁ\—A\
v 1 . I
[ S "_I_ﬂt { .;l_’—"— F I T I
— - S~— ) 4& d S— :
And it all goes 'round and 'round. And it all goes ‘round___ and 'round

Lyric at letters B and C, last time:

Life is like a school,

And some folk never learn the rules.
But here we are,

Much wiser now than we were then,
And it all goes ‘round and ‘round.

No way to turn back the time,
Endlessly spinning around.

With each brand new day

We leave some youth behind

And it all goes ‘round and ‘round.

Melody is freely interpreted.
On recording, letter C and the Coda are 1/2 step higher the last time.
On recording, solo is letter A only, vocal in at letter B.
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Another Star

/J\/Ze;iz.gambcrx‘l c ™ Stevie Wonder
N =0 (Db*°) (Coma) (Bomr")
) - - - -
DA
NC "y , Bb”
(Abm") (B>"(:2)) (Ebw®) P B b 2T
- - = === ﬁ
(pn) ! '
e
. [ | & —
Wdces; La la la la la e la_ la la__ la, : .
Ebw L Db . o Chma ,
£ L £ e £ per L4
7+ ==
(horns, 2nd x)
EE— e I -
- 2 — B
7 La la la Ia la LT/ la__ la la__ 1la
BbN“ AbM|7 . %b ‘25)'_ o .
AV I P sEE £
v ¢+
‘1. ‘2.
—
o = - 2
—Ebm’ Ebm?® I For
(EEEE REEE (BEEE E E EB)|EEEE S
e ——— - €
use on DS,  — — =
9 13
B S Chma”  Bbwm’
o~ —
— ? » : P r 2— 7  ——
e i
L— 33— e -
you, there might be a bright - er  star, but through my eyes_

©1976 Jobete Music Co. Inc. & Black Bull Music Inc.,.Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




T4
Abw” B3 =

i - - - 3
. AY ©
S— Y N—
- the light of you is all I see For
by b13 |
E>mi D by, 7 ;
Chma'  Bbuy
O 0 — 3 |
rd o  J— )
(3 — © & 7
I S— N = <
you, there might be an - oth-e song, but all my heart__
T(49
7 b7(3 9
AP /k Ebm
N = omtmmn < \‘ rd o
N ) - \ - € 7 Y
~ y [/ . o
S can hear is your. _~ mel - o -dy.— 3rd x: So

DS. vamp & fade
C Dl’Mlq Gb7 CI’MA7 on letter

N
N / D ) - y A
)i . e < 7 )]
. G - e —
long a - go, my  heart with - out de - mand - ing, in -
9 7 7
Dbmi G Chma
: — e—
— . ? . } - ¢
0 D © j
formed me that no oth - er love____ could do. But lis -
\J 7 7 7
Ebm AP Dbwa’ B
N L I 1 —
I . - | » o 7
yA — N~
I ——
ten did__ I not, though un - der - stand - ing, (D fell in love with
I 7 7
Ebmi F Bb'ss
o — | N "o P rd N
= ‘___‘ - — 7 A Y [ .
e p—— (
one who would break my  heart___ in  two. 2. For
Horns and background vocals at letter B are like letter A each time (horns on bars 9-16 only).
Second and Third verses: 2. For you, love might be a toast of wine, 3. For you, there might be another star,
But with each sparkle know the best for you  But through my eyes the light of love is all
1 pray. Isee. ‘
For you, love might be for you to find, For you, there might be another song,

But I will celebrate our love of yesterday. But in my heart your melody will stay with me.

13



15

Another Time

/JV\ec:Oiwm (mD 26) ) C/q o Alan Broadbent
7? y (pn) m—é o t L )~L (ete) Dé/‘? /D
i s o
in q q
6 C o C
AlD% D ~Db» ., D
: : £
(3 =
.
BM|6/Q G/B ,_‘BMI% G/C#
- MI MI M 1364
B lJIF MA - _ b{r/—\c g'___#, A
9
o, W\G ISP
= i #_. -lp- -©- - *7 h.‘ i’,‘
=
in 2 (Cq) (C‘?
n2) C! .
Co% ., _p D% ., b
G o =
BMI% G/B . BMIG/‘? é#
(Cwm’ T L3 EI56N 13
D 2 el T 1 F/\#.{(ﬁg) F"sus B B - J &
F#MA‘# - D o C MI CEMI £ £ hor . J b — Q‘ ~
G#13 C#iS‘b‘?)
Ll P O Fr. B
o —4 - —~o //_// N
: il E—— i | ! 5
Qﬁ; E { 35U5 | (EM 3) D MA7(#11)0
7 #‘ i l'v‘_— -

Chords in parentheses are used for solos.

©1987 Weyman Music. Used by Permission.
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Slow, even 1/8's

Appointment in Ghana

Jackie McLean

=7 (GMA" (ntro)  C#76 g7 £13 )
2 : g z
'? L O 7 [
(trp.)
? (Fast Swing)
/=234 E T(11)
(Cm N CH7e9 B'r(#e) E13 ) NC IJ?N
. : 2 # 2 =
71 Em™ . Em™"
/g EM' ) 3 - Pﬁﬁ l » o ﬁt £ o - P’* r r ftt
i 1. T |2
6
Spedal _ Ew% ‘ Em’™ Ewss
B|IGmy $7+9) 749) 13
e g B
7 €
)
7
v (%)
G.M N /\C#me) ABmw E'3 E'}'\L
: # ()" 2
7(11) Em’" i Em™
C (EMl -l ¥ 2 - Pﬁﬁ Jn -Ip- ﬁ& £ . f" -Ip- 2 ﬁ&
B pedal Q Enss
i 7 o o
% Ay ~— o 7
b el Al g Py (3
,%E——jﬁi o
] Y
(Solos)
D E W’ E eI CH#769 B¢ E'3
GMA7 C#-r(w) Bme) E13 F E Ml7
| Solo on DEF.
%E Mi /q After solos, D.S. al Coda
alto fills ---------

()

Pa

©1960 (renewed 1988) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Appointment in Ghana (Harmony)

Slow, even 1/8's

=71 Cintro)

o
2 rd y=0 rd rd rd
{_mv — [ - *n' < P < <€ 7. €
J alto) ""[’ ﬂf' qf‘
ten.
(Fast Swing)
J=234
o rd = rd rd rd - rd o B —
€ s € u. € - € (3 i
A il ik T /
{ / A |
0 y J— - 7 J— | > B, l = o y - - y S—
. € € 7 € i (3
/ % /
J ’] 1 2
1C [7) >" SS— N —
? L g G ¢
' IV\_/ /‘7'
B N
P P ——
o p= ) 2 rd rd
7 1 € €
5y pY
Y A T
A\
P! P
7, p= [, 72 ¢ O =
7 et = 7 [ T 7
| ”D\—/[’ ?’Evf Hf /
|
| C
i A !
i e~ rd F A b 5, ] r A - rd
x P — — = [ S— - - [ - [ S—
| S
| Y /

s
D En’ Elgw’ T B¢ Ef3

d J I y AR AR AR 4

3
Lny
¢Q

1N

G M A7 C#'r(w) Bmfn E13 F E N\|7
y 4 77— g 7 7 y AR SR A A i Q t g
y 4 p 4 y 4 y 4 y 4 y 4 y A y 4 | — g | )
Solo on DEF
After solos, DS. al Coda

Emb%




N\edlum Fast Swing

Arietas

19

0
Vasai

Freddie Hubbard
NC Gma ("51: 705 D # 765 #7:5)
( |ntro) AP Y $Eb C*mi F ?Mi NC
. Y oo —~L = 5
jg Y & v £ l'. — - ﬁ_ ﬂp_
R T ) T —
ANV )]
Y (flug) o
5)
Gma 765 F a7t /E . C# MI‘I(bS)F#'I(#S)B e
Teg e, ke L L= o —
= EERet=ELE e — s
8 (bass walks)
7
C p——— EMI%pn. comps) EMI7 u o
T == ! -y ! i
il a g T } | - {
A Aq (horn & pn. rhythm)
—~ V¢ ¢ L% l ¢ (etc) o —_
/_a_' ¢ o E {2 ”. N7k i . o EsB o
¥

(bass walks throughout (Al )

G‘?
=S - a—al -lp 5 P oy
ef I
| Ew’ BY B™ T
T(x9)
/_\QB # Y J} { J: Y P/’\o CM|7 F7
—_ o . o o o
s | QIJ 1) B | 4
| g, O
MI
v =7 7 G7 7 A break -----------oooo--
gEMI ﬁE QN\I £y /\CMA Ji lg s e o %\
7 1 /.
o007 G7 Fw’ BT Ebwd 6
,9 M g_ a e £ %, | 2 b, gMI/‘? AMI7 D7
/ L_J

last x: [ ]

Solo on form (A'A?)
After solos, D.S. al fine

Chords in parentheses are used for solos.
Break is not used for solos.

©1961 (renewed 1989) EMI Unart Catalong, Inc. Used by Permission of CPP /Belwin, Inc., Miami, FL. All Rights Reserved



Medium-Fast Swing  Arietas (Harmony)
:= 228 (Intro)
h a4

H . ~ .
P4 P4
y £ WO ¢ o/ ] rd o/ rd [ Py aY
| A 3 7 <« 1)« 7 e 7
Y (ten)
b 1]
% (9 & rd o T rd ¢/ rd o/
i~ C 7% 1 € 7 € 7 0 = T
\‘.)U y /) ~—— I’ H 0 /
(trb) ~—
H H . hd L T
Pod o4 o > >
Y 1 W D} ¢ D) ) o © <
7 3 7 )< 7 WY O )
L
Y S— rd g N
N [ 7 [ 7 . Lk /
yi ) ~———— oY ) [®)
/ e m S— Tcv——— S
J— Tacet
Py . -~
¥ rd | [ 4
(3 [ (@]
Tacet
w_ .
rd L | = 4
[ T (@
[§] ]
\—/ \_———’/
/g ') s .
P4
. o ) 4 rd W 4 W 4 [y 4 [ rd ¢ L 4 (W 4 Y] rd ef
7 3 € y 43 y A0 y &0 < € y A3 y & ) 7
L]
Yd rd Y 4 ¥ 4 Y 4 ) o ¢ Y 4 Y 4 o Ci
<€ « y 43 0 y £ P S y 43 y 43 2 i
4 4
l hd e — I
D

o
Je|
o)

BN

B‘f(#?) F Ml7 B[,'r B'r(#?) C M |7

el
B

e
NG

[ )




h — L LN\
; ; 7 A7 ; Bmw” E"
Bw' E Dw G Cma A AW
\_/’ J
2
l)s» [7 last x: [ﬁ]
.
7 Qb7 Ebma
Dw’ G’ Fw' B ... A Cm% Aw’ D7
(f o Solo on form (A'A?)

(fine)

Tenor and trombone lines sound as written if played on alto sax.
Baritone sax should play either line an octave higher.

After solos, D.S. al fine
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Autumn Serenade vyric: Sammy Galop
Music: Peter De Rose

(As played by John Coltrane
& ]ohnny Hartman)

CMI/‘?
¢ Dy D

Medium Latin
J=112 NC Cintro)
fh ¢

[ £40.)
XV

)

D7)
] )

Cm%
+ Py D)

D[,13

}

[ rd
7 [

ra)
A W2

Dbi3

Cm%
¥ )3 )

Py Dy D

- ¢ Y

Through the
A (MAT) 7(:2)
Cm G'lé .
g 7 - -
© O
\V
O
trees comes au - tumn with her ser - e - nade,__ Mel - o
(MAT) 13(+11)
Cwmi F
© » O
—~———
—
dies, the sweet - est mu - sic ev - er played, Au - tumn
Cwd__ Aw
D 7 G‘Y(b?) MA M1
——
[ﬂ 3 — — 3 — -©- - -
—®
kiss - es we knew are beau - ti - ful sou - ve - nirs, As I
T(5) 130:9)
Em 7(alt) S ©
T A D ] ¢ -
. T 1 - F— 3 - 1 M' » g
‘." O -
pause to re - call the leaves seem to fall like tears. Sil ver
(MAT) 7(t2
B CMl G #5
o — o)
\ ———
e
stars were cling - ing to an au - tumn sky, Love  was
(MAT) 13
Cmi F
© - & O
\V
-
ours un - til Oc - to - ber wan - dered by, Let the

©1945 (renewed 1973) ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




G7(b‘?) E M|7

— z — 2 - £ £2 o

23

A‘?

—— 3 — ~ ~

DMI7
—— 3 —
.

years come and go,

Am’

still feel the glow that time can - not fade

when I

Ab® 97‘*5’ © C5% G539

|
7

hear that love -

(T enor solo)

au - tumn ser - e - nade.

Clcwd

G139 (8xs)

V4

V 4

After solos, DS. al Coda

< y 4
El y 4 y 4

Db13(#11)

—— \j Solo on ABC.

Cma Db3
L Py 2w 2 L L

Oy

-nade.

E ( Vamp, fill & fade)

Break at bar 16 of letter A is not played for solos.
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B-Sting

Brandon Fields
Billy Childs
Medium Funk Cintro.) Bh C C
i 24
JA 120 Tacet 5 /SUS (dorian) A Ab | G T#5)
g 7 4 I). ? \Dn/ On :IJ
S s &dr)  (ynth) T |
Bbsus Cs | be: O« ‘7
SN E”% “Ab  F* Gm
i D [ ® acd aid 7 V. I %
(#5)
Bsus(:s“s B wC B
Al B Cas AW VA G G’
(horn.s) e — — — (synth.) Yoo i
BPsus Cs& —3 Gl’MAﬂ/#S)
¥ b ; % /_/_ /—\Cn — Csus
(‘10@ T~ b‘ |> — T T
Gb ma T#5)
Bbsis Ceus B/Bb Ceus <
Ik, =|= e ﬁ_!/_\ ~—~~_ 4 gy
— = — == = == L_
Chmlt® 7 (omit ) gy D) (omit 3 (omit 5) ey iz
C D=7 B  F F¥asEg’)
TR g—————x - = > —1a :
———
b(add‘?) B
E7(#‘? B /G CSUS (dorian) C B 7C
7(#5) sUs
v 2w ﬁ,\l JE Aleis, A ( CsusCM'
e e e = = e : : =
alto fills -----------4 (sythb.)
? 74 f
B_C# s Cm Giw® . G FHIm
e e iy =

e, . . ®

©1991 Branfields Music & Lunacy Music. Used by Permission.
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Cw', (Fores)

— =

MP (synth.)

b7
AM’,i,r'ﬂr—ai

(Alto solo thru |E|)

ClCw

. 16
(funk_y)
9
Dl Cm
S e e ] = : |
7 ) 7 / 7
(horns, behind solo,1st x only)
v 1.
APma Eb% C#
B — € — — ﬁ? y Y i *

dr fill - i

Horns play letter A in unison 1st time only.

Second time and on D.S. play harmonies. (Trumpet/Alto/Tenor)

1)
Cm” G/’ Us

\ll ll ll * «‘ /_\ll = Wl \ll ll ll Il

J J
T(11) #9
Fw' Cwm G'ii) PRSP
77 ’d\ll 77 > q["\ll <
— (hO"nS)
(For additional solos, repeat|C|DIDIE|.)

D.S. al 2nd ending al Coda

25
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Baby, Come To Me

Rod Temperton
Medium Pop Ballad (As sung by Patti Austin
/=90 Ffﬂl.r BM|7 C#Ml.( & James Ingram)
g S s e e e o -
A r &)
T
g’ B

Fém’ B/F# If W F#

l )= 23 i y —~a 2

-’- _/R-F- £ :F: | = _-i;k/ 1
A — = /.
(gil:r., 8va b.')

Al Fhy  Ops Féw F¢ D E
. - . -

—= ™ —— —— —

1. Think - in' back in time,___ when love was on-ly in the mind,__ I re-a - lize

D.E C¥iF*m’ B/f_"*\ Il:#M'7

~~
e S ] = —
[
aint no sec - ond chance, you've got to hold on to ro-mance,_ don't let it
7
D/E E D/E E Féw ;
L=~ JE =L ) Gma
d £ - & I ]
[
slide. There's a spe - cial kind of mag - ic in the
7 D
Fém’ . Fma _ E E
T
= 1 —r = z :
I ——
air when you find an - oth - er heart_  that needs to share. Ba - by,
7 F. 7
B Am’ —_ Dmi G Dw Em
: o = ====toc==:
Nz 4
.) — -
come to me, let me put my arms a-round__ you, this was meant to be,__ and I'm
769) 7 F. 7
Cw' E Aw’ Dwm G Dwm
! ] o - —e— d —
— \\, — -

oh, so glad I found you, need you ev - 'ty day, got to have your love a-round _ me, ba- by,

©1981 Rodsongs, ¢/o Almo Music Corp., All rights administered by Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of
CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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1.

B M|7 E7(b9)

Ew’

Ii]rangs) j 4 2

Am’ J

\ Y
—° z .7l P ‘_—J- * . }
I
‘—* g -
al - ways stay, 'cause can't go back to liv - ing with-out  you.
“Bu” E769 A’ A7
MI sus
——— 9 —9 —9—9— . O T4
S —
i—
can't go  back to liv - ing  with - out you. The
ClFms Aw’ 9
FMA — 3 o G SUS
> ! ¥ 7 o & & o
€ [ !
J I
night can be cold, there's a  chill to ev - 'ty eve - ning when youre
7
Cma Gmi Dw’
MA o~ T~ 3 —— M
- — rJ Ol
€ 7
all a - lone. Don't talk~  an -y more, ‘cause  you
7 D,
Fma E E
' [ © ] > ]
—— ] -
N
know that Ill___ be here to keep you warm. Ba - by,

Dw’ F@

Dm’

Em’

D /|\M|7

O vl . QI] l
i— — | N
Come to me, let me put my arms a-round__ you, this was meant to be, and I'm
(you.)
7 769) 7 7 F 7
Cw' E Ami Dmi G Dm
pmnnntt
P .. R I e —
——— ~— S —
oh, so glad I found you, need you ev - 'ry day, got to have your love a-round _ me, ba-by,
7 7 769)
Em Bw E
[\
N
'.7 i/ .7/ ‘ P ® . :
——————— osm—
al - ways stay, ‘cause | can't go back to liv - ing  with - out

Second verse lyric:

Spendin’ every dime to keep you talkin’ on the line, that’s how it was,
And all those walks together, out in any kind of weather, just because.
There’s a brand new way of looking at your life

When you know that love is standing by your side.

(Vamp & Fade)
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Backstage Sally Wayne Shorter
Medium Swing/Shuffle in 2 (As played by Art Blakey)
=120 A DMIG R7* E 705 Amf C M'j’ F3— -

»-

-
| | y d— 7| ) ) e ¥ y d— '
% : [ S S— ) ! [ S L
T s |
) L,_3——J 3 3 =3 l\‘?\,

(trp.
mf 3P 7(+5) L7
Aw" D® Gw® F’ bE . E —~
e — e / | |

3= 3 3
—_ l\3\J

Cwm’ FL?

—3a 3303 7 B7(#Q)
£ o

toms: v [LITLITIL ] )
7 7 — o be =
ED*MI, G p— he £ hﬁ; T EEELE £ .2
= r—rbre — a a a ‘
PE— ] = 77 —3— L 3 —J —— J —J
J
74) 7(49) 1A TS
bé - D’ Gl C’ E TS
— £ £ ﬁ& - b{& - o #T e P e P e g gn g
: J : In : J 1 | !
3= G S . e R —— =g
e —
13 Bbma” EP13
(#5) DM|F last x:
Dmé 7 E™ AT e TS
P e == =

L N ] >
-t B el BT e .
mf = Solo on (fine)
After solos, D.C. al fine

Background line behind 2nd chorus of solos (optional):

£ & £ o
A T~ T— * o o ) 1~ 1T ® ° .~ b'—
1 J I e J = P
(A 1 o ’ D}
[am LA | I
ARV
J
o 5 2 o
b ~F = 1 -
53 - o o 5 e be-
) D, »
i 7 1
. 4 e 5
Tacet £ . £ o o -be é
— - =  — o O g o T b -
} V4| T - o ok
| i o 1 7 | 1 / I ;
‘ - — |

Head is played twice before and after solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Backstage Sally (Harmony)

Med. Swing/Shuffle in 2
J=120 A DMG B‘((#‘?)

E7(#5)

- —37

A‘MQ)

r'3—1ﬁr:3~,

Vi

rd [7}

— 3
] .' rd
. €

7

[

mf (ten. & trb.)

11 13 - E7(#5> b7
AMI . D CBMI6 F — 3 l’T 3 g3 > o
Se== i — ) = [
ten,j | —— =
trb-( B‘I(#‘?) E7
Dw! G'—9 Cw’ F" e £ W yis uo i & g £ =
—® 1 1 i) 1 1 D {
Y (by-e £ Cl . 4 I 74 ] 7 !
| —3< S ’ = (unis)
o 7 [ 7 TUNA T(45)
B gy Dop e Greae, oo EOR
9 M — I —IF .
- o | .
— 1 — | e, g P 3 _.} - r —
(unis.) b 7< 1>_
Bbma’ EbY2
DweB™ _ EI? AT DwE” ity
__;Ml —3 r3g 33 -3 03— < -r./ . /._'—_* .
\( { ‘/ VA ) o | -—h-F——p— I

mf

Solo on

(fine) ~

After solos, DC. al fine

Background line behind 2nd chorus of solos (optional):

£ o £ o . o obe
h - P | i o - ! el = i
2= o D {
| £.n LA 1 7
CUr
o
2 o . o l}
KT » . x F » . o o .
- oy ] o > —— -y , o B o T 0 g
7 7 % |
 ——
e o 2 o
Tacet e, . £ . - _
— oy ] : o o £ o - > . o, PP P o
! Z1 o/ of
i o o | 7 I 1 7

Head is played twice before and after solos.
Tenor and trombone lines should be played an octave lower by alto sax.

Baritone sax play as written.



A Ballad for Doll

31

/\J/\ecéi;m Ballad Jackie McLean
A n_ uzal be ﬁ& fo £ o te £ £
' i
melody o) C Y * €
(trp.)
T(+9)
Bbw% | B C# S —
harmony G C ng Iqﬁ rd ﬁ: ¢ 'b.’-,\ ‘_?:
ge) J
i phe £ b o 3 b e be 4o
— g
Ebma (EP7EY )
Ab*® Dbma” F#13
—o by : gt
Iﬂs»' A? f[&' - br'
of yi
7
B E' Bma  EPlas
Ak I JQJ- 7
7 gy e e —
(last x)
| [~]
) = ae ee 2
U q 7
Abpma le s Goma qusus | Ema’
. e s o L = X . 2
D a i - — : <
b = ' w2
7 g T[]

Chords in parentheses are used for head only.
Tenor and alto lines sound as written if played by alto.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Ballad for Two Musicians

Joe Zawinul
?a"gg (as played by Trilok Gurtu)
o a8, Jacet
y '"%T‘ | L M— | ) rd e/ o \)
'\‘H\u T L I ;) 1 < 7 h |
o ("sax”)
Bmi . mied? Gma
A EN“ A G#MI7(omlt 5) F# BN\l i p
O . 0 - g :f 4 ﬁ/ =
(“sax") ’ ’
C%m)
/E F# Ml‘i’(bS) D C Ml(add N
= 1 £ 7 'q — - =
Sy . Em" A’ Am’% 7
M Ami MI% N7
bl D :Q_' h_’j *” e o"° _._{_\_l.' o - 5 g
1 v 7
- o >, B !
Fg A[,7(b5) (#9) b13 7(5)
pr
Em AR, Bmi C_. | B™B ( *"/) Fw’
e - & I " I e 7 = € -
A
Y —
#5) (&, 365
9 G2, CFm
BIEws C#w' C# F#* it
0 g - ll ll ll Il ll Il ll' Il Il Il ll Il Il Il '"%ulln '
# (ad lib.)
C ? R6R..T R 9
06
5: " & ) BMAq B? BMA B _ EMA 7 E EMA TB\-?ﬁ E—A,A?él
p f »
AN L - 71 e — I = ]
7
CHn’ )
/BAQAQ/ - G#A EMAQ _ (omit 1st x)
T—p o o e 2 l,
2 4 \
— 0 L3 —
(Ad lib. onDS)
13 E. CHnes CHhye
11 ¥ # M1 M
C#m F*s Bwd GHn" © . G R
7 = — -
7 (—_)_ ___________________________________________________ (" — -)
D 5] EMA GF D Bb‘{ MI AL
- s _ be* _— - L 3 C
= S e e
(as is)

©1993 Mulatto Music. Used by Permission.



(8va on DS.)

T(omit 3) ' .
Dbm”, GHZg*® (Ad lib)
5
e Al’/ e : ;./ B b7(t191’ (omit on DS)) Eb.’(# )
7(5)
p76D vé Bﬂ B M
/ b Eb b b Ab
IEl AbMI Ab AbM .9 /E é/ A he- b['_‘ . o l’ o £
b- P Lo } ;" ‘j
; ===
(1st x pn, "sax” on D.SE.) A “sax”
6 (omit 3) /B F Q(omit S)C#
F _________ MA Q(:5) Q
e "
e etre e b ey, L, § J CMA.
h | ! — A1 —E— .
i = = #
* .9
F/AM G#MI ——_ (Ad l,‘b,)Q b‘?(#ii) (Whole tone)
# - i s
1 | { “/ ll ll ll Il ll ll ll -
-—§ ey — L 2
mi add q
IEC# ¢ F#94¢omit 3 CfMA F#%(" it 3) C# omit3) C#MI
o 3 — < =L -
- rd — L i - »s
[J { | 1
) f i
C#Ml
L
F# F¥sus
o * - » Y
| ! x £ £ DS. al Coda
A[,(b?) A T(#11) A T(#11) Eb(omntS) Ab
SU
© i) AR AR A A G A |
y 4 y 4 y 4 y 4 y 4 Z y 4 y 4 1 b‘ é *
A y 4 y 4 y 4 l y A y 4 l A, y 4 y 4 } H‘ ll-/. )
al )
t x pn, 2nd x "sax”
Db b peim.
b "Ab A A
Ar ,—A‘—‘ Ab be Abd,m' ("sax"ad lib.) Ab ("sax"ad lib.)
1 : £ ﬂ 77— 77— % ——
" 1 , | ! (Ist x add “sax”
A(22)

H (Ad lib) (l?lf i ']ﬁ‘/\‘[ﬁ'/—-‘\
VDY /. Z. e S A I
mp diminuendo to end - 7 (m;_pujs:'to end)
Ab(omit 3) Ab(#‘?)

e 1‘“ )

- = e
—_— rall,

3

Note: Melody is very freely interpreted, particularly on D.S

(“Sax” is a synth. sound)
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Bird of Beauty

jum Funky Sam :
Aj\f‘gg Fu é #a 7ba Stevie Wonder
= o v v ]
(tre) ™Ml L;GM' F¥u R3¢
/_Q_ 2 (2 © O
bkgf‘ Ooh
vocals/ Ap
6 1 2. 6
E% “E%
’ "o o o @ o o o oo 9 9 P e
1] I 1) ) —— /.Iti 1) ] o |
Doot doo__doot doo_____doot doo, doot doo__doot doo____doot doot doo__doot doo____doot 5i-mon
7 13(#11)
AlCTW G ' ;_B
P £ IZD_ - o —
SE e
]
says_ that now your mind___  de - sires__ a___  va -
£.7
G*m Gmi’
6 — M
E/q <O £ ll o
~ 7 -
0 1} - -
ca - tion,_____ Free to join__ in fun__
£.7 13(+11)
M 6
’“E - -8B . E%
) - ~ 7 < - - —
)
S and plen - ty re-cre - a - tion.._____ There a -
7 709)
C¥H_ qf‘g# 413
© P e N . ~— -
s S ST B8 e o e oo el p .
7 ) )
waits___ you a tick - et at___"Please Have a Good__ Time" Sta - tion, __
13 7 ?
_F# C _ C -
= - P y 0, 0 7
7 ) yi 7 € 7
— '‘Cause what is is gon - na stay Til ol' Fath-er Time___ de-cides.
q 1 2,3,
C? /Q_SUS\ { B’ RhA
1 - - ry b -
- to change. Si - mon

©1974 Jobete Music Corp., Inc. & Black Bull Music, Inc. All Rights Reserved Used by Permission



.
Bl A¢ A Eé#ﬁ P ET;

o —o @ — o 0
: ) ) )] W P : p—
1 )
4
There is_ so much___ in life___ for you to feel,
6 6 E_ E"
e L. — e
€ ]] —4 —bH e > | { S—
4
un - found in white red_ or yel - _low____ vpills,_
769)
6 6 G _C#
A ~~ AAMI — .G#_._’_\_ ¥ 1) £ -
2 * e —
1D
A mind___ ex - cur - sion can__ be such__ __ a thrill, You please
7 7 7
#MI/ ( Cm’, ) Cwm’. FG/‘?
F# 4. FFF#S F ba o
. — - __WN o ass_._ P g h VY
— \ 1 L 7 AY |
v (] ) ) O
. -
sat - tis - fy,_ (Ooh ) Take a chance and ride (Ooh

(B %
F% —— B bass $ E% D \ | D \
/\0 -I\ -I\ P ~ ‘ _ 7 . ‘7 . ) .1

'_ ' | . e S

A4} Y1)

— y Vv
——— )The bird__ of beau - ty of__the sky.
(Doot doo__doot doo

N
e ———

doot doo, doot doo__doot doo_

E%
—® . ./ [ pd P . . pay
; ) g 1) - —
7 7
_ doot doo, doot doo doot doo doot doo doo Tu - do
DS. al 3rd ending al Coda
‘$’ Voice sings variations on "The (bird of) beauty of the sky".
Y _— — (Vamp & fade)
O O
V - - ]
sky. (The | beauty of the)
E% £
o —~~ TN . . h ° ~~ am e . .
& 1) ) M- - o7 1) y A— .
7 7 7 T .
Doot doo____ doot doo doot  doo, doot doo doot  doo doot doo,
Second verse: Third verse:
Simon says that your mind is requesting a furlough, Tudo bem, vocé deve descangar a sua mente.
Let it find the answers to things that you've Nao faz mal, o que vai acontecer
always wanted to know. daqui pra frente,
There's a fair of many places that you've Vai cantar, alegria que chegou
always wanted to go, yeah, tao de repente
And to me that sure sounds best, Vocé coracio assim,

‘cause it means happiness for you. tdo feliz ja vai cantar, Carnaval.




Medium-Up Swing BlaCk Nile

- 202 g . Wayne Shorter
) DM'I ( |n‘l:ro) EbN\A CN\I7 D/v\|7 B 7
9 y r - £ ~ be o - £ Eﬁ - o M
T fe & / / ) ) ) — rd
@ \ O 7 ¢
(trp. w/ ten. 8va b.)

749
13 q 9(v5) F# (#5)
G ; _& c.:__MA = Ig#Ml/ Jj a/\é;
.7{ / Df 1 | l]\ | : ©
—_—
&
en,
Al Bm? C? . Bm’® Am’ D7(§1§.
g © 2 > O 2 y—
[ s B’ C
e . ~
" 4 - P -
yi
, )
4 -
L— 3
Bm® C? Bm Ami’ D7(§§
- B :
7 7
_CEMA /‘\EMl Aqsus F#.{(ﬁg F13 ﬁ:
)A o N /O - * {
r - — trp.
B| Em™” A3 D’ G’ MA &
” F 7 { — ”{
r |
Ew™ A N & L R
g ] #: 3 s: Al o o
Ca— Ca— | — =
| T anis)
unis,
C §M|6 C? .- §M|6 Am’ D7(§§,.
— rd Vi — rd Vi I
€ €
Gma’ J— it ﬁBMP C?
—~ : o © o
r —_— Solo on ABC.
After solos, D.S. al Coda
6
@Bwe 4769 B F4705 Qw

©1964 (renewed 1992) Miyako Music. Used by Permission.
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Blue Moon Lyric: Lorenz Hart
Music: Richard Rodgers

Medium (or Ballad)
7
(G [AICm Aw’ Dw’ G’ _Cma AW
-
o . ep o o O
A\ 1 I
J
Blue moon, you saw me stand - ing & - lone
; ; (B[,Q(#n.){ A‘{(M).7 A[,‘? ; G‘me) Gb‘{(bS) F MI7)
Dmi G _Cma'Aw" Dmi Glas Ce Aw'
- pa— [8) o =
7 7 i
with - out a dream in my heart, with - out a love of my own.
£ D) ;A v
Dw'G’ Cmd Aw’ Dw’ . G’ ,-\CN\A/\AMl
o 1 o o o . -
= rd Y y;
& 7
Blue moon, you knew just what I was there for.
(B[,‘?(#m Amcn A[,‘? GY(#Q))
7 7
D’ G’ _Cma__Aw’ Dmi Glas
O ] ) < C >
for some - one 1 real - ly could care__

You heard me say - ing a pray’r

(GP™® Fm’ EP*® ATEY)
\CG _ (Am’) BlDw’ G’ Cé Aw

D —— o A AS—
7 — 7
14 ' Y
for. And then there sud - den - ly ap-peared be - fore me the on -ly

Dw’ G’ C¢ (") Fw’ B

—
T ] |
one my arms could ev - er hold. I heard some - bod - y whis - per, “Please a -
q
(é\MI ) (D A.'\r'“) .
7 6 2 7

Ebma Eb D D sus G

b o s o o & o o 90— e

) }

S
dore me”__ and when I looked, the moon had turned to gold! Blue

©1934 (renewed 1961) Metro-Goldwyn-Mayer Inc. ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International
Copyright Secured  All Rights Reserved



7
/\C‘;MA A’

C ((;MA.{ Aw’ D’ . G

»
I
moon, now I'm no long - er a - lone,
(Bb‘m") Ame) Ab‘? G'r(#?)’
7 7 7 7 7 9
Dmi .G _Cm Aw' Dm Gsus
7 ] o ¥  —
! ; I L { { 1 I |
with - out a dream in my heart, with - out a love of my own._

(G Fm’ Eb Dbma’)

_\C6 Ow G

Alternate chords are as played by Art Blakey.
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' Blue Spirits

T(#9 9 i
Freel}’ G #7( » C# is C7(ﬁ p A#‘((*‘? Frediw qHubbard
Intro b5 } s #5 F¥mi
O u.# < <,> - e D i <j o o < N,
AN ) . . rd .
== =
o (trp) 7
B” D 3
Bw’ - F “Eb ?
i —[F\R'S — 7 ~ i ° P 3 \f /’ £
r° p I 7
£7
G#‘?(alt.) g F# N“‘?
o = £ * S //
i 7 Y74
€ = v

Med. Jazz Waltz q ¢
=150 a7 Bm I =V B : j

S1

A 159ma--------------=---- Ira~~~a~
g L4 P A | I 2 =
7 = S’ —— -0 G
(flute) -
, | F#w’ Bm’ Fém’ Bw’ Fém’
y 4 y 4 y 4 y S a4 y S A 4 y 4 77—/ / A A
y 4 y 4 y A i 4 4 77 y 4 4 7 L il £
ﬁ.w
ﬁ ! P
S ~— _‘_\/ < Y v X a2
q . . ; B’
Bwmi F¥mi Bwmi Bw F
B S — B Sy S 4 N A —
(trp.)

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Sma---------- —
/: ¥ ‘4 ‘( ‘( -— ol -
(EP'3) (flute) Ld D G C
= pr___ ¢ |Gm & O e
2nd x
2,3
5ma---------- il 23 —3 7 r—32—/ h"wv;$
Y -4 =F S — b = -
CHus ct Fém® _—
(fine)
¥
(C#ﬂa't')i’or 6 bars F MVc#
B (;#7sus<be> ~ % . CH7,.09
Y (trp, loco) o
(C#'ﬂa't.)) ‘ FB#MI7 ) (C#7(alt.) for 4 bars
C*” A.M/F# F#m C#.rsu's(m P
(CH7tae) ) 8
F¥m C_ /g# C_ B_ C#
—Q/Q'_ el C# o P b (%g’ )C (:&- )C# (ﬁg_.)
T & = fF b B o
— — T
DS. al 3rd ending al fine.

< F¥w’

B’

(Y] )
7

Y =
(trp.- play 4x's, then solo)

Solo on form (AABA),
After solos, DSS. al Coda

(play entire head

before taking Coda).

,E Chords in parentheses are used for solos.

(Vamp, solo & fade)
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Freely Blue Spirits (Harmony)

J/
ry ;-' [ ] :
v (ten)
|
= —— 12 7 S £
. % | & O &
trb. 1
trb. 2
- " —~

0

1%
.

g
R
olv]
P~

—J
ol

— () /4/ 4
| |

1 1 | -

s d’g'—di i S o

- - — € g o v

Medium Jazz Waltz
J=150 . . . .
g : e e . ma < . < W —i
t b| ) 1 | | | } |'I I ly) | | | 1 } 'I i
(tr ) EH)

F#Mlq BMI 2 2 2  Bw
bl E 2. D, o= | £

b “ *
Dé# G/c# C/c# g!
CA7,* C#" =W $

< — _—c (Eine)




)

(C#ﬂa't" for 6 bars
F*w{: . CH7,

B C#YSUSM) B
(C#‘i’(alt)) (FB# MI7 ’ (C#'r(alt.) for 4 bars ,
M|
C#7 i /F# F#MI C#7sus(b9) i -
(C#‘i’(alt) )
b
— "'l,- 0 l,ﬁlv ! " ' e
DS. al 3rd ending al fine
$ Solo on form (AABA).
(F¥m?® Bw’) After solos, DSS. al Coda
- Eﬂ (play entire head
. 9 — i i I i ¥ — /' before taking Coda),

y 1 | ] [
(play 12x’s, then tacet) (Vamp & fade)

Chords in parentheses are used for solos.
Tenor and trombone lines are in correct range if played by alto sax.

On recording, trombone parts are played by euphonium.
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Jessica Williams

After solos, D.S. al Coda

&  Blue Tuesday

A

Med. Straight 1/8's
]

Head is played twice before solos, once after, with variation.

©1992 Edson Publishing Co. Used by Permission.



Music by Johnny Green

46
Med:;m Swmg (in 2) BOdy and Soul (As played by John Coltrane)
J 1 C (a;ld 9 CM‘Q(MA-[) Eb CMI CN{rdd Q)C GMAT) Eb 7 CMI
(Intro) F O FF® "R F F F13 F
ﬁ: - ) Y - Y - - )} 2 ] ] - é‘ =
) 4 4 4 4 4 r
C“M)C dwD  Ep 7 Eb C(me) C‘MQ”EL,MA‘( (369 fren 202
Mi Ml MA/ MA/ MI M|/ A~ (-9
A" E"F FF® b F P o s
e Pl =
n,
9 + + 9
Bwi 13 D E. B me Flas  Cou F#°
. F o — F F',,(J"—% — ] o™
—] v | Y - V- - i — ] 1
7 et ] 717 [ 7 ———— - bl
. b Ebud |
CN{'dJQ)CMIQ(MA'I) E’ma 13 MA
o v, - Ff\ . Fa F*%. 4.3) An' D7
z , 1 ” 4 Y S ——
— 3; - = (tenor fill) ------------»
D+ E+ D+ > D+
e PF R % F° Bt DWIGTY
" — ! —y o S =L
e — ._J' :
L g —
) AT " dd® C‘M'?,’? ;
B CMI/CMI/F Ebma F13 Eoma CM'/F ~F EEMA/F 1369
- [ PN o rd & ] : Y
12 € T [ ]
e ==
+ 9
Boma’ F13 D E/|= Bomal Ee C# F#13
_ F . 2 _ﬁ F ° -]tf—ﬁ -'—f\-'-!-'— P_‘ '_'__& Mi q_ —32—
r A I T [—] PRl | 74
— 1 €7 = e — 1 IP t#F 4 7
wan ey T - AT T e N e B
Cwe?  Cwe =r Fi3 EPwd 13 X (alt)
F paf e o e, , —~Fe FPG.a3m AW D™
g i L— 3 — (tenor fill)---------:
D+ + D+ E/+ +
4 ool 1
E F N F Fe ,,-\/F F13 BbMAqC#Mlu F#is "
> — — i /' == S "rr%lng&
71 .
- %7 (tenor Fill)- -
C BMAQ C#M‘“ - o e N_\I AEMlﬂ A13 —
& =z L e o e o
¥ ‘ o — B =R

AN P2

©1930 Warner Bros. Inc. and Chappel! & Co., Ltd. Copyright renewed and assigned to Warner Bros., Inc. All Rights Reserved. Used by Permission




By (CEWD¥WTCH i Bm(5)

Bw/D” Gmd A¥  Déwd  F#°
LM >—L M =l -l b—2L ML P
— o e ® » ofo,0fo ~ 4 @
e l'l Y b )] b > | 1 lHH'I"
[ | 7 T
=7
[ ;:";:.
- E1369) Amd Cj_s\sus CB
o u Bm'ls o » 2l 2o be | be o
(< €7 o - . v, ; —
ANV | L
- | — 3 ] —_— 3 —1 3 —J
7
Fma 7 7 13 13
o~ o rG# C#MA E7 AMA7G#SUS G#'13 DMIE ,.G |
i : e £e i)
— 3 = [ 3/_1 A ] ’
D| Cme® Ci™7  Ebwd Ebud é“‘"‘”d’“@ﬂEb 7
ML M A ma_ Im Cmi ESMA - =13(:9)
| F F_F® PR PR,
—— : . e aia
o I —— — 8va b _____ T_—_ _________ T . L 3-‘1
Ebma’ D! E* Boma 9
13 2 - MA 2 Fsus
__|FF® _F F eF e " CHW'F¥
< ) T~ ;
Vi | ] )] | (Y] P d 1L .
7 — 7 J 7 ' T o P
£ be
L— 3 — S
EbMA7 baeat — 3 —I
CMl(adAQ) C MI‘?(MA'!) Y E MA
I | . E— 13 T 13 T(alt)
e o o %F ~ Fe. F (3-4-3) AMI“ D falt $
Y F:; a / = ) S ./ Y
L— 3 —J
D E: F D E/+ ) F13 Bms D Weilis
F p— F F F —3 had MA - MI ‘#5
— o o { 1
-q > 7 . 7 +
LU — — .
8vab:---------e e
Solo on form (ABCD),
G After solos, D.S. al Coda
+ + D+ + D+ #5
© 0. E EF F 2 Free
F F —~~ E\ F- . . £ o "ee)’ o ®
O 4D = :]J ;’ r'—rﬁ
— YAV P — a "-_H'—
A —===1===
| 12 |
9 F15<b9)
Cwm
) ... . AM!“ D7(alt.) — C N\I7 P
&/ 1 7 i ol : /7
7 y 4 7 | oy
9 S V/ /]
. =3 T (gen, Fill)- —— w— -
(Straight 1/8's) .- 86 DMA7 v ; BbMAq
Q
BI’MA7F‘3 - 5 ey F#MA p——maa Cwmi . Fmb )BbMAqu’MA.’DMl.’CLM.{ ~
i 7 il s T eES . = n P
3 Copall T 5 (ten. fill

Chords in parentheses are not used for solos. Ab pedal is used for solos. Kicks are not played for solos.
Piano rhythm is played with variation. Melody is transcribed directly from the first chorus.
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Brothers of the Bottom Row

Asi\;?ir;-gUp Julian Joseph
1=176 |A

= L = , =
] O ) ko 7 |
Vi )] 7
(melody, pn)
E7 £7¢9 Eb7at) D™
A TR T S L
4 < be—o L pre o ’ '!:%ﬂ T —
(sample melody)
[® ] .7, ) Z g l/—-\ N !,1 Pu‘.l/—v\o
F £ 7 E v A13 DT I - L2
MI MI C
. : . Gt e ) kP
—— e SE== —F =
"~ |_3! — ! N —
o, 7~ A
= % . e/ Py \/ ] — O
)] L / ! %.ﬁ 7 bl ) ¥
7
G.'7 ﬁé _ F47 . G#79
— G-
S l shee e |=
e — = = 3
9
(MAT)
B BM'//A A l(MA7) GMI/ A 7
A > L2 - — AH, WA
PR = f £ -
n— —17 i €
) —1
Apedal -----------oo oo gt
9
.
Bm’ A7 CuM?
o o Y —
- I 1 7 e - s
[— b—13 —
_________________________________ Gpedal -~
7 (MAT)
Gma __Gwm __Gma
—~ ; ’ #
 — ) # ) i
; J

©1992 Julian Joseph Used by Permission



11) T(alt)
C G#‘?(#ﬂ) GMIW H'C/_a\ #13

© H". o . D o ﬁ *

13 7 A bass A* bass R 7(#9) 6

%
F Dw - o
_H."I 7 7 - = : o

| Solo on AABC

( Ending )
13 (MAT)
|A= [>)M|

S

B}

Melody at A is freely interpreted
(bottom staff is a sample interpretation).



Bu’ S Delight Curtis Fuller

(As played by Art Blakey)

Fast Swing E oA
A A/'; _EM' Dw’ EM‘ ML gr il Dw'e 2 r e pmm

ﬁu —a = z
o | 7 7 <
o (trp) ¢

mg

7 EMI7 - .
dr Fill << dr fill oo
—~o” o EMA &EN“ DM' e 2o ’B'*.p_/\r_o.'/_\a_
e S mm?k 1 -
1. 7 1 7 (add 9)
Q(+5)
l Ve Fama _A © A Foa’ p A —
}Eig — ”~ © £ _:U—g f% o o Z . E
B|E’ =
S L, LS eas o
7
Ami
o > = — Awm_
(@) 0 -/ \0/ ;
1
diminuendo

E’ Ami dr. -~

Ami . .
DC. al Coda One

N

1
O (Solos )
ClFwé Ew’  Dw  Ew Fw Em’

D 4 y 4 V 4 y 4 y A y 4
W 4 y A y 4 y A y A y 4 y 4 y A y 4 y A

Fuwey Em’ Dw’ Ew’ Fmd AP g

y AR 4 y AR 4
y AR A y A AR AR A

y AR 4 gy 4 y 4
y AR A y & y A 4

©1962 (renewed 1990) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




6 ]
D E7alt) Ambs 4)%
E y A y 4 y 4 y L y 4 y 4 y A y 4 y 4 /0
E|Fw’ Ew  Dw’ Ew’  Ful Em"
= A s——% |8 : £
(horns, behind slolo) 4
Faa’ EMIT Dw’ EIN\I7 Fama’ Ap3¢S)
_.—‘__éi{‘i 4tl: j::{;: Z S —— ¥ 4
| 4 Solo on CCDDDDE
After solos, D.C,
play AABA, take Coda Two
AN AT L ) (A
S.:?g_ % r3 tf—\ﬁ dr. solo--- - - ! Ab‘?(#S) ©
—indef=—"15
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Bu’s Delight (Harmony)

Fast Swing
/=270

— 3 — 1

5 N N—1 N N — 1k
T |/¢/4 - N Com— - = r — i

d b . : ©

ten.
(Con last DC. ’$g
| [S———— N N—i - N ! [e———— i
— 1 | — |
gy — A L —h — - ) ] 1y _—— — -
M o> Ve 7 L] 7 Pay zl
~ & b2+ o
f—

r

]
L
1 L
1N
e
b
2}
@]
Y;ﬂ
11N
-{¢)
191N
Q]
i:;ﬂ

1N
8]

~

i
‘TX
e
g
1
]
T
e
e
X
i

. N
=g 8 v gt v g T B¢ 8¢ g~
j ¥ D T) v

A
D.C. al Coda One
jump to letter C for solos.



$1( Solos )
ClFwd Ew" Dw’ Ew" Fwmd Em’

P 4 y 4 V4 y 4 y 4 V4 y 4 p 4 V4 y 4 V4 y 4 y A y 4
L 4 y 4 y 4 V4 V 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4

Fuwey Em’ Dw’ Em’ Fmad
ll ll ll ll ll ll ll ll ll ll y 4 y 4 .IO y 4 y 4 y 4 y 4 .l‘ ﬁ
>

D E7 (alt.) A N\|6/9 (4xs)

E| Fma' EM|7 . Dwm’ E1M|7 Fama’ fEN\I‘{)

—F ¢ s—— 8 8 s ¢
[ ] ~—"
(behind solos) 4

Fwd Em’  Dw’ ElMl7 DH9+5)
- ? {1 ’J: i/o\ : B Sy —" S— Y 4
| 4 Solo on CCDDDDE

After solos, D.C,
play AABA, take Coda Two.

i~
N
Ny

QZ (Freely) -
; FMA7 — Tacet (3{;) e L o (?QEZ
I : M’_\g =ftnhdet=H br-
— T~ (drum solo)

Trombone and tenor sound as written if played by alto.
Horns at letter E rotate, depending on soloist.
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Bud Powell

Medium-Up Swing (in 2) Chick Corea
/=184 (intro)
L CEw™ C# Fé7 B’
o (pn. solo)
EN\I7 A7 A’ssus N
(pn. w/ vibes)
Dma Fn’
A T, DAG# W G2 ] -,
/gfﬂr— N . = =
CERS= 7 P 4 T O ” )] - -
3 — n— l '
13411
Bﬂ Em’ Gw) g
N = o Gmw® C
,II bl Vi - N N e .
— s m—
B’ 13 Eo7 £ .7 7
_?3[ \I| |/ \E F F M B
P . ===
B[,? A13(b9) A[,7(b5) G7 G[,‘I(#S) F13 Tiale) . A7<#5>D7(b5)
E/w7 > L RN Boma’ A“ B*’M p
'L
7 1 | | 7 )] 7 ) 0 ] J
h—— /
(#5) (#5)
| G | Cu™Cn’ Gt G
Blp™) - S ebe bt T b A P
r 4 ! 1
(vibes) —3— S
"
7= #13(:9)
E Ml-r(:sa . A3 | C*w'F* Af ,!“'nm D#,isaiﬂ
— %1 hy ] o 'L—] 1 '?]“’ﬁr ’ 'jéli
— S =

©1980. Litha Music. Used by Permission.




(Latin )
AMA7 AMA’ AMA7
GHma’ G# G¥ma Gt GFma’ Gt
T o ll l’ y A ll Il Il I’ ll ll ll ’l Il l’ ll ll l’ ll ll l’ ’l
(vibes solo)
Sw ing7) ; ; ; ;
( ﬁ“ﬁ'._ C’” _F#' B bF'ﬁ' Bb7 Em’ AT
o —— T .- b o4 e 4 ‘ N
— H : b Y : t;
(optional ad lib, vibes) - ------- - S SRR = (pn.w/
D v F " vibes)
MA 765 (313 M -
Cl | 2 ﬁf—\G w G ! =
jﬁ é P XT) 1 f IF
vr‘J | 'r'l ; '7'[ Y ¥ —
_ 3 3 '
B‘s(w) EMI7 (GM|7)6
=S _Gw® C7
4 T —
.
?ﬂg\ _ E® F~ Fé7 Y

——g—o — % ) — |

2 AIZD ALTES ST G I3
En’ ‘BP ] /T YD P’ﬁ BbMA'fﬂé{(#S)

7 | 1

Solo on form (AABC)
After solos, D.S. al Coda

— .
>———#

© B A7J&A7<#s> DZ(_bi)f.\

Pa’
<r

)

rit.
Kicks and breaks are not played for solos (except the last 2 bars of letters A& O).
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Butterfly

Herbie Hancock

. . (As played by Norman Connors)
’}Ae:g'zm Latin/Funk (Arr. by Jacques Burvick)
= 7 T O 7
" broak-, D F¥m’ Dmi F¥w" NC.
L hd S 3 —
7 I r - D L ——A— > — rd
(pn.) 1. Pre - cious
AR N 3 ——
seps — =
. [ 1
lights your
ings, # T _ rain - bow
1
D,\/\l11 . . 1~ o E_- M DMI . . ~—~ BN\|11
Ca—. 7 r S—— 7 | .
(horns)
——3 —1
(o S— e ) (o) = £
way, Rest your
waves, # fi Touch my
1"
DN\|11 P —~ _E_. M DM| > @ —~ BN\|11
 — - y, =7 . ! .
G135U5
7 Fama 7(+5) 7
>
C 7ney  Fma MA L Fama
NC 7 NC ¥ ™6 ™6 ™6
. 2 - - .
[ fon = - O () (o)
\‘.)u ‘ v ~ ~
wings (M) (perc break) ----------- ’ Stay a - while.
mind. Be so fine.
iz AT,
G C ss C( F13, A bass A C
] o b /-\5 AN S -
- ]? & ) i ) o ) © 4
+
. , (horns)
You're the sun in my sky, But - ter - fly.
When you're gone peo - ple cry, But - ter - fly.
! 7 T0y..7 M, 7
broak. . DM F¥m’ D F¥m ' Dm
g e i e e S iR
v,
You don't know the peace  you bring. You show me the se - crets and the ways to
7 7 7
Dwm’ F#m’ Dwi F¥fw’NC
= re e e :
v 7
love ev-'ry mo - ment of the day, and flow-ers you kiss all come to life. 2. Soar-ing

©1973 Hancock Music. Used by Permission.



. &= (Voice solo)
— 't 9
NC 2 P B DMI GW%) Fissus
& —-11 r"j — y AN A A 4 y A SN A 4 7 4
7 = I - y Sy A 4 y S A AR 4 y £
(W;S) 9 EPwa’ L)
Gmi Gma G Bma
V i 7 Vi i i 7 V i i 7" V i i 7
BMIQ CM. A Db JHNC ) 60 Ay S0 B i’ E7(a|t)
y i 7 - g i —— y. = V i i i
(horns)
(Piano solo)
C| Aw’ D’ D’ G"”
— 11— — Y A —" d— — 11—
7 1 7
Cm™ F13 C™ F13 QI’N\A @
[
(Trumpet solo) ¢ AT (Gn ) Ow?)
Di Dm?® DOm® A D
El i 7z 4}[:[- 77— — o il
Vamp till cue (horns)
(Lamp )" DS. al Coda
7 7 7 7
$(Dl’MA ) Dm’ F¥w’Dm’ F¥m'Dm
?{?1 © G Ty R EEa =
To give all the love we knew, to  see all the light that we can see, and
7 7
Dw’ F#m” Dm F#!\AI i‘lg
Il_t D g o ) T A -, [ S A - rd ]
y. y,
_*\
teach all our chil - dren not to e, and may-be one day well learn to fly. 2. Soar-ing
DSS. al fine
Alternate solo section (2nd verse)
(replaces letters B,C 8 D) (Onoue) Til cuel On cus 2o
D’ 13 e
A did _ NP2 N ~
n 4 et S —— P ?.
|

(Vamp till cue)
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Can’t Stop the Wind

’j\ed"’?‘%’" Straight 8th's Paul McCandless
= (intro)
gz Tazet J
'vﬂaz I g 1
chords in brackets 1st x only
Fe4s Disids E(::a% Clesds Flsd) |
7 . (add 9) 1
/EMA/\E&A F G** ___ Dwm
€ S bt s
(soprano) o — o —
[ Dl (F:L.., Cletad F49) D) |
- Z Faa 13 ? G
Em . Eo. o~ @G*. /gwu /F Fé;
o/
=0 7 )]
Fleid) ] dd 9
‘m 121 add 9 aa
DM. T o C< ny , Fhs Dl Floid
rd [ | ‘
€ L - o @
== —
— "
i F add 9 idq
Chuy .l DY)  Ch4Y Dl
1 - 7 Y O /()-\ O-\
e S Ie——
Cleddd A SN D" %
(o] - = — = — :
5 7
FMA7/ 7 Fma G
— G g@ z Bb A Ftssus | Gggs C.?'15
= £ i — ] ¢ — Y i —— g:
e o (D.S. al 3rd ending)
SFwl_ ~7 Fm" b13 ¢
— (e G - b, L,I, . HCB S — AbMA e
£ = e be Lo :
Dw’
B Lobe £ Am’ Dw’  Awm"
— | —
-~ | 7 : ()\ /()0\ [ ¢ X0
L—- t———

©1992 Bocal Music. Used by Permission.



Famal

A suspended time feel

_______________________________________________________________

(Soprano solo) . .
dd 9)
1 Fma’ Em Fma’ G Dmi Em’
Ell Il Il Il Il Il ’I Il Il Il Il Il ’l Il Il Il Il Il Il ll Il Il Il Il ll Il Il ll ll ll Il Il ll Il Il
G
7 2
Fma’ GP%s G  Aw’ F F% Dw’
g 7 J J J J gy J 4 gy J J 7 J J J J 4 gy J J gy J J g J J J J 7
y A AR A A AW 4 y Al A 4 g 7 7 y A A A AW A 4 y A A 4 y Al AR 4 y A A A A A A
Fama’ G
74 #11)
G B A Abma’ GPas
gy g Jg g J J g g g g g J g J g Jg g J g 7 J g J J gy g g J 4 13
y A AR A AW AW 4 T 7 7 7 I I y A A A A S A y AR A A A A A y A A A A A A ]
2nd x: DS. al Coda One (')
£, (Solo continues)
IFma ~7  Fmi 3 Abuma
4 MA
‘Q GG > he e ., £ AB s — Gles
-7 C , o ' pa— -
L ~~" N . - © 3
(solo ends) (sop) DS. al Coda Two ()
: ClIFud
MA (add 9) 7O
ﬁN.C. et P G Fua  Ge4? Aw’Dw_
O 1 | 1
. | o/
—4—&. / — ~+o =
G,/A FN\A7 (add 9) 7 9
EMI7 prem—— -fr » G FN\A‘7 G(add ? AN“ P_Aﬂ —
I
\ ) : To_—* o
) F i A’ J G
MA 11 .
GSUSG - " B AM' DMI v EUS/ e l’ .__4._
ie '7’ 1 g ()\_/() g .7I )/_‘ | 3
b e— bomasianeess '
oS 9
7 D|Dwm
Glsss __ =g Ami Dw’ Am® Dm’
0 \ 1 — 1 Y s O _ OF O 0=
- - - iy  — 4

dd 9)
AM|(a ~

Bars with two chords in them are divided 3 beats per chord.

Soprano sounds an octave higher than this part played by alto sax.
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Can’t Stop the Wind (Background Part)

Med. Straight 8th's

J=95
R (ntro) Tacet AE
.
A3 [a] . PN O— ~ P -~
| £.o. WP N e | e O
ALV 4 -
.) 4
(sop., tacet st x)
AN
= et
I 0 . —&— yi
—_— / -f
O
—
Y E—-NA~— > s , -
/() [ Y —
S
1, ‘
Tacet
1 A jj
. = e
2. . o -
0 N
— ) o | 0
DS. al 3rd ending
3.
—— -
O
)
»
e
.,4 = [ ¢ X3
i
vep— Tacet
()\ /. S’ S S Iﬁ 4 =
R Em———— p—




(Soprano solo)

61

7 7 7 (add @) Q 7
Fma EMI Fma G Dmi Em
E y A &Y & & 4 y A 8 8 & 4 y 2 8 8 & & 4 y 2 & & & & 4 y A A A & & 4 y A & & & 4
. y A & A A 4 y AV & & & 4 y A & A & & 4 y A A A A A 4 y A A 8 & A 4 y A A& A A A 4
7 13 13 7 G/ 6 q
Fma G G Ami F%  Dm
y A A A 5 A 4 y A A 4 g J F Ty 7 7 7 J 4 g J J y A A A y A A &Y &Y & 4
y A A & A 4 g 7 7 y S A A y A A A A A 4 g 7 7 g 7 7 y A A A A A 4
7 G
13 Fama A Q1) 13
G SUS B A AbN\A G sUS o
7 J J J J J 7 7 g J J 4 gy I 7 J J 4 g 7 7 J J 7 g 7 J 7 J J -
Y J 7J 7 7 Y 4 7 7 J 7 d 4 7 7 7 7 y 7 4 7 J 7 y A A A A A 4 .
1
2nd x: DS. al Coda Ond©®)
¢
— > /N al
- -}_ ) u — i AO/' 0 <
5 o 7
2
DS. al Coda Twol&)
& [ S, o
~o.® o O @ P ~p.® @ O
=0 0 y & =) yi
1. 2.
- .- — ‘T- | A~
T ‘ !
! (o X0 O v o O . el
™ — ~—
D R
[ XD [®] [&] [ ¢ X €y
S I S l/ L N o
Tacet ~
| .
p — —
| I — L}, |

On the recording, parts at letter A are somewhat different each time.
Soprano line sounds as written if played by alto sax.
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Caravan Duke Ellington

) ) Irving Mills & Juan Tizol
Bright Latin ; (B8"") 8
©° o . £ » - = o
o .: .
.

A’ /. /. B, /.

— o A - y . ho/—-\o/—\ -
Ow G® C* F® B® AT Dwm% )

A7 D

e ——

0

(Swing) | |

'l" . a T e—
. E” BH75)
"C7 . -E' —_— /—\, 2 . A7 —
(Catin) g (B*")
o o > £ o - e o o
e
(B>")
A7 7. 7. 7/ 7.
— . » . 4 blo * 3

; Ow G® C* F® B® A Dwm%
A Dm®

¢
0]

Solos may swing throughout.

©1937 (renewed 1965) Mills Music ¢/ o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



Alternate melody for vocal

at letter [BJ:

Y

B o r 3 l’.& . o e T o

. 2 tELr, = (ho o o
p

J

This____ is so ex - cit - ing, You are so in -
—
~ o -

© ho © = £ = o o

vit - ing, Rest - ing in my arms

£ o 5-° —

£ b b _ o > o

as I thrill to_____  the mag - ic  charms of (you)
Original melody at bars 11 & 12 of [A] and [C]:

—_— -0 & h.

# ! . Ll ' ©

(~— i

A\

J

Lyric

Suggested scale for solos,

first 12 bars of letters [A] & [C]: (D harmonic minor)
O

Night and stars above that shine so bright,
The myst'ry of their fading light

O © That shines upon our caravan.

O
<

BN

Melody & harmony at letters [A] & |C | (Blakey):

Sleep upon my shoulder as we creep
Across the sands so I may keep
This mem'ry of our caravan.

This is so exciting, You are so inviting,
Resting in my arms as I thrill to the magic charms of

You, Beside me here beneath the blue,
My dream of love is coming true
Within our desert caravan.

o
——
T T =
| } Ve | kI/ N ; ] N 7
Fi-EWaT e ] b ] =
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Medium Bossa Nova

1=126 FMA7

Al . T

Ceora

T~ 7069)
lg_/vu C Fod

Lee Morgan

/_\C:.N“'f F15

A 7 yF 3 -
[ ) rd ] T of OJ"—I 7 rd
NI ] —— < ! e — €
T
(’h‘p. w/ ten. 8va b) ( AMI7) ?7@2) gk - e e
{ - ;
Bbma’ Bmw’E" Fama’ rhas )
“ e . ) T
jpmssnets Ik
9 q 9 ?
GMI - P . C AMI h 2 £ 9 o h'— -
—® A rd ]I._ YV« rd
7 7 7 [ 7 7 i ¢
5 769)
Bule . = A/v\f D™ Gwm’ &b,
et See, Bl geroy oSteir e o8 T T
] i 7 o . o7
l 7 7 7 o . | 7
o — | — 2
Fma’ C 713
B o e = > o lng C MA7E - /\C:.'W F
e — ¢ vp A ¢
J 7/
(Am") ?7@2 break----------------,
Bbma’ Bw’'E”  Fmd trias 4 .,
7 TN ¢ °% -
s A
7(49
9 D (#5
Gm’ .o C 7(:5) e
—® [, -')- ) P ) = rd jl._ AM' == /;')- O, 6&)_ -':/;'-
7 7 T ¢ 1 T | 7
—3 L3 —
Gm _C%sC? O Fma’ Gw' C™
0, T O, . 4 Eb:- - R
T } 7 [J T 7 ! 1
—— - g g ﬁ
Solos on AB
) 7
9 3x's
O E7 Gw C™ ( \) EMA
E ¢ é — e p | ;] 7B
7/ /]
last xrllt_—_‘ (tt:ﬁ)

Tenor sounds one octave lower than written, except for bars 5-8 of letters A & B (and the first beat of bar 9).
Breaks are not used for solos. Chords in parentheses are used for solos.
On recording, piano solos over a complete chorus before the head.

©1965 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Chairs and Children

Vince Mendoza
(As played by Gary Burton)

Medium Straight 8th's 2nd B
J=12 9‘? G#‘“"‘m( Y 9 9 (add 9)
=12 FEw’|A Awd Cg:  Aw' FRw’ Ama G "
w T S A A e A e P -
WP»{H e == =
N (gtr. mbes) | B
G%;d T And PR Amd G%;d " An™MA? F#D’V“q
I S o T o =
F¥w®  Amd G%:” Ama F7 F/}:# F#n® Bm"
~1. A I~
= —-ﬁ'— = == oo —
Bm" o7 FO/::# F¥un/’ Bm" C(E " Fma
— - o ) — P gl DR& P p—
: ” ==== ==
{ —— |
Fne Dm" Gl B//A Eﬁ Gm® C‘f’ﬁ“f
Jw oo L PR
e e P 4 o
Gm’ | Gm™ F%\# CHud Aw’  Fwd FM;:.?)F#MI?
ST R S Il o . sy
ﬂ1 _ﬂﬁh‘L'__ g B— T >
i 7 | L1 ] /'

©1990 Suspended Music. Used by Permission.
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(Solos ) ; G #(add 9) G#(add‘?)
/ Fém® Ama Bt Ama F#n’ Ama B
E - )A - ) —h i)’\ - ) l’-\f. )
4 4 |4 4 | Y
G /(add‘?) / F;I
B* AM U Fw® Bwm' F°7  F#
EE====—== == === =
| 4 4 Y 4 Y 4
F C
F#w Bwm’ E Fama G#(il
() /) y 4 y A y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Ebma’ F#
G Gwm’ A¥ A’ Fma’
y 4 y 4 y 4 7 7 4 y i y i y y y y 4 7 ?' 3
After solos, DC. al Coda
G#‘add 9 #(add 9
$ F#M' Awd gt Aw' PRt AW GB# Ama” Fm’
2~k b=l 2-L P~ S P-L. PA
e

Head is played twice before solos.
Note: G#sus/B# may be substituted for G#(add9)/B# throughout.

(Vamp & fade)
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ChiCk,S Tune Chick Corea
Medium Swing (As played by Blue Mitchell)
=215 A ‘ Gw’
(Latin) bara? A
A”&n Fe op £re., hB-'L“A e 3
et——c 7 e = H—=
0l —

(trp. w/ ten. 8va b))

(Sw mg)
GNt\tl o C7( , dF.MA.{

iIP
™
A
e
2
»
9o
)
»
e

2
1

lj’ )
tr
(
-
el
walll
el
o |
(LS
( N\

piano,
FMAQ CMAq G Ab b C
"6, F %, T8, P
| ; i; 111 I I: = 7 Ny 2
=L o
(Latir.lr) G
éMA o . BbMA7 he  — )
= D) ')- D] I r f - = = LY hlI=
7 7 d — 7 1

(trp. w/ ten. 8va b))

(Swmg)

7(+8 9 13
S, SH OB L e ower
:Z"i‘.'b. i—l’fbr SUPY - P — P . be ™~ "
break----------------opoo e :
trp. ! 7
(ten h ) h:L e z 1  Ama A .C# W
e e o B e S e
g 3 T, .:,__, (unis)— 3~ 4
Bbma’
Bw’ Gma’“" F#5s = O
- € D —% "’
L— 3 — g.?N ~

©1964 (renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



v v
Cl Amd N Gmi C Fama’
trp.
(o
7 - 7 7 7
Em A Dma Dw G CwF" BwE’
#11)
DI Ama Boma’ Gw C7 Eb% D’
gy J J 47 y 4 g J J J y 4 gy J J J g J J J g J J 4 y AR A & 4
y & y 4 s 7 7 y 4 y A A A 4 y A A AW 4 y A A AW 4 y A A & 4

7 7 7
Cm’ Bw“E™Amy F# Bmi E Awy  Bw'E’
llllllll llll ’lll IlllIlll Illlllll Illlllll IIIIIIII llllllll llll 11113
Solo on CD
After solos, D.C. al Coda
9
Q(#11) BMA
D Abmd G . | D!
be. be e & he- be e # dr.fill----------- SR »
' { — - 4 Ao
]

-

e s w2 S
@ v

Based on the changes to “You Stepped Out of a Dream”.
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Circular Motion

Med. Swm Phil Markowitz
J=202 NC (E M'r(bs)) (Ebma”")
i s o be 2 o he = F l l?i J l

v (pn.)
(Dma™") (EbpmaTe)

ﬂgﬁw b"\ g'- ﬁl’ u.#E 1': h" »
| - v_;_ 7 : : I I 0 ?v =" —
G*ml" =

Eag
V@
é

ﬂg : |
7 | n
MI o N . | I “‘ 4 1
i Il I P d el
— ?.FF——*‘EE?M ﬁE-E e ;Iﬁ'——fEéF:

ml s
2 ()

-

| | == | [)v PR

| [—— e ! ' [
D#(omlt3)
Y(add 6)
EbM /e NC Gma™* o D=L C 4
| P-4 A
of ! LL' . Y
¢+ D — ;_i_‘ =" gﬂli :
(Solos)
b5 #11)
. EMIQ( ’ Ebma’
(#11)
DmaT" Ebma’ Abm?
Il y A y 4 y 4 o g y 4 y 4 y 4 y 4 o g y 4 p 4 y 4 y 4 o
y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y L y A y A y A y 4 y L
(#11)
Bwm’ Dw? Fam’ Ema’
y 4 y 4 y 4 y 4 y 4 p 4 y 4 y 4 y 4 y 4 y A y 4 y 4 W 4 y 4 y 4
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4
#11 b5)
EbM Jetn Gma’ CHu™
After solos, D.C. al Coda
BI’MA bS)//A
By - eoooooccoooo-oo-To oo
D
NC , o o &
| o i - =
b
oL TR LR EEEEPEEEEEP P :

Head is played twice before and after solos.

©1991 Marko Music Used by Permission
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Cirrus
Med. Swing Bobby Hutcherson
=198 [A 1309) 7 S
7 G sus
AMA J&,_brn be- b /\C.MA 4 ﬂp— £ ﬁrr »
o (trp. wivibes)
7 7
Bma’ Em —Dma D’ .
Tge . * 1= > o Z e o h?_ —
7 ———a
GiS(bQ) E} Db B, Gt
Gpedal - - -
F G. E_Eb F. D.Ct
Bl ¢ c_c¢c C cc
£ 7 g 5 bt == SR
(trp. 8va top notes of vibes/pn. chords) |
= B Gm Gm Em D#MI/
c C¢ C Fm e F__F
 S——4 — E‘ —to q,  S— i
D#M'/F Fw Dw_Cow, D CWT: Bum
Tt pfF w Fo—p it o— o
13(:9) 7
C (Drum :olo) D AMA7 ' . l}g ’ /‘\CMA #I,_ﬂt
(trp., loco, wivibes)
7 7
13 69) 7 Em __Dwma
.E- >® o _,/‘\E-MA = £~ > = & L o
« ==

©1974 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL . All Rights Reserved
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DM|7 G13(b‘?) Eb/ D/b B} G
hs_»' £ o £ he # be G han G last X: [
Gpedal —-------c-o e

9 7 9 7 7
ElAwd G*" Cm F#59  Bua Em
- & y 4 p 4 p 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7
o F y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Eb Db By Gb
7 2 ) . 72
Dma’ Dwm G G G G <N
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 .J]
y 4 y 4 y A y A y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 J
Gm’ Am’ = Gwm’ Em’
I I b - I
F ) Fa’ ( F F )
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
Fmi Dw’”
I ) 7
EbM|7 ( b ) Dle
ll y A y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
v ( GMI7/ EN\|7/ ) b v (FM; DM; )
Fmi F F /| Eom E? E¥
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
v
El’MI7 CMI/ 7
Db’ ( Db Db ) Bm
ll l’ ll ll ll ll ll ll ll ll ll ll ll ll ll
Solo on|E|E|F

Soloist may ignore chords in parentheses at letter F.

After solos, D.C. al Fine

(with repeat)
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Med. Swin .
1198 4 Cirrus (Harmony)
D) h b’ 0 T - - ﬁ,'
ten. 1 s
A MA7 , GiS(bQ) _ \c: MA7 F#issus(be)
¢ ten 2 T &
J— b A~ . .
B’ Em’ Dma’ Dm’
Eb Db qu (#)&#
13(:9) o . . F/
G | by | G G G
F Cc E - E%: F. DCL
f) - — JJ,H nr_l, A? . =
Jiten 1) ¥ = e =r— =
(:;92 2) (C pedal for 8 bars) b L'_|B .
C/ E/ C 2 - M
/-_\O rd .71 - 17 | q!/— o - i{)’_
© - g —@ PE E—| _ -
- 2 R
F i GMI/F EM'/F D#MI/ Fa DMI/C#MI/
bo Gl S VLI IN be e F F
o T4 s J{/’)vr M\ O £ </ Q,—JIRIVI -
(F pedal for 6 bars) . — -
C#M‘/ D¥mi CMI/
. A Cl Tacet
c e e e 5 —a—
\6 ] w a | = N (dr. solo)
s .
7 s — Ih
AMA . bl G /—\c:.MA F# SUS




_ o 1 ~ b
7 7
Bma’ Ew’ Dma’ Dw’
¢/ igfq‘i s @
N 7 7
g L) last XL~ ]
s b :
7 L
13(:9) - ’~ Y C
G W b G . G G last x: [ ”'\]
== 7 . . 2 bs
\{ (fine)
(Solos) 560
El Awy G5 Cd F#
E ll y 4 /- ll l’ Il ll ll y A ll ll ll ’l ll
Bma’ Ew’ Dma Dw’
y 4 ll - ll ll ll ll y 4 y 4 >, ll ll ll Il Il
= Db A F#
ll ll y 4 ll Il ll ll ll ll ll ll H
=
Gm’
F (Am’” F#w’) Fm’ (Cw” Em’)
Ebwi Fw’ Dm”) Dbm/’
y 4 y 4 y 4 y 4 (W 4 y 4 y 4 y 4 o F
y 4 y 4 y 4 y £ y 4 y 4 y 4 y &
Fm’ (Cm” Em’) El’Ml Fm’™ Dm’)
; v A y 4o L 7 y /-
Db’ (Ebw” Cm’) Bm/’
y 4 y 4 y 4 y 4 LY 4 y 4 y 4 y 4 o F
y 4 y 4 y 4 y L y 4 y 4 y 4 y L
Solo on|E|E|F

Soloist may ignore chords in parentheses at letter F.
Tenor lines sound as written if played by alto.

After solos, D.C. al Fine

(with repeat)
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Close Your Eyes

Medium D «65) Bernice Petkere
6 765) 764) M
. (Cwi%) [A] Dw G . ma— g
y -t — -
~ ) )
\‘.)u
Close your eyes. Rest your head on my shoul - der and
6
T69) T[4 6 (AT (y,, T65NG7Y Cwm
G G  Cm® (AT Dm G MM ,
i O y
4
sleep. Close your eyes_ and I will close mine._ _ Close your
7S T69) Dm"” 769 (79
QMI G _m,__ s G G (:3)
= o D
]
]
4
eyes. Let’s pre - tend that we're both count - ing sheep. Close your
‘CMI6Q )
6 (ATt (.75 G Cma
—_ -
[®] 7
eyes. Oh, this is di - vine. Mu - sic
7 7
Gmi C’ Gm' |
B o) -3 » be > o ' F !
7
play some - thing dream - y for danc - ing while
C7 F7
1 : 1 3 . |3 — 1 | 3
— )
we’re here ro - manc - ing. It's love’'s hol - i - day and love will
7(65)
Ab7 G™ C |Dmi G™
—_—
I = : o
) )
be our guide. Close your eyes. When you
D™ 769) 7pe 6 (ATlak)
o 3 l , 3 | G G (#5) CMl (A ¢ )
- * O
)
4
o - pen them,  dear, riu be near, by your side,
765) 70e5) (o)
#
Dw™ G Cm
. 2 -
so won't you close your eyes.

©1933 (renewed 1961) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. Ali Rights Reserved




Cool Green

Med. Swing (intro)

Kenny Drew
(As played by Jackie McLean)

/=150
Fue Bbwma’  Fma  Bbma Fmey  Bbma’ C/E
L f’:é L. P~ . ). f’;‘é ¢ LJ>..
?E C 'Il A —1 —— +—5 F
(trp. w/ ten) (i;ﬁ)
(Ami A7 Dl Fune BPma Fma  Boma’
R e J. = L
¢ ! - E !E TIBI ﬁ‘;_. - i — Yy
(tenor 8vab) ------------------ J# -
(Bmi BM'ﬂ G#M|7(b5GMA Bw . F*7 E7 Bb#)
Al 4 [N ] — 4> F# | | |
2 . T g > Pf e,
/g : A - — 1) T : i 1
< = 3 —1 | 3 .
I'nEz/qu/E Eme G 6
p — 3 : BN“ BM'
y o ?_._} _ — 3 \, -
Y " g (unis.) \0 W (unis.) '
in
(414 C#‘(C'I(#‘?) F#-((tg
&/D./(ﬁ?) I—l F#'{(#S) B M |6/ (add MA 7;_1 { { %
- | ot S ¢ — | ) B |
=T =k ES :
B (SOIOS)
E M|6 C%; T(5) F#7 BMI6 B7
Em’ Bm?®
7(#9) 7(#5) 6 7(b5) 7
ct F Bu CESFE
After solos, DS. al Coda
$ MA Bl’MA7 FMA7 BbN\A7 FN\A.7 BbMA7 ! C._ > QM'G/‘?(#“)
l L P-4 L. =1 1« LE 3% i
o e - —F e . ;

r Head is played twice before and after solos.

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Creepin’

Medium Pop Ballad o) :
Intro Stevie Wonder
— T =
Y (synth)
'S Z  prewn SCm’
/Eb >f /G - A (synth.)
' b 5 T ok ik o 2 o\ —
b F . i a
- 4
< ——
1 I___can__ hear you__sigh-in’,
2. On__the__beach____we're__ sit-ting,
,  CF
MA Bb o * # FMI =
~~ ':\ — ;\ Bl — 1 ~ » ﬂ' @ Py
- { Z i A
rd O y < -
£ = i 4
say - ‘'n you'll __ stay be___side me. Why must it be___  that you al - ways creep
hug - gin’___squeez - in'__ kiss - in’.
P
4 Hv\ | P
4 f -4 b (8]
o
in - t d 7.1
in - to my dreams G#SUS/

D>

N

By B »
e e ST
" 1 | 4

e
&
3
=N
>

. __a /\ -
= = a—
/
GSUS/ 2 nd\x: In my dreams._ | G#sus /Eb

E
i
R
)
%3

)
Gup EE” . D2 |
:—;i’ '/ﬁ* e T - * e 557 2 i
} L2 — ’
An"Bw Cma’
Bl Gus > ) = Cme L G,

[N

ﬁ 2 = = = - ‘ ‘b{ B

Vi H b @
ef 1 il S 7 - [} . 7 1
7 1 7 ) 1

)

When I'm (a)-sleep at night_ ba - by, I feel those mo-ments of  ec-sta-sy.___

©1974 Jobete Music Corp., Inc. & Black Bull Music, Inc. All Rights Reserved Used by Permission.



Gl L= Cwmé %
- £ £ ~ o " e _ ~
7 ] yi - D o p A —
7 7 I ) 7 1)
S—
When you sleep at night, ba - by, I won-der do I creep in - to your dreams, or
Db
A
7(11) 7
Dmi Gmi —_ B I
, 7 g y, i 'bnl {
) ) 2]
could it be I sleep a - lone___ in my fan - ta - sy? Oh,
Cl cw Abma’
MI ~ ~
IS - = . L .
A ¢ rd
(o o €
S t— T
love _ is___ so a - maz - ing, Guess__ you___ will be_ stay - in’
E}, C} 7
% £ Fu B B O
- o MI . <
PR - o U7 e Hee g hyde b l
T 2 4 o1\ o ® T P
i = —
—15F L 4
so let it be___  that you al - ways creep in - to my dreams.
A TN
4o - . E-
 fon 7 ]
\‘.)u e mea——
S G#SUS/ b GSUS/ In my  dreams._ |
E B
~ ‘%ﬁm—
S Y 3N, L !
> —— = |
o (synth.) E—
—_~
0 Load
- G#SUS/ b Geus [Eblesd 9
E b =G -
X N £ o ®* = £ o
=
——, ! P —
| 14 1 14 1 2
DS. al 2nd ending al Coda
(harmonica solo at letter [Al).
@ G#SUS/ b Gsus/ GHaus s GSUS/ !
O - (o) S h
} . - 7 - 3 .
‘ |

(dreams.)

(synth. like Intro)

) PR T T T SR

In

my dreams,

In my

(Vamp & fade)




Bright Swing D Minor Mint

.= 236 D) Freddie Hubbard
I Intro Tacet
g i € Q —
(5 O |
o
A BMl/‘? G*
- he ~— A .
Sl : = FEvEiEcS
P &)
Pod \ 1 I [ | | \—/i P.d | I | %
(trp. & alto) B T e (zlr o) = —3-
o 13
76
Bw%, ; 9 = e
E ﬂ \= I [ == —— 2
(unis.) _— T — ~ | (unis) —7

En’ Bb7¢? ATH G# 765G Cma

- £ 2 g{:} % L £ e )‘J Dy I
[ [ |'/ ; 1)\ 1 & ,
(gito — (trp.) =—

1 ~ea Amq; F#mlt) /
g BN T e e e S -

— —— | D
trp. ) - e ——— Y
alto

A¥
2. F15 E7 D13 C#M"{ C;\QAW#“) Bl\ﬂ_\

¢ - ; ¢
| o L7

(unis.) [last .t(:l';%" 4 <] (fine)

it Solo on A, Az
After solos, DS. al fine.
Riff behind solos
(optional) Bm% G
o -

W S e 7 f = £ e *
* '”% a of / rd rd [ / o/ / rd ¢ 7] / [ / £ rd ¢/ / 7] i rd rd e/ /
'\M\/ kil ! [ S 7 7 [ S 3 7 / € ¢ 7 [ S i
< (trp) (pn.) (trp) (pn) (trp)

Em’

6
Bm% 13 o
» ( - » ) . G ( . ) o i —
AN e 5 AW £ A § e Y e
J ] Vi ] yi J yA J yi 7/
[ rd rd o/ e/ rd rd o/ (7] rd rd o/ 7] o/ e/ )
7 ¢ [ 7 7 [ [ 7 7 ¢ [ S 7/ 7 7 7 7
(pn.) (trp.) (pn.)

©1964 (renewed 1992) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Daddy’s Girl Cynthia

Intro, freely Donald Brown

Ams AT Ama - AT
e EE Fw EP e B ER%s E™
l)(l?uu.“ 7° 7 y 4 Y 4 y 4 - — - -
L P — £ £ P 4 ” 4 y 4 y 4 y 4
o (pn. only)
Medium Ballad (J = 61) m
.
A AM_A: - F#MI7 Iﬁ PR hD'M|7G13(tiq’) C»MA 813(#11)
g 4 — - o i - : N7 4
o ? =
(pn. w/ vibes) — —-— ——
y 13(#1
T 3am  Dma E13e0 (T 7 B3
! " ) — 7 y. o b . T e
—== - — o — = —
B’ E5,  EpSen DT C#’i\"{ F7(:¢
‘ 7 ol .
Fo et ] | E’l = B -4
Fém’ BT Qa1 1369 Amar £ 7 7
> e o F E AMA L:__Ml . g L—#.
| o ¥
I & _—_—
(11 (add bass)
7 .
_EL.MA [‘)MI.{GB(w C_MA7 CnF#15
e 'I —r5. - s al "'_ -
71_ ! H —— Y
— —
(add drums) £ g —— . )
#
Fd Fin' B B E"()
ﬂaf'\' s ';P__Pj —d . : bl '_# Lj"
\ ! —
")
7 7
C AMA__ Fém’ P PMFG's(f’q') _ C,'Y‘A 13
S=== e e
R - ‘===l: T
v D 7
BbN\A AiS(#m /N\_/i C#izam)
B P — 4 - o ( ﬂ
; \/ - i 7 Vi
B

©1994 Kendoray Music Used by Permission



7 13(+11
CMA F#Ml7 » % (iq, BN\I7 . E’ssus E[,is(#m
- o e ‘}‘X‘V 'ﬂ T # D [ B B —

7 £ .07 (#11) $
) # (09 F MI .

D7(b5 9—'/{’“ N E.#”(#s) o o i F‘? E13(b‘?)AMA7C 7BMI7 E7

T b 7 1
—* ‘—'—Fq O
—— Solo on form (ABC).

After solos, DS. al Coda

¥
WeismA B CCt D_E And

F‘? E13(b‘?) E A

— 307/
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Dancing in the Street

William Stevenson
Marvin Gaye, Ivy Hunter
(As sung by Martha Reeves

Medium Rock

Cintro)

and the Vandellas)

D> Bop

b+ ; - — > —
A5 P i i )
 f o LA 2 N, A ) ] 0 : (3 —1 ) 0 . 7
\‘.)u - R > — N n — <
(trps) 1. Call-
B/ . . .
Al ®°5 Db % / 7/
—_ —~ —
D e b ) 7 ——
[ )] <
—
in" out__  a-round____ the world, Are you read-y for a brand new beat?
B//M l .
Db Db z /. _
)] b D} ]
7 ] — i J
Sum - mer's here. ~  and the time is right_ for danc - in' a - in the street._
B_
D Db 7/ /. /.
- . ~ —— P
Y |t o p
Y ' = y, € — 1 ' €
— ——én
S They're danc - in' in Chi - ca - go, Down in New Or - leans,
B_ b - /.
4 D} ) r rd ¥ 1/ b
€ 7 € (S
in New York___ Cit - y. All we need is mu -
T P | — i oo F P S . )
( S— < -
sic, sweet__ mu - sic, There'll be mu - sic ev - 'ty where, There'll be
B[/)b /.
D - s s
e/ T o |
7 D \ ¢ P b )] o 1)
) \ v € [ )] 7
—
swing - in', sway - in, and re - cords play - in, Danc - in' a - in the street. Oh,

©1986 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




F7

B

85

— —
o/ I ¢/ )] \ 3
! v 7
it does - n't mat - ter____ what you wear just as long ... as you are there,
Bmi Ebmi
/\ . /-\ /\ /_\
B " D} ) rd i ¢
| i g &« [
4
So come on, ev - ry guy___ grab a girl,
b7 AP B
AN — 3
——
Ev - 'ty - where a - round the world___  Therell be danc - in,
B/ . $ .
el ) rd - - e/ a
7 )] ¢ I .
j
H
They're danc - in' in  the street. 2. This is an
¢ I . ¢ A b )
€ 1 ] . € | I )
e - —
Way down___ in L. - A, Ev - er - y day They're danc - in' in the street._
Get in time Were danc - in' in the street.
Me and you, We're danc - in' in the street._
B_ :
Db Db 7/ —
—® ud |
(3 = 7 ] A
- 3
- Let's form a big strong line
- ‘ 3rd X: ‘Fade ) a - (cross the O - cean blue,

Second verse lyric:

This is an invitation across the nation, a chance for folks to meet,
There'll be laughin’, singin’, music swingin’, dancin” in the street,
Philadelphia, P.A., Baltimore and D.C., now,
Can't forget the motor city,

All we need is music... (etc.)
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Darius Dance

Marc Copland
Medium Swing P
/=190 (Intro/lnterlude) C 11(MA7)
T (11
. ACw! M5 ) AR
D ] . o 7~
e+ 7% ——" ¢ 8
o ~ LD VV
(piano RH)
.
D" Fu AbMA/b
MI ~ — MI — .
—+ %ﬁ; < —— j: e =
11{MAYT
Cn! \ Cn'"87) AR
rd Dl g" rd O rd ] lﬁEA
€ L LS ! | d € 7 1 5
N A T VV
[-, 7
M i{j&/\% M| = _—
— rd o b% rd o i
< —— < ! = < . -
4 %
MAYT 11
) Cwm’ Cm''™5 A"(:
DS & Pf\é ¢ vr L fete)  ~
E - '—g A = 2
(pn. w/ bass)
.
" Abma
__Dm - Fa" B
o) # o
- I/'” ' ‘/4 I__F
11MAT
Cw! ( Al
70 © ¢ ) —=—F
7
Abma”
D — = B
4 A 4 [ el * Vi )
]

©1992 Maralco Music Used by Permission
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H1MAT
_Cw Cm'""s7) Y
° e —— —7
it m—
1 Abma’
D/V\|11 — o FM_L_ — /Bb
- of b | | — of } -
————— ’ e
HMAT
Cw® Cm'"57) AR
= 7 ¢ )
Dn" ¢ o Fm"  ~
o —— —F—7F
(Piano sola
C BMI6 C# M|7(b5) F#‘f(alt.)
1 4 A 2 — > :
(bass walks in 2)
B MI6 C# M'7(b5) F#?(alt.)
F 4 = > ] Lo =
(Repeat back to letter B)
(Solos )
D C M|6 D Ml‘mS) G7(alt)
= 4 = 2 = 2 3
E B MI6 C# M|7(b5) F#‘I(alt.)
Eﬁ 4 {1 = 2] {1 2 :

Solos start at letter C, then repeat DDEE, DDEE, etc.
Play letter A between solos. After last solo, D.C, play ABC,
vamp & fade on letter A (drum solos).
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Day Dream Duke Ellington
& Billy Strayhorn

Medium Ballad
& 765 G 7’
7 7 : D’ (G¥m M
A 7 D" G FT05 7D 6 7(+5)
ha Dma -T’\—& T g ﬂf BMI A [% 3 J&A
J —
Day  Dream,_ . Why do you haunt me so? Deep in a r0s - y
(D, F Em’ AT C” BY
F# Dm’ b9 A3
Dum® /C B , A sus A3 Bb3 A

glow, the face of my love you show.
#7065 G 7)
v 7 (G MI M
7 TG F705) 7 D; 6 T45)
Dwedy D" &, F BAM, A Gm® hA

P 4

)]

Day Dream,____ I walk a - long on air Build - ing a cas - tle
(D/F# F EM:: A;)(#s)

7(5) 7 1)
Dm® Bm BL P AT Dma An™ D"

) had
=4 .

there for me and my love to share.
(1_}) . (!;) v )
BIGmA’ (2# M c_:,# Féma’ b4 C_, Fwe' FfW'B”  Ewd
- T Y ﬂ@‘ = T s il i ‘Yo
yi V. i v f
Don't know the time, Lord - vy, I'm in a daze.
(CE™ F#;(fs’) Bm®) F15 E13
7 7 —— 3 —— 3 — #5)
hEMI é - DMA £ = &= & ht 4 ‘ EMI7 &Aﬂ
L
Sun in the sky, while I moan a - round feel - ing haz - y.
¥, 765 G 7
7 D" G $75) < D! 6 7(45)
C DN\A ) )/\_9 : 3 I ﬂE BAMI A G,_MI 2 _1JHA

}

s

un - til I find that

v (G#M"fﬂﬂc#ﬁ F#MA7 EMIW“A'S)

6'3 o /Q{A:A (C" F? F#9Rb3 A1)

Day Dream,
(Dgy F7 Eu)

0
-4

Don't break my rev - er - ie,

she is day - dream - ing just like me.

©1941 (renewed 1969) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Medium Jazz Ballad

Dexter

Jerry Bergonzi
(As played by Joey Calderazzo)

89

A J=52 (ten)
A :..__ - —'.’\_'_ -"J‘:t b_'_ . :& . _._’\..'_ ',.,"it hl
/4 e rd [Yi rd
g — 3 - : — 3= -
o — 73— — 3 —
(MAY) (MAY) (MAT) (MAT)
Gm? Fm’ Gm?® Fm?
e X
7 : Il ll ll ll ll Il ll Il ll Il Il Il Il Il I’ I’
~ — be il 5l ol —_
ef ﬁ-’ - (Y] | W,
7 ) M '_/_ 5 Ve (J
—3 i 3 —1
130:9) Talt) (alt)
Bom® EY CH#w'F#39 Bbw? = E 7l ATl
Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il
m .
. - T~ 1 - ® . h . —
O 7 Ev— 7 =i L o 7
— e =SS £
3 — —— 3 = iy
7 A Tlalt) TS Talt) 7 13(#11) Q(#11) 7
Dm' A" Dw'G"™ Cm Ab F# F
y 4 y 4 y A 4 y 4 y 4 y A 4 y 4 y 4 y 4 y A y 4 y 4 y 4 v A
y 4 y 4 y A 4 & y 4 y A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
be _, o l?p_ rs o le = e Ho . b 2
o1 o ——Fe 1
- = == =
v ’ ~
7 745) 7 1)
Bbwi Eb Abma Db? =W B
y AR 4 g 4 y 4 y 4 g J y 4 y 4 y A 4
y A 4 T 7 y A y 4 F 7 y 4 y 4 y A 4
be
) :; :E o o ‘$
% ol D A Di T~
M) 7 — - - 7
9 ——d [ 3 — L 3 [E— 32 P |
7 7(:9) (MAY) 7(:5) 7 (alt.
Ems EP Abm Aw’™® D7t
y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y A y A
y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4
Solo on form (AB)
$ £ £ L o o 2o o o > & 4 ten. fill- -
| 1. IH"’
.’l - T 1 t———p 1 ——
1\3 1 33— = = (- S|
T(5) T(alt) T(65) T(alt) 7(:9) GMIQ‘MM)
b 2
Ami D Ebma D D ~
v 4 ’l ll ’l Il l’ Il ’l o
Melody is freely interpreted. rit

Melody includes embellishments from the recording.

©1992 Gonz Music. Used by Permission



Medium-Slow

Jazz Waltz

( |ntro)

Dienda

Kenny Kirkland
(As played by Branford Marsalis)

J 96 (add 9) D(add L))
7 765) 7 D_
EM| (om:tS) /F# E.EMA ’ EM| (omlts .Bb
J o (pn.)
(E"ss) D. Gm b 9(#11)
A D B Bb BM,‘? Eis(#m E OMA
g E — l'/—i' P /™ o ] "'
(sop))  mwmme=, o —— —
(add 9) 7
D" A/C ) D/C B/ GMA/B F#qsgs\
2 L—3 — - — g
DN\I‘%3 G/b D’ 3 C# A A:(l;lt)
9 UM '
° B DwT"E Bw™ Ta A A
4 —
(Dm’) Gwmi
q Bmi G
B| D B, HBML YA .. l'
e —— e S
== == =
Gua e 7(45) G MA'&“)
Dmi A
O F Em(ons) Ebma’®? ) f U /“B; . F
') -\ [ L;_ L = — P o—
7 (add 9)
ngA 6E/w7 111155) F# EEMA7‘”5’ Em(ot )D D/Bb
— —
Solo on form (AB).
After solos, DS. al Coda
(On cue) D
(add 9) (add 9) D J) -
% (omlfs DF# EbMA.{(bS) EM' (om4t5 DF# /B ~ Bb

-4

Play melody once, then solo indef.
On cue, play melody once & end.

Melodic rhythm is freely interpreted. Fermata is ignored for solos.
On recording, piano plays the head once ad lib. before the Intro.
Chords in parenthesis are used for solos.

©1986 Kenny Kirkland Music. Used by Permission.
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92 [ ] L]
Divertimento S
) ) , orrie Zito
Medium Straight 8th's (As played by Eddie Daniels)
/=140 Cintro) )
04 g A Intro Tacet
\‘.)\} T \/ If < \
7(:5) 7(4:5)
Al Ama — — #1369 AEM —
L == b
(clar) #® —_— joo v 4 — -
765) 765)
AT D39 Guma — SN F 7o . F
1 H — o 7 —
LN & f #'_ & - 'q,‘_ o1
T(#11) 7( 5)
ﬂE”?i 2> 0 ____ DD AmT ==
5 ST ET s
M e e e
7(5)
AbpaTe9 D136 GM.f‘- CH3N T8 |y, T69
EZ : e =
ry | & O 0 [ N [ | |
& & o o5 & g ﬁ-, - h-, feo |
765) Ebpar*"
EMAWS) o ﬂE .' 1910_ £ bct r3 Dqsus D‘s(:g’
#; & — j— qe
B An Mo G A
GMI —3- ,_3D G,_Ail3__| GMI —3— —373 iy rI\i\l ~3— /D
1 1 v - E : > e v
Cw BbMI C CHw 7
B, F e "t Bm_ “MEe  Bw =k
b e - o 14
) n S—fa e >
o ! - 2 o
3
C Ama" D#iS(be) Aba"*? ‘ —

= |
_'HI' - 0] | - |

Clarinet sounds an octave above alto.

©1986 Torrie Zito Music. Used by Permission.



93

765) ~ 1305)
Ab 769 D13 Gma - SN NG . E
ﬁ ; —5—% - i
° 4 R g #" B g & ‘q"— 1 ——
Ama
Ee o C. E1369
ersffe, | :
3 ===

: J="_—r'—'_"ﬁ‘L '
1 ir F Solo on form (ABC).
Last solo ends at letter [B] play B] [C], Ending

(Ending ) A ~
(A) o 2 p—— o Z #‘E g
o = —go—
P AL L e
(rit.

Alto playing this part sounds one octave lower than original clarinet.



Dolphin Dance

Med Swing in 2 Herbie Hancock
=18 Bome’ -5)

N Cma’ C Cma’ Bw™E”
* ® = e © — P

GRE I

o (trp. w/ ten. 8va b))
A |: M A‘?(#m

7
P Ami }d Am’ F¥w’ B”,
D . . |
: s f f = ]f lr" -
11
t P~ = oy FT © @
go—— 5 T — | | =
P dued 174 T I |
F#u" B'3
Am’ —~ D
N ot - - 4

0 F e =

|
B 7 E'3 F% Cma®?

1| Ema . & , —E 88 E ny E

. i od © r’ L

e
>

|
|
TTe

Ag# W F#13

' #.7 B3 G’ __CH#3Bm’
gg‘?( 1) . Ffm B m’ . b &

e R =0 =
3 7=
.
A#M|7"" #13 Bma’_ 8 Amd 7 AmaT
e e, ﬁE | o C OM% " BMA/C " Mﬁé ﬁ
B[,MA‘r G139 ATHD
B""C ) e ¢ L —~2C C E"(:2 iﬁ
last x: Solo on AB.
After solos, D.S. al Coda
Bma’ Ama Bma’
© C* (pn.fil) C# ~ C#
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Py
y 4 y 4 y 4 y 4 V4 y A y 4 N

©1964 Hancock Music. Used by Permission. After first solo, each solo (and the out head) begins at B2.
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Don’t Ask Why (for Irene Kral)

Medium Ballad , “) Alan Broadbent
AMAT) 765) Y(alt) AMAT) 7(:5)
Al Dm Bw™ E{V\' 5 A D\MI Bw .
a I U ] - ) 1T |
J — —
11
Gmi CP3  Cm F 769 o 7 BT
>~ e .’ [,,) :% e * fo hB M . he '
— ; — ' — :
1 2 9
7~ #7069 Dbma 9 T6
G#w’CH . Féw” Fm En’Ebm?| Abwma’ 4. be- Dw' G
# - 7 7 s | -
7 | i } ra
; T # : €
—— >

7 by, 7
B|Cmd’ éb@ Boma Cma’ A Mé Btma Cma  Bbma’ BT Cmd 87
g - e - el s Pd

F7

—

[

. 7(:9) 7
Bbma’ Ghma’ Abma” Boma’ /F# ?M '_ MAT Ew’() AT
e Py 2 . " ° +— - ~ —IP— -o-°
T I - T] - '___
1 D) —_ ()

C DM A7 BN\I7 B7(_b‘?)

.
A,is C@ N Bw’

he Y .
i P d
. ) T T : Y ¥ | '
—
b ? Eb'3
Gm" o0 Cm’ Flss Bw’ E7 Bom” E
. C o o . be be
= 1 P Br) = ] 7 ﬁt hi - :g —
/ )
7 T(#9) Eb v last x: rit.------
Aw' D WtICTen MA .
<D - 0 ""F
B EE— o — Solo on AABC
______________________________ Iz —-----JAfter solos, D.C. al Coda

©1986 Weyman Music. Used by Permission.



* PP O 9 4

. T s - v v v v v w9

97
Don,t Be That Way Music: Benny Goodman
Medi Swi & Edgar Sampson
edium owing p v - <459 Lyric: Mitchell Parish
| (F‘R#s)) A gb G Cmi _ F B Gu'C MFEZ(?)’F
o T——— T
Don't cry, Oh, hon - ey please don't be that way, —__ clouds in the

(C#°_ F#wy)

lo)/vu7 G’ Cw’ . F7es B* Gum’ Cu’ F7*

] Py

7 —

should nev - er make you feel that way. he

B[,G GMI CMI , F7(#5) Bb6 GMI CM7 Fms)

e

P

/

© I

— — |
rain will bring the wvi - o - lets of May,_ tears are in
Dw” G7 Cw’ . F™ B EY B¢
o
=f i °
 Ig—
vain, so, hon - ey please don't be that way._ As
9 9
Bi A be | o D b _
long as we see it through,
Gq —_— Cq F7(#5)
_'_ - -©O- — _ -
you'll have me, I'n have  you sweet
o 7 7 T(#5) b6 v 7 ET(#5)
C g Gm’ Cmi . e F d B Gm' Cm E_,ug S
e e — © — ]
heart, to - mor - row is an - oth - er day,__ don't break my
7 7 7 T(+5)
QM' G" Cm . F B (Gw’ Cm’ F™)
- — 7 — -
heart, oh, hon - ey please dont be that way.

Alternate changes

otlettr BE T Ew AT | Eb™ | AT | DT |GT [CHOFT| T |

©1935, 1938 (renewed 1963, 1966) EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Don’t Blame Me

Lyric: Dorothy Fields

: Music: Jimmy McHugh
ABallad (D,;” (.37: )C#M,"“S’) Chu? C)
v ¥5) Ea TS m kT 7(:5) 13 e £.7
L, Amd CPw™FFTOF Bw'” E Ama’ FFm
y i e - :
%:\)‘j T \ 2
Don’t blame me for fall - ing in love with I'm

(D# MI‘I(bS) G#'nm C# 7 F#7)

,_3ﬁ

[ ]

un - der your spell but how can I  help it. Don’t blame me.

Ow™ G7 C#w™) 765) (C#n” C1
Amnd hc#Mlms) F#7¢5) F47 Bw" E” Amd  F#n’

(=

Can’t you see, when you do the things you do, if
7(:5) C# 7¢5) v q A6 A7
MI 7 M 7
|B— 33— E — 3 /1 F# B MI E ©
o »
I can’t con - ceal the way that I'm feel - ing, don’t blame me.

Bl D C#7 . Fém (C#m&) F#MI

I can’t  help it if that dog - goned moon a - bove

B" (C® /\_87 . B F

¥ 1 - —
7
makes need some - one like you to love.
(D/v\l 975) CHw™) o5 (Cqw’  C7
b T(#5) ° 7 7
ClAw? CH™ F¥ E#7 Bw™>  E15 Ama’ Fow
& |
- s
Blame your kiss, as sweet as a  kiss can be. And
B”) 6 7E"
765) 765) o A° BWE
Bw™”  E7 Cow™ F#"  Bw’ E* 5°"7
—»
blame all your charms that melt in my arms but don't blame me.

©1932 (renewed 1960) EMI Robbins Catalog, Inc. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



The Double Up

99

M_“ﬁ‘é'm Swing & Lee Morgan
I= Al pres g7 D369
H 4 =3 Ty E'Tlﬁ (%} s
® ﬂ: © - | ° lb'__ Tg/ r ——
J — < = |
(trp. & alto, w/ ten. 8va b.)
v 7
Am’ D G
— 1 - ” S — -
| —— L A —
7 B’
D G’ C’ e o, Em’
P i p —
' O — - = - o — =

(Solos )

B

D' =

Am’ D7

rP (behind last chorus of last soloist)

ten,

G7

C' #

- ' — |
Em’ A7 D’ B Em A
S _ w' A
% % 1 - T —— =
| = | Solo on.|_,—3’J 7
Play background riff on

last chorus of last soloist,

[
I
trp.
alt% )
ten.

Recording has one chorus in front (piano solo).
Head is played twice before and after solos.

©1966 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved

$ D7 D.S. al Coda
A ~
o i 4
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5 Lisa M
Med. Furk (T Dr eamlnl 1sa Montgomery

Geneva Paschal
/=84 N C (As sung by Vanessa Williams)

%WEEE#HEEE&&%E% S eSSt

(voices) :_': :—:-=L_‘E== — Ib—ﬁ i‘—'l ! —
only

Now I'm liv-ing in the mid-dle of a dream, a dream with a lit-tle bit of fan-ta - sy.

b 72 3
NC F ’Y“q E SUS/F Dbpma’ Db(edd? YA ‘ Db Db(edd 2

omit 3
y__ 4 4 ~ I
A Z1
f ¢ | . o
A [ 4 . 7 y &L
+ ¥ 4

Ist x: syr;th. (add bass & drums)

2nd x: voice
‘ 3rd x: tenor sax)

RO EW_ %

.
__Dbma’ Cw’ QEM/}Q Ebw

] M B D

. P S—— lo — —_—
E{—o— o —F ¢ & P

rd
f
o
1. For the life of me, I  nev- er thought that it could be the way it stands right now,____
3rd x: tenor solo
( for 8 bars ) F v
7 b MI
T P B O
l, r/\ . ¥ X . /"\ A |
5 S | g
m—— B
e - mo - tions run - ning high, ev - 'ry night I wish that I could tell you how I___

¢ ¢/
[ o T

= (end solo)

feel.

Those words are here in my heart, oh, but

Ebu” F F9 F7 B o Con Do

. . bl v 2l ) ¢ L)

! - 2

[} (Y]
1 7

— ) ) :

is just one miss - ing part:

How to put it to - geth - er,

bou ¥
break - --------. DPma 7 1 7 #9)
¢ o PA& GN“ (omit5 C/_(#\S
i rd ) ')
7 € I v !
— I —
how to say it right, and let you know that ev - 'ry___ night__ Tl be

©1986 Jobete Music Co. Inc. and Depom Music Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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? Eh 7 dd ¢
Fw’ E SUS/F ] Dbma Db(gmltS
[E Lo D= /. 1 y
- B 2~ . K\ —
) )} [ - ”
=
dream - in',___ dream - in/, hop - in’, ba - by, you will be there, I'll be

? Eb bou 7 b(add ¢
Fmi’ EPas_ Dbma ,
L Jja F YA l D (omlt3 Y, m
XN ~ P asmmmmnN P
4& _—
dream - in',___ dream - in’, ho - pin', ba - by, you will be there

(Endm (After 3rd chorus))
Fw’ Ebsus/ : DbN\ 705(2,1?19
J F 7 /.

Q-'Q;%F- SE= =

bkgr.
dream - in'.

vocals) Dream - in', dream - in/,

Now I'm liv - ing in the mid -dle of a dream, a dream with a lit-tle bit of fan - ta - sy
add 9

] 7.

‘ Y at—
Dj N i o o rd s
! ) 7 ] [ € .

et /) [ ‘ ~—
(I'm gon - na dream 'til I make you mine )

(2nd & 4th x's) ‘ Vame & fade’

2nd verse:

2. Let me take time out to try and find out if this could be real.
‘Cause reality scares me, I've been living a fantasy, how should I feel?



El Gaucho

103

Wayne Shorter
Medium Latin G G#3 C¥)
J=182 A DMA CMA7 BM|9 (on repeat)
( )
s~ . . 2 X e &1
(tenor) Ie——— —— S E—— —
Dw’ Ebma’ Dw’
, P T— ! Y
- L oe— - I ——— — =
Ebma’ Cma
. 4 £ i;—i——
N~—————— TS I

Aw' Bw  E® AW Bw  CHw'
o—-—o:'ﬁj o — @ —
7 ‘ N
C#MI“ last x
R R I A S
= o - = —
T T il :

No kicks during solos.
Head is played twice before and after solos.

©1968 Miyako Music. Used by Permission.



104

A

N B

Bright Jazz Waltz
C#Ml7

Emily

Fém’

Music: Johnny Mandel

Ly
B? B7(b‘?) (As played byYBill Evans)

b Jo—3—

ric: Johnny Mercer

MA 3 —

Ema’
—

et , ==
o 4 S—r
e . g 7
E5—s . AWT DV C ma A M D
— o/ hY
& / o & o &
v #13 7 87@2
C*w F F#m v D=

G#ﬂb?)
of

[7]
7

!

F#Mlq

ETS' EQ(#5>

EMA7 C#M|7 B‘S?US B7(alt.) E7 1. .
g ==
| — e
Awsy  G¥  CHw/ D#7(:3) G¥w’  C#°
Tk v ==
v [G#.{(alt).;(bs) . #7 ,
g5 ™ DY Fa Ak
‘L N 7 AY l — .7/ .
Dt Emd
G#Ml.r. C#‘r(tg)QF#Mlq B" —s_ EMA BT
Ry Solo on form (AB)
After solos, D.C. al Coda
765) Ama’
$F#Mlq B’ AFpm s G’
' - ~ 7
OT(MAT) F¥w’ 2 Ec’i“l‘.?b. 3
G - o2 q& £ A
13(:9) rit,------------ =
Dw’ ¢ e |7 m’
M ke - £ be boo ~
= : - y 4 y 4 y 4 :
Lyric:

Emily, Emily, Emily has the murmuring sound of May, Emily, Emily, Emily, and we fade to a marvelous view,
Two lovers alone and out of sight, seeing images in the firelight,
As my eyes visualize a family, they see dreamily, Emily, too.

All silver bells, coral shells, carousels,

And the laughter of the children at play, say

©1964 (renewed 1992) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




Everything I Have Is Yours

Lyric: Harold Adamson

: allad v =7 Music: Burton Lane
7 bq
i Ama PR Cw' F Bw’ _E7_ BwE’:
1
B r—t—=x =
&
Ev - ‘ry - thing I have is  yours. You're a part of me.
7T E7 v
Ama’ e o Cmi F Bw’ E'  G¥W*C¥(J
2 X -
Ev - 'ry - thing I have is yours, my des - ti-ny.
(I:usv F#MFE )
AMA7/ # 7
I
B|F*w Dme® E Fim
€ €
I would glad - ly give the sun to you__ if the sun were on - ly)
‘D#M|7(b5) G#‘(‘W), C# 7 (A#Ml'ﬂbs)
ML v
B’ CHn’ ( B) F#
(e ] rd : S—
£ :
mine. I would glad - ly give the earth to you and the
(BAQ’ o Eqsus)
bq 7 7
Fom’ g Bw’” E7(Y) |C] Amd L - Cw'F
<y z 1
stars that shine. Ev - ‘ry - thing that 1 pos - sess

*

e W A L SH] EWAT

——

of - fer you.____ Let my dream of hap - pi - ness come
(F<#5)
?&_\G#M’“’C#’(”) D|F#m Dmé
€
true. I'd be hap - py just to spend my life
(Fm’ D¥n 7“5’DM| [/)MI6 CH#w’)
R7 769
AS. B (E%s E™)
C# (F#m") - 777 A o o
. i Z
wait - ing at your beck and call. —6ry - th1r(1g I have7 15”
7 7 ‘5 A Bwm’ E (
hC-N“ F B’ 745 o
al
yours, my life, my all.

©1933 (renewed 1961) Metro-Goldyn-Mayer Inc. c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Fall With Me

Music: Jude Swift

Medium (lntro )

Lyric: Jude Swift & Lorraine Feather

Ball (add 9) BPMAT wa  Bbma (add D BoMA’ (add ) 7
56 Dsusa CD /Q Dsus:\ /D Cz Boma’
P— » . Yo e LR c D~ > D
h Ty - STy T T 1y il e Ty T 7
* L r— 7 ) yA yi Vi ] { 7
= N
o (pn.) 3~
_ D’ .
. — 13
Ai ) . GMIq F'ssusF suUs E s E13 Aé/‘?
5. h_t_ ) - " - — - Y f‘r o _h" -
Stand - ing on the edge of love,_ Do you feel a - fraid?
q 6 49 13 EBM T65)
Aw’, Dw'  Gw’ F%s E%__ A D"~ "D
T A AP~ ) s =
( 30 I 7 Y € 7 &
——
Still un - stead -y, And not quite read-y____ for the choice that you've made.
Gm’ 13 D’ 13
B I P~ F"sus w0 b “oE%s E® A%
i — — —— | =
You may ask how far you'll fall,____ but it's hard to care.
? 13 T(#11) 7(b9
Ami Dw’  Gw® FP%us  Com™"Cm’ Am’ D"l
F } J.Q' N N S
% ] | ?'— rd '-__' P ';l ® o
— = —
When you're reel-ing___ from the feel-ing,___  one more kiss,__ and it takes you there.__

7(+9) Qb3 Dm’ Eb13
Clow’ ET) 8 ATy ., ok
- — — - Y —_—
—— B
Ba - by, don't you see?_ It's the same for me.
$ HEI3 1B
EMI“ 3 - "’3F F M Ff fr:3/£] br'—h N\ .E’3 EG‘tg) ho_
= = = —
——d /

Fall - ing breaks your  heart

or it sets you free.

©1993 Jude Swift. Used by Permission
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13
D A’ Gm’ Fs& Dus. D'as_ B, E' .
o o 4 d Eb Ebr‘“ 3 ' 3 /-\A &l
)] 0 — — A
o S e e 2 -
i !*\
time I hold you through the night, I can't fight the truth._____

Eb G
Aw® DM'qA Gw’  FPas F E@b Fé A
'7I * ? .ﬂlp_.—' i 1\ !I = ‘—H""'fp‘;‘

If this grows sweet-er,

—
strong - er and deep-er,__

I think we're wise to try and risk it

D13 7 69 6
g s B 7 1
;e - D' 2 Emi ot s) A lome s)
4 - 4 *JI ) £ 1’“
all, Would you like to fall, fall with

.
(add 9) BbMA/

us o 7 . v
(pnl I 3} 2 C}dd 9 BbMA/ Dsus(add N BbMA7/ ;dd 9) BbMA/D
e 4 Jf‘“l ,D D * o) D:t jﬁﬂ\:_': ® o D_, D 2 e 2
= D ) ) ; ) )
'-LJ . =3— L—g—d S 1_‘3—" ==
me? DS. al Ending (pn. solo at A & B,
vocal returns at C)
( End in ’ 7 add D) 7
?add 9 BbMAﬁ C%dq BbMA/
: y 4 ll Il Il Il Il Il ll E
(pn. & ten. fill (Vamp, fill & fade) ~

107



108

For All We Know

Medium Ballad

Music: J. Fred Coots

Lyric: Sam M. Lewis
7 T07
. (GNAIC% D? Dw' Dmw' G
G C - ' fer =
J
For all we know we may nev-er meet a-gain.___ Be -
TSIA T (Fow) 7
Cma’ Fmd E{V\' A Dwm’ Pt S P G )
: ——
fore you go make this mo - ment sweet a - gain. We
(F¥fw’ B" )
Cme Eb7 D™ (B",“_';w E’ |
MA =. - MI G
&
won't say  good night un til the last min - ute. rn
7
AMI7 D DN\I7 G‘S
. .
hold out my hand and my heart will be in it. For
6 9 7 7 7
BIC% D Dw’ _ , Dmw' G
. . u d rd
€ €
all we know this may on - ly be a dream. We
TESIA T 7 9
Cw’ Fwd EwW™A"  Dw —3— _Fw’ B,
: = ' ——
come and go like a rip - ple on a stream. So
7 (Gm%)
7 F¥w’ B’ E — (#1)
Cma o o W 2 £ B A AT
¥ s
love me to night, to mor - row was made for some. To -
D’ Q(11) 9 (Abg\A v DbMA .
w5 A Gl G Ch AW Dw G )
mor - row may hnev - er come, for all we know.

©1934 (renewed) and 1956 (renewed) Cromwell Music, Inc. and EMI-Feist Catalog, Inc. International Copyright Secured Made in USA All Rights Reserved
Including Public Performance For Profit. Used by Permission of TRO and Warner Bros. Publications, Miami, FL.



Freedomland

109

Russ Ferrante
(As played by the Yellowjackets)

Med. Funk/Latin
=122 Ebledd® Qomit 3) b13(#0 b13 b, omit 3
H L A . G AbMA B . E sUs [2 MA vl
. 7] e/ e - - e e V/ 1 N o/ rd efe (] /
. yi 7 7 y/ 7 | ] 7 [ 7 07/
K (synth)  Ist x: tenor doubles synth. melody
e 2nd x: tenor solos ;
A 13 Ema’ 11 Fama
.C sus Gt Awm A
- e = = =
7 '() V)
1. i Q(omit 3) Qomit 3)p=fadd ¢ 2. Qomit 3) Qomit 3)
AbMAﬁ’m't 3 GMA/ GMA/ Eb‘om'fs AEMA/ AbMA/
C C B Al e o O
g e S 5 —
D{, 9 (omit 3) Eb(""“ 9. ’ (/;i;,,, (tenor)
MA /f/ .
B G Ab%gs ,  Dbm% Cwmi=z= Fm’
/ A —
7 < ~ > z 5 -\ sl 0 B
S—
A 2. [,13(#11) 3 —
@t & Br ’ Bo'oHE—
Db B B A = (synth) L J EHSSUS drums & perc. fill
— B b | . o) .y
~F [} . [ @] rd <> 1 7y .
7 J -I [J | - L 1
D.C. play AABB (tenor solos
over synth. melody at A).
(4x's ) — (Synth. solo) Then continue to letter C.
e A F ) DEp A F B
E - - . : ll Il lI ll Il Il Il Il E
(bass) Vamp & solo till cue.
(1st x: tenor plays melody) On cue, DC. al Coda.
2nd x on: tenor solos st
DbM A‘?(omit 3) Eb(add ) /add“
F G APy Db Dbmi%
— e Z —
—— A
P
add 11 A P
Cw =i Fm’ Dbl B B Ab
Db MAQ/(‘”"” » E&dd 9 C}dd )
F G Ass Db Dbmi% Cmi'=iz Fm’ |
i 9 b, 9
E (synth) J l Ebus Ab Ab
(tenor fill (Vamp, solo & fade)

Tenor sounds as written if played by alto.

©1991 Barracuda Music. Used by Permission.
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Medium Jazz Waltz F rom Day tO Day

1= 178 Mulgrew Miller
- q 745 [T =pe 29
(Cintro) C.MA., 7 b_la:_- sus E}’MA EE? sus ‘ L}Eb sus
(pn.)
(b9
Al Dw’ AG.MIQ BMI7ff5) _— g 8 ##E ks
= : %gg L__-?—-_é
7(13
Am’ D’ ’ F#3
e = o o g o Chu FouB e s
L. A [y) L}__,”{-— - 1 : t]___,,_ 3 —
9
ﬁBMA A bBb';(? b bEbMA7 D7lalt)
e e 3 ? o . b
) | to—fo—4 e
13\ [t 2.
q C#nd .93
G% “EMAL b e Lg MA (#u )
f. P4 g ]ﬁ A_\' = )
(Owm’ DM% )
9
B qG SUS E‘?S Us BMIQ(b5> AEL%' )
(E’(té % DMA% F%)
o7
9 7 F
Alsws o e _BMA S S X
(E"sug}
.
4 .MI bo Aqsus A:I(h‘?) E&A;_—\ .
‘C#Mlq)
Q1)
F¥as FE@ . B GF

)]

©1990 Mulgrew Publishing Co. Used by Permission
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C30)
{81
E.N“ HC.#Ml CMAQ AMAQ(bs)
1 Yn . £ \L
Iosapeenmenenseet
C D 9 G 7 B 765) E7(;g
| Dmi J— 7YY MI PO S
I — : g 8 F — -
:ﬁ i V\ II_—--—'—'_-_E
T(13
AMf /\DMF C#N\ﬁ ﬁE# (b‘?
P o o 2 o ,, # # % #_9 (#)_, o
!’4 S?F T { i [ .,4 —
4 44— =3
B’ Bb7(:2 b
pAaugy 45 E MA Talt)
ﬁ% 2 e be h he l,' £ - be b IﬂD . P—br 1
¥ ( q
6 9 C MA \#1 G sus
G/‘? gEMAl " 4 b T
Dufes ‘optional | Jrmmmmm =3 Bo TS
G Proenhe Cwma ho © DMA
—
9 9 T(#5) 9
bE-b sus Cumd’ Flas Bb/v\ L»Eb sus
Solo on tune (A A B C)
(Ending )(Ad lib. solo) Q1
Cond b_E.qsus gb G2 bE-quUS (On cue)QMl

(Vamp & solo till cug)
Chords in parentheses optional for head and solos.

Note: This chart is based primarily on the composer’s score.



Med. Ballad

(or Slow Bossa)

The Gentle Rain

E-, Lyric: Matt Dubey

Music: Luiz Bonfa

Ami

A P N N | \ﬁ ,A\i—s—— 3 —1 N 3 —— = 3 —1
Gt
ANV
o
We _ both are lost and a - lone in the  world, walk with
v (E"‘*"’.{ Fama)
GM| C7SUS C7 FMA
o © o
in the gen - tle rain
7(:5) 7(:5)
F#N\I , B’ Ew™ A7
 a = & Ng 2 PR be' ,3_ T TN 3 —
.
Don’t be a - fraid I've a hand for your hand,_  and I
7 7
Dm™” (CB; 765 Rb7 Cu)
S 7065) =7
G > 3 &—\I‘\ 3 — é&’—\BMI E
' O
will be  your love for a while.
E7
Ami Gt
AN 3 e —— 3 T 1 TN 3 ; 2 —
I feel your  tears as they fall on my cheek, they are
7 7
Gmi Cws C7 Fma
O © o
warm like the gen - tle rain.
T(b5) 7(5)
Fém™ B’ Em A7
) ” e 4 o Yo 2 be’ e 2 T~ 3
w
Come, lit - tle one, you have me in the world, And our
(e Cma))
7(5) v E7
Dwi 765 Rb ( 3 ) g~ .
o~ — Bmi r& 5 Ami GHGCm'C Fma
e O o
l -
love will be sweet, will be sad, like the gen - tle rain,
(E™*?) A Bw™ E)
b5
9 13 7 7 M Bw™ E
/\C susC - Fma Em' o £ Py o o
— like the gen - tle rain, like the gen - tle  rain.

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured ~ All Rights Reserved
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Medium Motown Rock Get Ready
=132 NC William “Smokey” Robinson

( Intro ) (drs. tacet) (dr fill) === :

N 4, \ \
A Y ) N
' — 7 p- 7
el "1 N
(bs./pn./low horns) > o -
, e F Jor k¢
- - G B = 7 e
Cl (strings) _ |
string I
? i B E D ? v )= B E D
p — ] vj-fli, —— Ji « Dy
é—‘_—“ﬁ:—c : D - i 2 7 4o
~ " L _bll ! 4 7
Y (bs/low horns)
/\ . l y D ‘{ l ,——s\l K ,D,—\V l )
SAT: : u ! h—]
~1- i ] | 1
\‘.)\J —t
nev - er met a girl who  makes me feel the  way that

B B ED B
DD N NN J

e o y rd ¢ o N &
> 7 [ S 7 )
you  do. (You're all right.) When - ev - er I'm asked____ who makes

, B ED
IR T ) ISR

N

" S—
my dreams real,_ . I say that you___ do. (You're out - ta sight. ) So

B B E D
erﬁw,l‘vrw.? S f =D

lll L 4
H_' ~ P Y } o7 =N .
l T ) -4 YI ) 7 -
] 4 ) )}
4 4 4
fee  fi___ fo_ fum.___ Look out, ba - by, ‘cause here I come.___
W) _— —~ ——
) ° .
i, W ¥
N T 7 ya
) ]
) Mo 4

s )
DAnd I'm bring - in” you a |love that's true__ so get |read -y, so get |read -y.
(3 7 7
f J Em A
6 _*
i

' £ f f o E %t, o }'A‘.'Ip'—
(!\'l"* . % ] - P-k -
Y
y.

I | | |
I I ' |
=] Ah get read -y, get read -

©1966 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Second verse:

If you wanna play hide and seek with love let me remind you. (It’s all right.)
The lovin’ you're gonna miss and the time it takes to find you. (It's outta sight.)
So fiddleleedee, fiddleleedum. Look out, baby, ‘cause here I come. etc.

Third verse:

All my friends shouldn’t want you, too, I understand it. (It's all right.)
I hope I get to you before they do, the way I planned it. (It's outta sight.)
So tweedleleedee, tweedleleedum. Look out, baby, ‘cause here I come. etc.

A .
g o == el
[ " 8
I'm gon-na try to make you | love me too,__ so get |read-y, soget | read-y ‘cause herel come.
s o £ E z e N
' { » .- y 4 ? ra i
S T SE= £ =
[ l ' ' e 7 l |
Ah ba - by, get read-y, get read - y.
Ny 4 T g
PR ; L — - > =
D 0 ) —— . .
J 4
B B I'm on myway. B B If you
, 20 bowr e L boere ) Jovp el
) #u.'r'a'r N P
— @ . . L [ S - Aok d—
J ) o 1 Y "
Get read-y ‘cause here I come__ now. Get read-y ‘cause here I come.
(Smﬁolo, B E B B E D
DY .». T .3.1 T .3 . T -F-5
y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 7 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 /—7 y 4
(end solo)
E F*# E Ff E G F¥E
—-— 7 1) e S 5P Cy 4 o e - 7 1} e
- - DS. al Coda
$ - (Ad lib.)
o rd i = y A S— A 4
O € ! i v 7—4 77
J ' ~—
I'm on myway. B
bode ) Lo oo L boade l%J?'fl
: T =t ¢ —e—g’ o
< . ) 74 1 4 ) 71
vocals, get read-y ‘cause here I come__ now. Get read-y ’cause here I come.

( Vamp & fade)
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A Ghost of a Chance iy sigcrosby &

Medium Ballad Ned Washington

Al Ay BpA" Ew’ f‘ﬂm D,wi G*?

b
L]
<
o
I need your love so bad - ly, I love you, oh, so mad - ly, but
(F¥m" E") .
°7 MI
C bDmi 7 7 =7
C#MI7 . - » 3}% E7 C#7 F# BMl E
,_ o ] O — {
I don't stand a ghost  of a chance with you. I

Ama’ Bpo¢ Em’ /f\w” J&D/w." G’

thought at last Id found you, but oth - er loves sur - round you, and
(F¥m" B’) .
b5)
C7 Bmi Ama’ G? Amd CHw™ F¥
C# 7 3 — E7 S — -
M 2 : - ? - - o
)
I  don't stand a ghost  of a chance with you.
7 T+5) 7 TE7 7 7
Bl Bw E™ Ama  Bw’ E"Ama" Fém
' 3 — . r———‘ - - X . —
o— ) gl 7] ? 0 ‘
If youd sur - ren - der just for a ten - der kiss or two,
% 765 %769 $.7 13 7 7(45)
ID,__——MI3 - - . Gr——— 33— - . C. Ml, F# B .MI E
i )] .4 )
7 ) 7
' ' 1) 1
.
you might dis - co - ver that I'm the lov - er meant for you, and I'd be true. But

C Ama’ Bh*1” Em’ /f*m) k*l?/w‘f G?

what's the good of schem - ing, I know I  must be dream - ing, for

(F #MI“ BQ)

- = -

CHw’ _C.°7 s E’ ';‘;MA.( (A#o7 Bw’ E’)

I don't  stand a ghost  of a chance with you.

©1932 (renewed 1960) American Academy Of Music, Inc. and Victor Young c/0 EMI Music Publishing. Used by Permission of CPP/
Belwin, Inc., Miami, FL. All Rights Reserved
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Grand Central

John Coltrane

Fast J aszC A D™ Em™ End? G M|‘? C;
Y Y Y
z—' N } P(aH:o’ D\/j
T el rd rd D
'\M\JV A O ‘J bl E [ [ 7 )]
E (alto/ten.) 9 - (ten)
FMIQ BW Eb/v“ Al’ - G’ AT
] N -
J Jo ) wdetr -
- a— .{ | | P b | I __J
! G’ 'f\bq:m ) G’ Gm%
~g ). D break p— N
2 ! T — 2 Y ;:;jpj_t;n S a—
—— | (alto)
s s =S
@ .7/ 7 ./4 _[L 7 7
‘)(alt% ) 7 Ab7
M . R
(ten. ac!l lib. optional) 7. 7/ 7.
v Ca—— b P —_ b A b o bm—
v (sample ten) — I
Ty | —
— = * Z o B o 7o 7" " _&ll_ ¢
7 AbT ~ 7 CH s 7
B’ A7 EWT AT G C s T
:L/' * o~ 1."1‘\' rd o & > o " L ?I rd
(as is)  mmm——
C ?M!%MITS) I;MA.( G’ C7 Fw’ B  Ebwf Ab7
y (alto) "N ) L (h}?‘\
G € £ i ] 4
o (alto/ten) (ten)
GMIQ Ab‘?(#m GMIQ Ab‘?(m
/-\{J}il' Jme — %\é‘ A —
I [ ! ] I I 1 | 1 J

©1977 Jowcol Music. This arrangement ©1995 Jowcol Music Al Rights Reserved International Copyright Secured Used by Permission



G M|9 A[,Q(#u)

Gm'® Gobo pick-ups,

(last solo take"On cue” ending)

— ‘J} ¢l e/ _1 1" ¢ Gm En ™ AT
© o » rd y 4 y 4 y 4 y 4 y 4 y 4
I | [ y A y 4 y 4 y 4 y 4 y A
i ] L.j Eﬁi
—— | (fine)

( Solos ) ; ; ; ; G Mlq Ab?(#ﬂ)

_Dw’ Cw’ C7 Fm’ B" Ebw’ APT T

AL i 2 I e S i 7 i — i ’\0

| )
I 4
‘-G ' AbIeN Z'G w’ Gmé (A'319
¥ U E[Ebw’ AP
- TS j - * ’-\Il y i I y y y
) )}
Y 4
(A3
Ebw’ APT Gw’ C¥ F#w” A7 [FIDW Gw’ C7
GMIQ Ab‘?(#ﬂ) GMIQ Ab‘?(#ﬂ)

Fw” B Ebw’ AT % ) ¢

y i i AR i y i i - - f\Q - \/\>
— %

G Ml‘? bq(#m g cueq EM| 7(b5)/A 769) OGn cue q(l ast _solo)
¢ A >N\l break---------------------~ >MI break--------
- )’—‘/\ rd - b Z -

' Solo on DDEF DC. al fine

(with repeat)

119
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Straight 118's GuSh Fe Maria Schneider
J = 104 bM]“ Eb/v\7 CB(#H)
' b
(ntro) T~ L -l —s L=l B
L € — = = = = = = -
\.)\/ Ld m
B
L Jj ‘é‘ <o rl l f-é o P
S 5 ——— e F T — ——
—= — T o e ——
F(#fn 4 4
Ebw’ CI’E‘E"
e e e e e et
} t/l ]'/ I )l H ﬁ { iV) l — —
7 x « 0 2
b (bs. clar., 8va b.)
Evm o e £ e o P e o o £ R
v P )
| 4 |4
r;“q; 1. Cb’f(#m
E b
-P-.MI ﬁ £ -1' i » ud D/E————\()
* e , —
| : | )
Eb760 (bs. clar., 8va b))
a - —
.Ab (dd" 2 o P ff o P p_Ab r e P £z _be_ £
7nddll
lla( M Ab'{(w) ,Alb'rs@ p Alw(;g) GbMi/A A g(,"S) Ens ::;n
—
£ e e be P AT S
/ o ! e H‘T’_F 4
B’ | o —
L f "’<L‘ o l Jj “<L‘ o
N ¢ v p — T — (¢ 9
(bs. clar. 8va b) (bs. clar. 8va b)) o)
2. ~pTam CW’"’ C A[, (add 1 Eb
Eb _ jo_ ~ e P £ o 2 /-\Ta_'-A z
1 I'I I'I i I'I 4 i ! - !
7(a
Eﬂ‘:” Ab (ddil) Ab'{(b?) A[,‘r(be)sus A[ﬂ(;g) Gb M}\ Gb‘{(*:) = 9::
A » = > ._ h'. bl I' J" J' J'
1 T h& T _T j - _—~ -F <> y_%
¥ s i i g e
P : ]
1 b,
E 9(#11) Ele E MI
o Ab [ ) l P“é & l Jj“é’ ~ o $
5 ° —

(bs. clar, 8va b.)

throughout solo section except

bs. clar. 4 bar ﬁgure contmues)
in “no pedal” measures

t

©1993 MSF Music Used by Permission



(SO'O) (Soloist on EbMI with variations, for entire solo, DDEF)
(top note of chords, behmd solo)

1 1/
t

1

| 4

— __J

b E 9
@ AV Ebw’ AT Condl_ E W LB S
E NS o £ £ =
l' ) | 1 - - g 1 |4 1
(E* pedal throughout D, E & Fexcept as marked) Eb
. EEE Ebm. E@ A El’%
—
Etm o F g = o .
By  Ew E e
= 22 o o (CndxB8va) "~ i P
- ! = - i i v 1 .
— f 5 —
7 bya! —3—
E[,‘I(be) A(m) AMA7 Eb//°s Ew_ B Bima'ss Em
PP D U - 3
A
AT b7( »? (#m
IEl l’éb/—\ 0 A ("dd 4) S BMA7 orfu!t‘ 3 Eb M
T~ ;o e o he o e
— = = + — — £
/_\E[, MI" b Gbo-r G}‘" b
s E g E F B E m -
I ¢ ! Hf ﬁﬁ__—_— :hfﬁb—‘ﬂ' . Xy - =
(nopedal) -~ ----------- e 4 l 4
6N
Ebm’ DbpeMA7 Bma’ ¥ Bma'sus H’ﬁ‘/—\
A . (E* pedal continues) G l 4 ] '
) 2 A G A )
AA F Cw Cm  Am E 30 B9
} H—b— e —p o i f © = 5ﬁ P
am B Ebum"
B add 6) A(m) AMA Eb o i‘l Mﬁ J' EI’MI7(b )
= ‘% ﬁ i/ gﬁ b D] 9] bl". —%- —%_
—1 ! e i—— e ;
| | (no pedal)----
719 Ab"‘”‘” El’ maa»e) F (b (m
/E’QM 8 F Ele.r(addG) ﬂ Ebw'! l Pl
(nopeda:: ----------- SRR A " ----- Loees A diminuendo
Ebw
D e S D e S I S
(end solo) DS. al 2nd ending al Coda
E Ebwmi E_ Ebwm
$ /El’ /F é /A\’:\
! . N "_ _F €
] ' This chart has been simplified from the composer’s score.



Hard Eights
4 Lyle Mays

Med. Funky Latin
J=230 G
Intro. drum solo BMIq ﬁ BN\Iq A )

0¥’
s
O
2
p 2
o v’
=
EX Y
N
N
"N
N 3
N\
N
NTe T
=
N
I

e
XX

EJI II Il ’l Il Il ll ll Il Il y 4 y 4
(add piano)
Gma’ Gma’
Alp.9 maL q Ml g
= Bm )~ Bmi Bmi - &
£ i { , .8 I S — . e IE
i e o
Bu' G c Gow o
me 2 Oma p4 MA o da.
f T
Ama’ Ems v~ A E
¢y - v Bl
0. ' J># S 104 o EMA C GMA7 p——— D
| T P.d h,(lJ. A,
.IJ : } i Jlrl )
e r 4
G/ D/ 7 C M L 2.
C G Aw’ D F#sus - ¥ F#sus (F#mm)
e e e e e E T = ‘VH*’"; ) Jﬂ
f " | R
(Steady Samba) "
I S M
a— L e ——
- Ly 7 A— ' # P L7 S
| 4 ) ) # J=t 7 5 .
( T ———
A7 ma'(s] s
& £ O
rd ] - 5
| 2 L3
T(+5)
7 DM
£ = T 4e ie” e 4
o~ yi M ] )} bl
g Y Vi .7/ | N P
7

©1993 Lyle Mays, Inc. Used by Permission.




s % %
B o pe e JENG
o NI S S T o T S—
7 = u 7 v 7 7 ¢ 7 I yi
(Original Feel)
G Gma’
CBw )>~A Bw' —  ABw .,
ﬁ. r4 —#= . T ‘L by I .j_' £+ 'IE
D A I
= 2
B’ )~ Gma’ L Gw D -
0 (3 - . - = ) 7 — D .
Amd Ewnd
MA 7
RIS s o Fma' Cé Gma
. il .7/ Z ) - .H—
— C# 4
7 MZ %
A E G D Ams' D F*sus
D A C G T3 b D7 ) Fhy (FFW)
Eght () {’f—,' 4 ‘ s — " Y : ) 77—
(Solos )
D] B¢ Gma’
“/ 4 i 4 :
II\

Ama’ Cmd  Gwd Dwsy  Emd  F¥92
& y A A 4

1 7y 1 Ly Jp— 7 y A A S 4 7 g 7 7 tuLH'ﬂb_“_|

I 2 s 4 4 7 7 7z 7 7 7 z 7 7 7 < 7 7 2 LA
—
(last x)

After last solo, D.S. al Coda

% Bwm’ 07\

( Vamp, fill & fade)

Melody at letters A & C may be played an octave higher.
Melody is freely interpreted.
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H e at W ave Eddie Hollapd

Lamont Dozier

. Brian Holland
Medium- Up SthFle (As sung by Martha Reeves and the Vandellas)

1=165_C. G Dwm’ En’
o/ -/ | break---------- ) -l L1 D=d

o/ )] gy g g J gy g J J
y AR A A A y AR AR AR 4

7 7
MI F G C C@ break - -----------
v - Lo - l"r'é i’fﬁ% l o & o
7 7 7 7 T FZ 77 T FF (FFF7J LY 4 y 4 4
4 4 ST 7T T T T T7 7 y 4 €
1. When-ev - er I'm
Y A
A| Dm 7 M
- EM| s ® e — - .
g 7 4 4 i ¢ C —
. € € 17 i € 7
with  him some - thing in - side__ starts___ to
4 7 A
MI
_D'M' o o EM| . - - o~
) rd rd D =
€ € —1 i
burn - in’ and___  I'm filled with de - sire.
7
7 7
Dwmi Em F _ G
4 '_'7 ;—_
€ i )
v v
—~~
Could it be a dev-il in me or is this the way  love's sup - posed to be?__ It's like a
C | —— &
- £ - ’_» - &
v
heat wave burn - in" in my  heart, I can't keep from
C $ LC_ break---------- 2C
G ' A
- Ji —_ ]G break------
L -n p— e " 9 o & o . !
) i l | - rd I rd 1)
7 > )] [ [
/ —o—
o o L (horns) .
cay - in’,__ it's tear -in' me a - part. 2. When-ev - er he

©1963 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




e e A S W s W wwr w.

7 7
D 7 Em Ami D 7 EMI
B|Pm_— — g & M’ —
& 1 . ® 7 : . - - . .
| ] S 5 i ) .
- € € - <«
(bkgr.)
vocals/] Ooh, Ooh, Heat Wave. Ooh,
Ami
7 7 7
§ 3 Dmi Em G
{ rd y S S A 4 7y 7 7 7 7 7 7 7 7 7
T € y Ay i S 4 y A A S 4 y A A S 4 7 4 77
Goh, Heat Wave. (sax solo for 11 bars) c
~
C |G break------ ,
A -
7 7 7 [ 4 Y 4 LY 4 LY 4 [V 4 [V 4 4
y A A A Zs 7 Z: 7 Z: 7 €
(end solo) 3 gome -times 1
C breok ~ o D.S. al Coda (3rd verse)
- reaK--------- !
© |G C|Pm En’ Am
A ; » P » . N MI ° o
lead J rd 7 - q;/
vocal KD—5 /
o
Yeah, yeah, yeah, yeah, Oh —
~~
bkar. -0 - ] — — -
r.
voc%ls* & YD 4 - ¢
ANV
o
You know it's all right, girl, Go a -
7
7
Ami Dmi . Em Ami
—— - a el . -©
— - 7 S J ¢
€ ¢« €
yeah, Yeah, Yeah yeah, Oh
- ; - - - - s # - - -
= t y rd 7.4 l
€ €
head, girl. Know it's all right,  girl, Ain’t noth - in" but
7 7
M . Dm Emi F
— + - o T Ne ® - - . -
] rJ rd - — rd O
€ € 7 € € 7
yeah, I feel it burn | - in/, I hear it
e al @F - L
- N
] rJ - rJ
 a— € - €
—
love, girl. Don’'t pass up this chance, This time it's

Second and third verses

(start to fade)

Horn line at 2nd ending of letter A is played at every "break".

2. Whenever he calls my name, soft, low, sweet and plain,
I feel, yeah, yeah, I feel that burnin’ flame.
Has high blood pressure got a hold on me
Or is this the way love’s supposed to be?

It's like a heat wave...

((fade)

3. Sometimes I stare in space, tears all over my face.

I can’t explain it, don’t understand it, [ ain’t never felt
like this before.

Now that funny feelin” has me amazed,

I don’t know what to do, my head’s in a haze.

It’s like a heat wave...
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Fast Swing Herzog

=250 Bobby Hutch
— . y Hutcherson
A 2 D7sus o £ £ et #; £ > 2 o y.
7 ] ¥
o (vibes w/ ten. 8va b.)
“D.rsus e I P S e
# — Vi
ADb.(SUS l”_
) > o
g :E :E — b:& b_'_ l}'_ ©° “o-* b.% I?._ I? }’.
&h
7 7
O [ @ ] S ) (@]
Dfs .
o e — Y o>
G © o 1)
Dqsus i . 2
— — —- V
T~ ( vibes'
ten. 8va b
F 7sus D7
— . ~—~ AN T T SUs
\_/8_ I?F. “v?- /\E ;: = g
[ 'v ' 1 ~ L/ ]L —
| 14 '
G E
°4 .. F A, E
% ﬁ‘ e “8: ﬁ‘ N
1 #& 1_8_\ _8— . | #ﬁ_\ 8\

1
I ! T

( vibes 8va )
ten. top notes 8va b. G E
/

A
A{E}ﬁz# A . =i . = [C O

~— . ﬁ;‘ #\ /ng'ﬂ’ }7 2 ha
v 1

©1968 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



ﬁiﬁ/ i 8 e 8 =
7 7
Em’ F#w Em’  F#n/’
VA i 4 ’-\1 4 y i i Il’-\II i A A A iy
7
DQSUS F SUS
t Q - 1 Q |
[ Q | QO 1
G E_ G E
74 < .
A Ft A F*
77/ ll’_‘ 77/ 77/ II/—\II 77 7 I
G, E_ C# B>
A F# # C
7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 \FI
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 /H
After solos, D.C. al Coda
7
SUS
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Hold On I'm Coming

Med. Boogaloo

Isaac Hayes

& David Porter
(As sung by Sam & Dave)

2nd verse: I'm on my way, your lover,
If you get cold I'll be your cover
Don'’t have to worry, ‘cause I'm here,
No need to suffer, ‘cause I'm here.

©1966 East Memphis Music Corp./Pronto Music Inc./Rondor Music International. Used by Permission of CPP/Belwin, Inc., Miami, FL

All Rights Reserved

LA B F,
é L= ] D} . Y 4 W 4 W 4
<P O 1 y &3 y A0 y 43
(horns) 1.  Don't you
Al E7
~ e — I |
)
: ¢ [ a— - €
e
— S ————
ev - er be sad, Lean on me when times are bad, When the
Bb”
e be be- -
» o
? r SO r AR o y 2
€ [ S| [ S| [ A |
day__comes and you're down, in a riv-er of trou - ble, and a-bout to drown. Just hold
Bl F AP B 'F F
— s o A e
= | = 2 | = - =
| e
(Lhorns as in Intro) g
on, I'm com-ing, hold  on, I'm com-ing. 2. I'm on my com - ing. Hold
o rd 7 ? > 7
[ [ 3 (3 (3 S €
on, I'm com - ing, Hold on, I'm com - ing.
C|BY
T
e ® (3 € Y o ] ) : - -
Y J ] ]
Y 4 4 4
Reach out to me for sat - is - fac - tion,
7
Ab Bb7 b C he be N
L — L . 2 be
— ri rd ?
7 . — v, 7 1 &
v y. 7
Call my name___ for quick re - ac - tion, yeah _ yeah, yeah, Yeah,
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 Z y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(gtr. solo) D.C, sing first verse again, {end solo)

vamp & fade on letter B].
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How Sweet It Is (To Be Loved By You)

Eddie Holland, Lamont Dozier & Brian Holland

Medium Shuffle

J= 112 N C (As sung by Marvin Gaye)
—3 2 —3— —3 2 3 6 A/ D/ A/ D
nu b FEFPE D E E E E
' in, € o ¢  —— — -
G — = ) 2
o
(drums) How sweet it s to be Iloved by
AT 6
A pn. fill)---------oooo - AR PARF A X D
(E
‘ - = (( II\\VI
N—— |4
you, How sweet it is
A D. A_ D E’
)2 - o “T . sus
— E E E E A i) TR
)
to be loved by you.
AIA —.  Fiw E D
T ) : e e e e e
@
—~ N—
I need-ed the shel-ter of some - one's arms, and there you  were, __

A

E D

Féu

—~
v —H o & s — €
—3- 0 . — ~—
need - ed some-one to un - der - stand my ups and___downs, and there_ _you were,
g 3 D é 3-— 3 3 5 D I ——
A | PiasmN
- 0 rd yd . 7
€ € ) 1
S’
with sweet love and de - vo - tion,_ deep -ly touch-ing my__ e - mo - tions, I want to
A b ., - A D
- P — -
[ 7 / 7
stop and thank you ba - by, I want to stop___ and thank you ba - by.

©1964 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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v

(fade)

Second verse:

I close my eyes at night,
Wonderin’ where would I be without you in my life.
Ev'rything I did was just a bore.

Ev'rywhere | went, seems I've been there before.
But you brighten up for me all of my days

With a love so sweet in so many ways

1 want to stop (etc.)

Third verse: (begins at the sign, D.S.)

You were better to me than I was to myself.
For me there’s you and there ain’t nobody else.
1 want to stop (etc.)

N
e _—
|4 N——
How sweet it is to be loved Dby you.__
6 A. D A_D. A E%us
D / \ E E E E s S SN
2 : — — ——
]'l SN— /
How sweet it is to be loved by you.
Piano solo

C/A F#m E D

B S S— — 4 i S S— — B " S—— By S S——

B DS. al Coda
$D6 A/ D A/ D/_ A
— .E E E E
; y - —
[d N Sz [
| e
|4 N—
How  sweet it is to be loved by you._
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Medium Pop Ballad
J=102 (synth, tacet Ist x)

A y G[,i 3(11) |: M A‘?

I Can’t Help It susaye Cren

(As performed by Michael Jackson)

G[,ismo F M A‘?

=

Hﬂﬁn
— ¢
o (elec. pn. ad lib. chords)

A G131

/ L~ I ———
/‘KE b " Tt ;
K 7 | /) D I [
14 JE o = I I
C — I— I
Look - ing in my mir - ror
Help - less like a ba - Dby,
CGht3+0 Fad
e l e
4 o 171 1 ~ Iy Ap“b —Ff ?—b e
14 - — - = |
= . l
Took me by sur - prise.
sen - su - al_____ dis - guise.
9 13
Dwm e G
€ - 71 — i (3
I — = —L —
I can’t help_  but see you
I can’t help___  but love you,
! b, @ (59 Dbma’ Ebm” Fm” Goma’
L G-~F J =
B MI ’ C (#5) | » — L P'l’)\ A/o—g\
? — sl Co— ! :
5 1
d __-\ - p—
run - ning of - ten through___ my mind, yeah.
2. 7(#‘? 9
N —} -
B = i s : —
v S— ~ "
It's get - ting bet - ter all the time. I can't
9 bood 7(#9)
DMI B M C #5 .
F < F — — # | o
‘ ...,
help____ it If 1T want-ed to I would -n't  help_ it ev-en if_ 1 could I can’t

Dm? (B>m?)

| cw

2 9 7 ib. vocal)
Bowm C ( C g’b:zbwm | Fad Gh13¢ Fmd

/'\
— v H_!J——F—_F P Y o/ .
7 Q;/ | el 7 I'] Q;l .
help_ it If I want-ed to T would - n't help___ it no I can't

L 3o
a 7
i v i 1 i y i y i i i h’
help_ﬁit, o, DS. for 2nd verse and solos.
Last x vamp & fade on [C.
Second verse: Love to run my fingers softly while you sigh.

Love came and possessed you, bringing sparkles to your eyes.

Like a trip to heaven, heaven is the prize.

And I'm so glad I found you, yeah. You're an angel in disguise.

Ican’t help it. etc.

©1979 Jobete Music Corp. Inc., Black Bull Music Inc. All Rights Reserved Used by Permission.
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[ Fall In Love Too Easily

Medium Ballad Music: Jule Styne
A Lyric: Sammy Cahn
A > te O he.
7 — T - ) 1 ) . (o)
.)u C 7 )
I fall in love too |eas-i-ly, I fall in love too | fast,
(Cma” E*(:2) Am") (A%
7 13(:9) 7 7 765) T[4 7 EET6S)
Dm G Cma Fma' |Bmi E'G) | Aw’ F#
é)': (o> 7 y i 7 7 i " — y /I
—~ ‘ . 9o ©O
T Pie 2 be- i H ]
— {)
I fall in love too |ter - ri-bly hard__ for love to ev - er last.
(Dis C‘T(#?) B|3 FiS)
7
765) 49 7 Am’, 765) 13(+10) T65)=7
Bmi E"G) | Aw G | F*w F Bnw"™E
v 4 v 4 y A 4 7 7 7 7 y 4 y 4 y A 4 y AR SR AR 4
y 4 y 4 y A 4 y 4 y 4 y A 4 y 4 y 4 y A 4 y A A S 4
B = e > 9. . # /N & - P
] 7 i
D ]
: —
My heart should be  well | schooled, ‘cause I've been |fooled in the |past, and still 1
(C#Mlq F MI7 Bb‘f(*‘?) E Ml7(b5))
T(5) T(alt) 13 7(¢9) 9 769) T(ATCD
Fémi B™ E B | A%ss A Dwm(A™)
y i ia y i y i i i Vi i y i
o-° . . — 3 —11'\
’ : ' = —5 ¢
fall in love too |eas-i-ly___ I fall in love too |fast.
| (D*) (Cw® An® Bbm® EX*)
7 9 T(alt. b9) 13(:9) 6 1
Dw’ Fw’B¥ |E™ A™ Dw' G C% B
L Y — y i 7/ y 77— y i

G sharpinbar 1of A and C sharp in bar 5 may be played as naturals.

©1944 (renewed 1972) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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I GOt It Bad Lyric: Paul Webster

(And That Ain’t Good) Music: Duke Ellington
Freely m (A"i’(#ii) EG/‘? A7(#11) EG/‘?# GﬁMIﬂbS)) #7( o
b
7 6 Q1)
.. B E% A GPm’ CF7
p AU PR e i :
(5 W2 [ i
‘) ‘#“
The po - ets say that all who love are blind, but
7 q Q10 ]
F#mi __Bss A G’ CF " Fén'B™
— Zam 1
‘ [
I'm in love and I know what time it is. The
( A'mm Eé/q Amm EG/‘? G# Ml‘l(bS)) #7 |
7 ({24
6 Q1) ¥
E% A Grm' ~ CF7
— m—
good book says “Go seek and ye shall find.” Well

F#m’ B B’ E%

»
e g S E— - *
1 have sought and, my,_____ what a climb it is. My
£.7
F¥m
7 ? 7 -
BMI — 3 E AMA . :\_ o
7 ) T
7
?é—'
life is just  like the weath - er. It chang - es with the  hours.
G#Y(be) C#'r(#s) F &7 C7 qu)
e - £ » £ » He 2
l — — :
m—
When he’s near I'm fair and warm - er. When he’s gone I'm cloud - y with show - ers.
(A7 Eé/q Amm Eé/q Amm E6 Amm )
6 Q1) 6
= A ) E%
'y e P
% ] e :
e
In e - mo - tion, like the o - cean, it's ei - ther sink or swim When a
6
- 2(13) 769) 7 13 7 7
F# , \ A G# C#Ml F# B'ss B
(®
] i’ o
wo - man loves a man like I love him.

Al “ee 2eE or  cew P Chw E¥

[

Nev - er treats me sweet and gen - tle, the  way he should.
Like a lone - ly weep - ing  wil - low lost in the wood,

©1941 (renewed 1968) EMI Robbins Catalog Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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F#m’ 6#7(#5)9#7 F#" 8" §6 C*w’ F#n' B’

o oantiiie i icte

€
I got it bad and that  ain’t good!
(Ema Qm’) G
C¥7 = 7 9
EE »E E Gt CHm F#2  C#w/’ E#
£
My poor heart is sen - ti - men - tal, not made of wood.
And  the things 1 tell my pil - low no wom - an should.
1) C#7 o7
F# v G#‘(( C# F#-( 813 E6 A# B v E7
MI N bwm
. o
¢ €
I got it bad and that ain't good! But
B A6 D7 Tho’
¥ - P E -»- o
when the week - end’s o - ver and Mon - day rolls a - round 1
folks with good in - ten - tions tell me to save  my tears, I'm
(D#w’ DT C#él\l.{ . ) (C7e
. G*w' C# F#m’ B’ B7¢
Ema . £ » y - sus
%
T
end up like I start  out, just cay - in’ my heart  out.
glad I'm mad a - Dbout him. I can’t live with - out  him.
(Emd’ Ans) 9
C£7 A/ . (G°) - 9
CI“EE »eE o Ctw F¥_ Chwl FF
4 (3
He don’t love me like I love him. No - bod - y could.
Lord a - bove me, make him love the way  he should.

Ft GFesCH FaT s ES (Chw’ Fiw’ B

, , Solo on form (ABC)
1 got it bad and  that ain’t good.
Alternate lyric at letter B:  But when the fish are jumpin’
And Friday rolls around,

Alternate changes (Bill Evans)(Actually played in D) My man and me, we gin some

Letters [ A] [Cl #7 47 And sin some and then some.
E 1t( ) [1)1 ‘ )G# 9 D? C#M 1 Gis(m) F#?(w . F#MI‘? E‘?(*S?
I F——— — £ — T

—

I I T
1 £ l 1 1
| ¢ 1 1 ] |
1 1 | H

rd H
| ] [ 1 I ] ]
11 1 M 1 ]

ITe

qu) C#'r(ttqt) Cq B-{(m’ #7(;9 F#q B-,(bq) EG/? G#‘((w)C#is(bq)F#‘ntiS(mEQ Bb‘?.
I_F—_#j_—F 0 i« < i - = iﬂ‘ AMA'{(addG))

} Y (ete)




I Hear a Rhapsody

George Fragos, Jack Baker

Ballad or Medium Swing (AN;I'Z))(#H) . Cw & Dick Gasparre
=4 A A/v\|q _Eb DMI G""”‘” Cma FO_Em ™A™
) de 4 > = PRI
R - naf ]
NIV
o
And when [ hear you call __ 50 soft - ly to me, I don't hear a
(D M 76:5) G‘?’(b?) )
7 FM' Al’/w 7 9
Dmi (+5) 7 T\ R T65)
= G C.MA (F¥7™") B E
] : &
call at all I hear a rhap - so - dy. And when your
e 3, 7 (Cmal )
#1
Am’ EXSY D’ G Cma’ F9 En™® AT
.. o P Z 2 3 — ——L=M — 3
X
spark - ling eyes are smil - ing at me, then  soft through the
Dm 765) G'((b‘n
D ) (Cma)

D’ FMI

AbMI

G7(#5) C M A‘?

Gm"

F#,, 79 BT

star - lit skies I hear a rhap - .
(FEw™> B™ Ep* Enm’ )
7 7 F¢9) 7 b9)
Bl Em ., Awm B Ew’  Am’ D"
: . .
)
4
My days are so blue when you're a - way. N
F) 7 Bw™* E” ‘E:(#s) TSN~ T(45) [,ms))
eIy — Dmi DM —E™D™CTB )
. e L 24 1
My  heart longs for you, S0 won’t you stay? My dar - ling,
(Am’)
(Cmd’

A’
" X _

S

3 —

)
WS ATe?

hold me tight

(D Ml'm,s»

D M|7 F/w

and whis - per to me.

G7(b‘?) ’

A M G Cud

Then soft through a

(F,#mm B M|7(b5) E7 )

rd
[

i

star - ry night

I hear a rhap -

Note: Bottom changes are Bill Evans’; more standard changes in parentheses.

©1940 Broadcast Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of Music Sales Ltd. All Rights Reserved.

International Copyright Secured.

so - dy.
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I Heard It Through the Grapevine

Medium Pop (rEre) Norman Whifeld
J: 117 (C MI) Tacet (As sung by Marvin Gaye
* L DI ra) ! [ =g -
Qﬂvv P . H b L
o

FCwm _F MI
(Cm) (gtr) Dﬁ\i Y1 =L ) D) e ,Ni' ﬁ = /\F/C Cmi

-—

[ ef |
[ 7 !
7

(Fr. horn) 1.

Ooh, I Dbet

3

T
g

/? E»LC—MI r:/E|° Cmi |:/El’ Cm G . F?

Vi 7

youre won - drin' how I knew bout your plans______ to make me blue,

Cw. — F F
Fq = Eb CMI Eb CMI G7
F '\

= "
] y, d
ansnans
with some oth - er guy you knew be - fore. Be - tween the two of wus guys_
7 9 7 g9
G F Aw p——. C’' F
— ~ rem— J— ) 7 ~—_—
u — 5 1
= 4
— you know I Ilove you more. It took me by sur - prise I must say,_

F? C. Ff C’

)|

- y, . Y
y.
P
when I found____  out yes - ter - day. Don't you know that [ heard__
B 7 7 ~7 9 7
bIC F' C F _ C
1 771N ®
i rd J - i
SV
- it through the grape - vine, not much long - er would you be__ mine. Oh, I heard

C e L F L NCy ©

| [ | ¢ l i J )
e |
S —

1N
e|

__ it through the grape - vine, Oh,__I'm just a-bout to lose

my mind. Hon-ey, hon-ey, well
(Heard )

©1966 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



4 —
' - L
{~ €
\\iP;
(Cm)
h ‘%I :%I,
J ( bkgr.)
vocals/ it through the grape - vine, not much long - er would you be my ba -
(1st x only) ——~
) ; A —
£ - = — :
)
2.1 know a man
N — N ~. Cwm
rd rd Y ) s
€ € / /
7

Ooh, doot, doo doo doo

o
by
(interlude)

F
E:Cmi F
%Mgl P - F/Eb b c':/[\)/\l Ag-/El’CMI NC uris) Cw

C — =3 _"- -1 7~
A s o ] ise kS !
* -~ rd 4
{’s < € T
\;)V I j
(51"'|"9$) 3. Peo-ple say be-lieve half

DS. al Coda

h
¢ - = =
£
ANV,
" (Cw)
Cm
[ . P
[4) ‘q— ot
{ o Y A J YV
¢ o o ) ) —
‘)( bkgr.) , .
vocals/ it through the grape - vine, not much long - er would you be my ba - by, Yeah,_
h
— | n N
(~—= 1 = £ ¢ [ — . /
AV
o ——— —
(CM|’ Hon-ey, hon-ey I know_| that you're let - tin" me go, | Said I heard
o
' ‘ ”_-\
A —D .
{rs 1
A\ .\T} v
.t
— yeah, yeah, yeah, Heard (etc o end)
/N(CMO )y /—\‘ E 2 —
— ~ , rd
€ ! L
A
it through the grape - vine, Ooh, I heard it through the grape - vine, Ooh noo, I heard_
(start to fade) (fade)
Second and Third Verse lyrics: 3. People say believe half of what you see,
2. I know a man ain’t supposed to cry, Son, and none of what you hear,
But these tears I can’t hold inside. But I can’t help bein’ confused.
Losin’ you would end my life, you see, If it’s true please tell me, dear.
‘Cause you mean that much to me. Do you plan to let me go
You could have told me yourself For the other guy you loved before?
That you loved someone else. Don’t you know, I heard it through the grapevine (etc.)

Instead, I heard it through the grapevine (etc.)
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Medium Swmg (ln 2) I Wanted tO Say Victor Lewis

=136 (As played by Kenny Barron)

AP Cow’ B/’ Fm"

T
T

22—

>
<r

(~C—<—¥sg 7 s £
P.d
A

| ¥ Ly 1 T
(tenor w/muted trp. 8va) L— 3
11
D, A’ Fu
{ i 7 '1 )] '/4 — ﬂ — ©
Vi
(B%u") (C#M(}") »
B'sus C#s Bbm® S J— Fmi
- % -4 { i ['H_)‘ } Ilf/‘ ° I’
z ¥ 5 —
7
Dizsus AMIQ . F#Mlﬂ o
l'/ A
1 (#11) 13(411)
B 3sus 813 S B et Bissus B
ﬁ(), ./4 ? T ¥ s .7/ b —
P
—F
13(411)
13(411) 11
D D" CHn" C
. ol P £ | S Y 7
—_3 — T ,
(#rp. 10C0)- - - - - e T

€ @ # =0 <
7 7
m T A

X

D135US AMIQ F#13§us

{ '/4 7 'f )} 7 ) 7 L ©
Solo on form (ABC),

After solos, D.C. al Coda
$ D‘SSUS AMIQ F#’Ssus (pn. fills) ﬁ

[7i
[ 7 /.

BN

7
 — : ) &
L]

Vamp & fade)

Chords in parentheses are optional for solos.
On recording, solos are 2 choruses each, the first in 2 and the second in 4.
Alto, playing this part, will be in the same range as tenor on recording.

©1990 Camille Music. Used by Permission.
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I'm Getting Sentimental Over You

/%:"34 ors ’ Lyric: Ned Washington
edium dwing 7 T Music: George Bassman
A Dins” G.#MI C# F# ), 709 87 &
A ¥ MA o bl » o
Grer : o
o
Nev - er thought I'd fall, but now I hear love call. I'm
9
E A’ D° B Ew A
5 | 2 -
get - ting sen - ti - men - tal ov - er you.
7 7
Dind G#w’ C* Féw™ B’
MA o bl o o
Y Z
Things you say and do just thrill me  thru and thru. I'm

| (C¢ C*¥* D
E? A‘MS) Dé G# Ml7(b5)C#7(b9)

o

L= 4

L
P
o

get - ting sen - ti - men - tal ov - er you.

D)

G#7 C#ﬂb‘?)

8Py, . OW g

:q ki i

1
1

I thought I was hap - py. I could live with - out love.

¥ 7 R7 7
7 C ¥
G#MI N "  Z » E MIQ_ & 3 EMI A7
—" =
Now I must ad mit, love is all I'm think - ing of.
7 7
C . G.#w C# F#,,79 .
Dwma e P e B
j{ g 0
T
Won't you please be kind, and just make up  your mind, that

(Dé C/#ﬂ (;7 @7)

E° A’ Féu’ 1/\9.7

n il |
" 7 I
g >
you'll be sweet and gen - tle, be gen - tle with me, be -
ce c¥ D¢ )
9 7(+5) 6 °7 7 7
E A D¢ F Ew’ A7
; ﬂF o ——
cause I'm sen - ti - men - tal ov - er you.
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(I KnOW) I’m LOSing You Cornelius Grant

Norman Whitfield
/j'\_eﬂ'oBoogaloo ( Intro ) Eddie Holland
) (omit 3) (As sung by the Temptations)
nu b A Tacet
i, i < ’ 7z — = 4 ]
(11— ¢ ! - ] | € 7
ANV -~ 7
J v v
Y
A Ami Dy Ami our
(rhythm L P"__: <L lt ﬁ"é Jn J? :$ L -
— - E.——. : o o9 D—T-h >
1 1 Y fo~ ) 1 €
————— '
love is fad —_HTg-,- I c‘an feel your love fad - ing, girl, it's fad - ing a - way from me. 1. 'Cause your
Al AT
b . . S S—" . ud :
o S —— 5 o P —
T l\-/ T
touch, your touch_ _ has grown cold, As if some - one else___ con - trols your
A7
P N
—‘,_:h_'! rd D o ? Dj D}
- € —h | 1 € 7 1 7
Se— —
ver - y soul, I've fooled my - self C long as I «can,___ I can
7
A L~ — i Jj i P o r ‘
o7 Lo D o .
I ] 1 7 1 1
| . | v
feel the pre - sence of an - oth - er man It's there when you
7 D,
). 4 ). P=4 o I
B ? — = o b,
al y A
yi S——— L
speak my name, It's just not the same, Ooh, ba - by, I'm

Am’ A Aw’ D{A
J

7o 1) e— 1 7 b,
1 [ 7 1 [ | ]
i ]
—
los - ing you. It's in the air, Its ev-'ry - where, Ooh, ba - by, I'm
A 7 ' A(omit 3 ‘2' A(omit 3)
MI 1 . - N
) " ]
- - . - o
1 . l 1 1 1 7
j —
(trps)
los - ing you. I don't wan - na lose  you.

©1966 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved



Am’
)

P

D,

.

PO TN . . -
I i C.\_br b, ¢ D .
e 7 | — Lo € 7
J
A7
9 N
i P—) 4 7 . .
fon i = € 7 Y & B
= —@ L *—o 4 T
Y (trbs) " : )
—~ TN A
O - . -0
L ) ) P P
[ S| i ‘ j [ — —._i%'
A7 Aoy
— 2 2 g —=
. -
D, 7
D|A A Aw
L 2=4 24 AR b P-4
: — z P
. ] ] | 1 € 7 1 7
s — ==
tell when we kiss__from the ten-der-ness__ I miss, Ooh, ba-by, I'm los-ing you. Girl, I can

Am’
L -4

A
_l'

~ ~— “——n NT T
— - £ ! —H .
feel it in__ my bones__ an-y day you'll be gone, Ooh,__ba - by, I'm los - ing you.
(Repeat & fadg)
Second verse:
When I look into your eyes,
A reflection of a face I see.
I'm hurt, down-hearted and worried, girl, Repeat of letter D:

‘Cause that face doesn’t belong to me.

It’s all over your face, Someone’s taken my place,

Ooh, baby, I'm losing you.

You try hard to hide the emptiness inside,

Ooh, baby, I'm losing you.

Oh, my dear, what happened to the love we shared?

Ooh, baby, I'm losing you.

I know it’s true, there’'s someone new,

Ooh, baby, I'm losing you.
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I'm Through with Love

Lyric: Gus Kahn

Medium Music: Matt Malneck
(or Med. Ballad) & Fud Livingston
7 °7 7 7
. A|Dma F Em A |
@ D ° —
\NiD ) ) '
4 4
I'm through with  love rn nev - er fall a - gain. Said “a -
(AMF) 7 B7‘b‘?
g 7 7 7 # , W5
Dwd D Gma C E M b
[ e B ) a
T )
dieu” to love, “Don’t ev - er call a - gain” for I must have you or
7 7(+9 769) # TRIDE. T ATED
EMl '/\(B (#5)) EM|7 A _Fs_.Ml B EN\I A
. —o i )
f
no - one, and so I'm through with love. I've
7 oy 7 7
Dwma F Em A
s ° !
y ) =
locked my heart, rn keep my feel - ings there. I have

(S.Aﬁfl" D"  Gw C’ Frw’ B

. A .
Lo , , )
stocked my heart with i - cy frig - i - daire, and I mean to care for
7 7(°9 7 709 6 769)
EN“ /\‘B (2) Em A D¢ C*
] z o ©
L
no - one, be - cause I'm through with love.
(#5) 6 (#5) ¥ (5
IE F#m F _E#"f“, HF#M' _E#M' F#m E M
7 it ) ) o ) O ) )
Why did you lead me to  think you could care? You did - n't need me for
7 - 13
F#m® B” A° Fém Bwi E
- - o T P o 4 1 o ]
y < - v ) i J
7
you had your share of slaves a - round you to hound you and swear, with

©1931 (renewed 1959) Metro-Goldwyn-Mayer Inc. c/o EMI Robbins Catalog Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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En’ Bt Em’ AT

--°

Vi
Vi )
7

deep e - mo - tion, de - vo - tion to you. Good -
. . ; (AMF)Q .
Clbw’ F~7 Emi A Dma D

') J
) )

4
bye to Spring, and all it meant to me, It can nev - er bring the

7 7(:2 7
Gma’ C’ E.#M' hB' s _ EM' — (B7(:2)
E E—— ) )
T
-“*
thing that used to be, for 1 must have you or no - one,
7
Em A D° (A™)

L ¢ @ =

e

and so I'm through with love.
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If You Could See Me Now

Lyric: Carl Sigman
Music: Tadd Dameron

Ballad . (Solos: Csus C¢9) F‘? (Bill Evan’s ‘c?hanges)
A A CMA - . SUS” b F
Hﬁ o] W
P v T
g~ —
If you could see me now youd know how blue TIve been.
If you «could see me now youd find me be - ing brave,
Aw’(CFw’ Gm’ F¥m") .
Q
Cmd . & . - FEm , B

) ' i )

7 | 7
One  look is all  you'd need to see the mood I'm in. Per -
and try - ing aw - flly hard to make my  tears be - have. But

)
T AW ' ¢ Dm' @ G#MI C#
_HEMI Am DFw’  G¥ Um’ G
% 7 y
a L
haps then you'd re - a - lize I'm still in love with
that’s quite im - pos - si - ble I'm still in love with
2 6
' o0 c? _ Fw’ Ci Aw’ Gwm’
Roen A D™ GTe9 ,-BE T
— - ¢
you. you. You'll
F#Mlq B q B7 (b q) G# Ml‘/G#‘r(#‘?)C#'I(b?)
B - - SUs *5 3 g ZL— F# 9 769
2 o o e £ o # _‘. - - £ 4 MI # -

hap - pen my way on some mem - ra - ble day and the month will be May for a

+9) BMI7B7(:£) EN\IQ
b b v

4 9 7
Ema = AMI D A o
£ ] # . h)ﬁ = ~ *
4 — g
while. rn try to smile but can I play the part with - out my
TESIYT DY)
Aw™D'ss"D (Soos: s~ CT)
&7 7 . de DQ)M.{ EbMAq AbMAq DbMAq C CMA‘? - o SU;_ » #
7 Ll 7]
7 - 7
e
heart be - hind the  smile? The way [ feel for you
Aw’(GFn'Cm’ F#MI7)
Fi. F9 Cd? |
—l;#' { = - 7 »
nev - er could dis - guise. The look of love is writ - ten

©1946 (renewed 1974) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




B e B, o
plain - ly  in  my  eyes. I think  yowd  be mra gain
(15t x Cmal )
h?wq G? . _G.#wq C#%d CEMAQ (Dm%s’ G™)

' — > =
if you could  see me now.

Note: These are Bill Evans’ changes, transposed.
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In a Mellow Tone

Lyric: Milt Gabler

Medium Slow Swing A Music: Duke Ellington
7 6
oY Beg ¢ F
[ foo LA W ) ) — (4 ) ) —
\;)V

In a mel- low tone, feel - in" fan - cy free.

7
6 7 7 b
F _Cwmi F _,/\{B} MA
rd . ) — rd ) )
€ ] €
And I'm not a - lone, I've got com - pa - ny.
baa” 6 7 6
BPma B g —F
¢ —P —— ¢
——
Ev - ‘ry - thing's O. K. The live - long day.
P
optional break,
DQ /.\G.{ P C7 ( I Pt = head onl‘v_)\
© 7 P =G
; : * ; o 2 : ’
With this mel - low song I can't___ go wrong. In a mel-low tone,_

G’ C’ /‘\Eé

———~

O
<>

rd )]
[ H

1N

)

- that's the way to live. If you mope and groan,_

CN\|7 F7 /'\B bMA7 b A'__

4._ .
—_ - o o - - .
— rd o ) ) rd —®
€ I € ‘JI
S some - thing’s got to  give. So go your way__
7 ~—~ P ~~
/\Bb B be £ £ o ‘ C D be £ £ o .
o 7.4 pP— 1O ¢ ud
€ ! € !
— —
_— and laugh  and play. There’s joy un - known_
P2 7.7
G’ C’ Fé ('C CF7Dm’ AY')
P o e s s -
© : ) Y o
S in a mel - low tone. Solo on AB

©1940, 1942 (renewed 1968) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All
Rights Reserved
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In a Sentimental Mood

Duke Ellington, Irving Mills

(B MIQ(MAﬂF#-/(w” & Manny Kurtz
Ballad (MAT)
Bl BM' Bm°
_0_ e T o o
H ¢ - £ P T T T T »
pas== —
(T L ———— i\
)
In a sen - ti - men - tal mood I can see the stars come
kiss drifts a mel - o - dy SO
(CE:#7)6 (BMI.7 G#Ml7(b5) GMAQ )
Em MI 7(+5)
Ew . = m— Em z F# k Bmi P
T i f
— I
— — e —
thru my room while your lov - ing at - ti - tude_  is like a
strange and sweet. In this sen - ti - men - tal bliss you make my
! T ERT45)
' B® 7 break (C#Mi F# ) 6 13
;. w' B . Em A'me) (o,',' ead) """" P D/‘? ‘CMI F )
jesssesment. £
flame that lights the gloom. On the wings of ev - 'ty
par a dise com - plete.
b
. b 7 B> bi3
B BbMA‘/ Gmi C 9 F7 (gMA B[aé D'{b‘?)
o . ht o o MI | G (#5)
e e = =
Rose  pet - als seem to fall. It's all like a dream to «call you mine.
7!
([B)llr') Gm’
7 E7 7
Cw' F" 3 M’ o e he o Cm’ F
- | P — ] | ——
e — 1 !
My hearts a light - er thing since you made this night a thing Ai -
(A ) Gy )
7
A SUS A7 »-
() (3 i
vine. In a sen ti men tal
(BM ‘?(MA7)F#7(W))
Bm™ 6
C EMI DM BMI . Bmi c E MAT)
p— £ = ~ - M o —_ M/I—\
| —
— %
mood I'm with - in a world so heav - en - ly

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured Al Rights Reserved
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7
(E ’6 (EM f Q#Mlﬂbs) G MA7 )
7 Mi 7(:5) -
Em F# Bmi
T » ] »
= | e —
— for 1 nev - er dreamt  that youd____ be lov - ing

- Dw’ G  Cw™ F#13)
E# w B Em’ AT D% g g

N

sen - ti - men - tal me.

Chords in parentheses are Bill Evans’ changes for head.
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In Case You Missed It

Tasé 556w ing F Bobby Watson
= P 7
T Ew’ Bw™" G D
e e =
AV } 1) I 1) | | ) ) )
o Y | v 1 | 4 Y 4
F
Em’ Bw™"” G Dw’” Cma’  ("i0)
¢ — T ' e
) ) ) 1 } )] )
7 4 ! 4 4 g =
c (trp. & alto)
F ~r
; E M|7 BMl‘nm . A - D R
y 7 | € - € 7 i
7 F_
__Ew’ B =i G Dm'Cma
P+ bo— | — = —7 8
~ N
A F/ C,:/
Ew’ Bw™"” . P G D .
7 F.
_Ew Bm i G Dm’ Cwma .
= - be : — Y
- \\__'/ /)
B Ml‘mo F. C.
EMI7 g E £ G= e gD :
= '/“-"&" e =+ ===
— =
(m%) B F C
M G ~ &
Em’ e 2 £ D - . L
e P e |
[[ Y | 4 1 ! I_ JS——_|
F
£ B G Dm’ Cma’
M
5z o FE o FF coff
t ]'l ] | [ I [d | ] e 7 Y

4
| ‘ (trp. w/ alto)

. ©1981 Bobby Watson Used by Permission
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(for solos only)

Ew’ (Ebm”) Dw’. G Cma’ Bt
P ij\ i P Ecantn 5 ) .
Aqsus G#qsus Gqsus. F#N\I11 87@2)
B o F o = - s o ]
I e
TST
Ew’ D’ —Dm'G"  Cus — F'  —s
T ' < .
Am’ D"? B_ E C_
-4 P
1o d o 4P Ew’ Bw™ 4G, , &
— T — i * 17
-5 O o R —
C 4 (rhythm like Intro) (:ﬁ% )
.
D . >ﬁ_}\EM|7BM|7“” P Fé DM|7C/"—"§_
‘“L e s e = P = .,VEVE‘ 2
1 ; 74 4
(trp., alto 8va b.) Solo on AB.
After solos, DS. al Coda
ﬁrp. & Alto solo) F C
= ,
O Ew’ Bm™" G D
E.f ) : )’- - #H'A ./ ) g )’—\I - )AI . :
4 4 Y 4 4 | Yy |
Vi Vamp till cue
On cue v 711) F C '
Emi Bmi e D 3x's
E.f = S —i : —— ]
A\ '/ \\—'/ )
mp  (unis.) ) F 4 .
(Med. Swing - 7 7
() G Dw’ Cma
J=12
Em’ Bm’ !‘i’cl Il Dy d=m
. ~ £ -
vEsFE:#T : IIVF#U"'/\‘-”
Y i ? — 2 ¥
f(&e) (alto) &

Kicks are played for solos (first 16 bars of A may be played straight ahead after first chorus of each solo).
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Bright Jazz Waltz In LOve Wlth nght

J170 5, 09 Cud Andy LaVerne
) A 130:9) MA
A% %E E G ~ G be o G ——
C (tenor) #
MA - b, 65
G A MA - q
— . G . G b
- 07/ )] - - 071 ;‘nl 7
Cma’ F413
e~ ———— " sus
- - : FE
| - .- -
e |
(add pn., loco)

F7(a|t.) 13 D#'{ (alt)

o g , fe. 5 —p"
:&F:EBIEF_F_/ %LI: > ~— ﬂt%@ﬁ? :

l 4 —

(alt)
D.Bsus C#'r alt

| Sl
: 3 - [ i
A— % I~ .
} ! l i f{ _y{ = . :
— 1 M] ! Gl _1‘:0 . [::

P! —
ﬁ?av\/ ~—— _\_/j;
B quﬂ’s Cqsus
T il;.l l‘,,,
b = -
(tenor)
CQSUS qusus
i E.J
S~ [,;- w> o

CqSUS F#135US

S—— T —— {
(add pn., loco)
(alt) 7 (alt)
F p— s DFER
: hﬂ; s ﬁﬁﬁﬂﬁ :
I i - L i — -
] ' I

4__5

D'ssus C#'f(alt.) F#issus

1 ~
RN T [A
0 7 AY | 1
= 2 e ——
] b —0 ~ 17—
f { I | ] | ~7i%

LA ghze 7 Z ~gis
-, L ?fﬁ:- - . %

5 OO O~ /
last x: rlt, ---------------------------- 5—/ Se— S

(Fine) Solo on form (A{A]B))

©1993 Kranmars Music/Triloka Music Used by Permission After $O|O$, D.C. al Fine
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Inner Urge
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Joe Henderson

Medium-Up Swing
J=218 D# 7(:1) 765)
A hﬁ N T S — T v I~
o > le ® feo - »
- ¢ o 5 g T rd r A d T z =
O 1} € [ AP ' -
o
75) (tenor w/ bs. 8va b))

MA & 765
=e— N R Coa
, » o Bl o & -

{ o7 ﬂ’ bl bl 1 ' ’ o bl hal —
7 ) ) [ [ 7 }
Tos)IQ .. T65) 5 S 705 B¢
C 769 Bma™ Cpna™®® Cma i Bma*Cma g Cf %,—\
o " > J— ¢
SEAES E SR = ’
H %LA # F 7
b 7(b5) I b(omtt 5) —_— o —_
—_— Fo—— ° o r—— - #
T =y Ly L D7
7 I'] | ) / 7 pi v 1 7 7
C#mna 9
MA 9 Bma Qe
@\'f b—! BbMA___ ¢ J— g#/f\:\$
e ' ')_ Ly ' ! L J> — 'ﬁ‘._. 7 ﬂ 24 ﬁ _ : 4
T I | %4 J P4 ! ] " n;l ‘( 7
—— L— 3 —
13(#11)
Ama’ Féma G $EMAQD#M|7(
Y l/‘\$ v ) ~ v )
P 4 |
- o - : } Ef o ﬁf l" ﬂ Y \{ .
S Lt — 1
== ‘ — —
(Solos)
b5)
Cl p#w! Dma" Cma*? Boma "
E Y A .| t A —1 t A —
- | s of l o | | e of | { b of [
DIC#md Bbma? Bma? GFma’
7 Il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
11
Ama’ =W G Ema’
Il ll l’ ll I’ Il Il Il Il Il ’l ll Il Il Il ll

(Slower ) (.~132)
?N\A‘?

@ EMAQ

—

GFma’

Ama’
b

F¥uwa’

After solos, D.C. al Coda
(repeat before taking Coda)

13(#11)
G Ema
$ >

P
<

e
<>

N

Head is played twice before and after solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Invitation

Medium Swing or Ballad Lyric: Paul Francis Webster
(or 12/8 Latin) Music: Bronislau Kaper
A AMIq —
" — 3 e P
i ? \/ e —
GRS ’
)
You and your smile hold a strange in - vi - ta - tion.
. (D‘fgg G'T(ég))
Am’ —— 5 — —s5— D G
pa—N S [§ )] —
. Some - how it seems we’'ve shared our dreams, but where?
9
B | T & > o he o _ — 3 o
H—— 9] ) 7 =4 ‘
7
Time af - ter time in a room full of stran - gers, out of the
(F*33) Bb;f(st‘s’))
9 13
- - g
blue sud - den - ly you are there. Wher -
b9 7(v9 9
Bowmi = Ab -
— ——— *5 MI
C__:"l,"’; be € » * le e be 2 -3
1 =
ev - er I go youre the glow of temp - ta - tion,
9 7(b9 9
5 be bE N 2 he * 4o
: ae - —
i «
glanc - ing my way in the gray of the dawn. And
# 9 7(v9 q
F*mi B4 Em
33— /N I —
je ¢ . 4 te :
i + Y
al - ways your eyes smile that strange in-vi - ta - tion Then you are
L1t b 45
”g 3 P 87( ) E7( ) E7
2 . o ¢
gone. Where, oh, where have you gone? How

©1944, 1952 (renewed 1972, 1980) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured
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f

T(#9)
—eh+D

G‘MQ)
be-

be-

(MAT)
— 3 — hg/\’“

s -

Aw’
D MI 3 —1 3
— ] b . —— 21
7 A}
H— 1) 4 -4
long must [ stay in a world of il - lu - sion, be where you
. (D'*3) G‘j(é%))
13
Aw' 1 D Go__
- o — * -
)
Y
are, so near yet S0 far a - part,
Cw', — L9
3 » —— #11
S 2 —, b A —
T—»
Hop - ing you'll say, with a warm in - vi - ta - tion, “Where have you

]

B" E” )

been? Dar - ling come

in,

come

in - to my heart.”
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Isoar .
Med. Straight 8th's GNguﬁ:’;n Le
J= 154 Ist x: gtr. D
A G#Ml.( ZS:d x?:op. MA7 E /F# - h' ! /-\/Eb 75\
% ; Y i i 4 Ty 1) 7
Féma
m’ Gn'e . C¥ys CH3W At
ﬂ' 1Y) Y * y J—0" o - ﬁ e )
] — < (1) :') i i - 7 )
T 4
v
i, M Ay —
S — _IT -}— ) ) 7 7 — : H'-'):' .{ 7 \\j
Fam |7 EMA7Eb7sus Eb/Db Al’/ b FﬁD
. o b = 'IE v L. N 'Cl | B SUS P
b—be e T e e [T o :
I — ” r
(g; & sop.)
- F# 7 F(5) Bb
C D' ° ')' B,MLA:{ £ o *ﬂ# /D#-— E— FM' | '/Gb
‘E‘—" ) =f 2 ? H'—{Z 2
Eb. b g B B A
6 7
l’—GBr ) »\ﬁ M’f‘ Eﬁ bhe be- | B CB& ’ D_b_/‘? Ebsus FMI
I | !;I | a) :L; '-7l | Ilf; - |I Ir) - _.Ib.‘ —

T FZ 2
Bma " Cqsusb. D/Q‘ Bud®®  Clas,, Ara | hFMA7 "

. b
! oY
F:d . r :
hussesneness!

ST
0

A ¥ 765)
E e Cz 7 + 7 E 7 Fmi EP
e Féw’ Ens 7
% D_p_ = qf: e £ Blg\l - :g\ I_o_ L f e {,r bE l’:ﬁ be- lqu .

©1992 Nguyen Le. Used by Permission



D G_ F%
DIG#n’ Gma’ | FF o L — B A
7] D] Y - o7 |, g : 5
| f Y Y 7 7 _I:[] ) 7
(gtr) ~
Féma’
(5) 13(:9) / —
Bm’ G’ C#as CHFIP Afop
)] )] rd Py (Y] 1'|;|. Y Y /
T) > < l\%) 1 I )] ) yi 7/
4
Ema’ A
e )24
(#5) B . —
AM g ”~ ®» D_G * :5 ke’ \_,D :.:_ ; :; (#):2
— i) ) y) y.
i ) ) yA— e
(add sop.) (gtr)
s T e ——— . o e £ - e
- | : 7 — -
b
J (gtr) imsanesd e — —
SUS @ = = o
A F#QSUS xr: o =+ | = £ = sg_s —®
ot g g .
ARV
o (SOP.) —— ————
e O o $
o . i — — — i
e 2=
13
s E >~k Ami
o C e | O o o =
__' — - -
Solo on
Play BCC after each solo.
Q AFter last solo, play BCCD
AMI to Coda.
i | Recording has an Intro not included on this chart.

(Vamg, £ill & fade)
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Med. Swing

/=184

A

(in2)

Isotope

Joe Henderson

AT FF

e

—~
Ap B ~ . - . B - h
A S ='lr: 3 Lf ] . \’{ = '__l_ﬁ‘ .[ . re 1 'P_
e T—
o (tenor) 53— 7
7 —
A7 C’ B E KL
o4 4 ‘ g5 N P — Lerr — b] >
#ﬁﬁﬁﬁ@%ﬁ = s 8 F o e r
NI : ] [ — =
o (piano) . e
oo * e ? botpe g fe o
! ]  — e ¢
e —— — —
9
7 7 7 9 Fs
D o o G ht " 2 b A . ﬁ'. o F# SUS D‘_‘
- | 1k et N
T € i € l —F§
~-— iy
(on repeat,
e ot e :
I Lo |
F9 7 E7 = ;v C7
HS'US BMI op P A lE ’
] - . io] !
e 1T ke I : 7 = - '1 2 h‘
e e ’
B ( Solo.sr) (in 4) ; ; ; 47
| A D G A F
o
F7 E7 A7 F#7 E{,‘I C7
Solo on .
After solos, D.C. al Coda
$ (repeat before taking Coda).
. : e — 1
= —_— 1 Head is played twice before and
after solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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It Always Is
Med.-Fast Swing “ y 9 y Tom Harrellq
J= QSOCW‘{B},M 7Am" Ami Dsis Gmi Cwmi
A ) =i | )
A -,- = dr fill------- e FE e o ®  dr fill-------- 1=
* {* / - rd o/ / | ~=— - ¢ ] /
o (trp.)
9
Cm F'3  Bbma’ EEM Fam" Ebu" ;
= ). D»\g it AP%ss
£ ® be o o be o & dr fill------ ;([,)-%/\.é L }
(Catin)
b b 7 Fm 7EMQ
B/C Cf/‘l\ - B/C G/MI\ -"A ?I
Q 11
Em APqs Dw' Dmi G1 sUs CMA
. Gwing) T = LoD I=
dr. fill- - -~ -- e e, b - £ £ e, :z
_ JFMAJ«_lleI Ebu AV (Léfin> C5
e . be  dr.fill------- : B£R£ be o | 4 (o p—
— o — = ,
Bb
_Ch . C C%
Swing 765)
C C#N\I“ . __ D¥m G#7.? __C#w Bw™ FE°

. AmaT /\B " l J =l )

¢
"P,.

N

©1989 Influx Music All Rights Reserved Used by Permission
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T AR T

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4
( Latin ) 6 6
B C*% B C*%
C P~ C J=
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(Swing’
E EMI7 Aqsus DN\I7 GMI7 C7
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
7 7
Fma Bbma’ Fm’ Ebmi Ab
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
( Lat in)
6
Bb. C% B C%
C p— C o
ll Il Il Il Il Il Il Il Il ll Il Il Il Il ll Il
(Swing)
+5) v 7 7 v
C#MI7 D™ G* C#m Bmi E
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

[Till cud On cu
- 7 =7 7 7 7 7
Ama Bw' E Ama Cm’ Bbmd’ | Ama
ll l’ ll ll ll ll ll Il Il ll Il ll ll ll ll Il ll II Il y 4

Solo on DEF. To end last solo, DC. al Coda
) take 'On cue’ endingD.C. al Coda
atin

Q. 6
Cw'Bms C. D% C. Cwm’ o T65)
£ D P~ D D~ Boma™
4&[’ ll ll II ’I ll ll ll ll ll ll ll I’ ll Il ll j

(Trp. & Ten. solo ) (!amg‘ solo & Fade)

lammn ._o

o
—
J
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Med-Fast Swing [t Always Is (Harmony)

/=230

A

: : —

- rd (] | e rd o/
Y (ten) 4
T 1 — 1
- 1( .% D £ { ]
\\—— - V
(Catin)
bo o b s )
e AN y; & )
T —— _‘~ S —— /
<5W ing)
- rd o/ IJ. - rd e/
€« 71 T1J 1 €« 1) " ~ ]
— —
(Catin) e
AY | 1 -
7 | ll—/- . I’IFJ\I b_’ 7 -
S i‘,/. P/~ e ——
_‘._
C Sw ing)
) -
ﬁ 4 s —4 | fe , # '
~— Se— #‘_ 1 —
£ o Y )
N ~—— #‘ — 4
D (Solos )
11 q 7 7 7
EA:W D’us Gmi Cwmi F
T 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 W 4 V4 y 4 y 4 y 4 y 4
. y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
7 13 7 7 7
Boma F Fmi Ebw Ab
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 p 4 y 4 V4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(Catin) b
B B
Y 6 - 6
C »—~C% C ~C%
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y A y 4 y A y A y A y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4




165

= :
[El Em A Dmi Gw C7
7
Faa Boma Fm’ Ebm’  AFY
Il Il ll Il Il Il ll ll Il Il Il ll ll Il I’ Il
LB‘T’ﬂn b
o B>
C »—~C% C p~C%
ll II ll Il Il Il ll ll ll ll Il ll Il Il Il ll
(Sw ing)
b5) 7
C# Y D™ G¥  C*w/’ Bmi E”
7I Il Il ll ll Il ll ll ll ll Il Il Il Il ll Il
. - . Till cud - - On cud
AMA Bmi E AmA Cw’  Bbma | Ama
Il ll ll ’l Il ll ll Il Il ll Il ll Il ll ll Il EII II ll ll
Solo on DEF. To end D.C. al Coda
last solo, take 'On cue’ ending
~$ (Latin ) C (Trp. & Ten. solo ) C
2 6 < 7 7(6:5)
| D —D% D »—~Cmi Bbma
|
j. : y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y A
= () y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 V4

(Vamp, solo & fade)
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Jean de Fleur

Grant Green

Med.-Fast SWing m

1226 ¢ 1 . G
Fmi Ebm/’ Fmi GPma

e ¢ 57 r3 = et

) (2""’) . ~— ~—

en.,

Fm’ Ebw’ Fm’ Coma’ G
e —heTo 7 e [
— e o ¥ ?
ten,
(gtr,) (ten, gtr. & vibes)
AlG* F#3 13 F#35G"
g—\ — L * 'ﬁ) 7 ") F P! & P! o ﬁ) &/ y.
i 7 7 n®
/_\G/ii F#13 F13 H3‘3 Bb*3
%i- - e ﬂ ’ il D - 'I‘1 Pu].- Y % Y + YV
b13 13 13
/\B/\ .H-A hA/b\ N
g v T Ty be
e
13 13 b13
Ab : G IG/—\ ~/ L L L>-
67{ L b .7{ yi "// v {7 '-/ '_{2! 07/ |74
-
Fa’ Ebu’ Fm’ Ghma’

N | T N N | th,_\n
==SE-=-= -
gtr. ¢ *

- Fm’ bw? Fm’ Ghma
.7{ W4 I | | !/ E‘F\—’g .7/ : I‘ | | .7/ VJI/)\_78
ten,) Y1 — 4 Y—1 — 7
gtr.
q Fma’
769 —
_E?..M' J‘:C . o bp 2 e, B AAFMA‘r
' | ] ©
—— |
(gtr. & vibes w/ ten. 8va b) 3 — —
”
Fm’ L7069 __ Ebma 9 b 7
b | B b ) A E°ma
= e — . T
— 3 — — —

©1963 (renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved
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Ebw’ b7 Dbma’ @b, 7 .
o > A o _be be Bom - be-
1) G —— -
J
T A T(49
GM|7(b5) FM 7 EM| A (#5)
be- Cﬂbq, o A A PG
2 be b.' 4 % © I
e # .
C 3 (ten, gtr, & vibes)
AG,-\ F#13‘F13‘ F_#iSGB
X O — e o I - d o G
g r 7 g A W ﬁl i ,ﬁk Ty 17
Gi3 F#13 F13 _ BiS BbiZ
= m 7 T_a_g" ) l*ﬁ' . D) Sy | /Q
g Y I 7 ,ﬂ r 2 7 ) - } ,ﬁ! 7 ﬂ% i 7
13 13
_BE A A
— 7 e L oo
-
13 13 13
Ab G® G .0
L = —b b 4 b 7 el
cmmmm————"
7
Fm’ Ebm’ Fm” "ma
N oL N N | th"\m
: =——=C=S=—
(g r.
ten,
Fw’ E/bﬁ/\\lq Fami GE&A.’ —
! ° . . 818 . i
S e = ¢
;‘:ﬂ) Solo on ABC.
After solos, D.S. al Coda
Q Fm’ Ebw’ Fm’ Ghma’
S I N S s N
. 71 P o ©
%@;ﬁ—ﬁﬂ: 5 , ==
r.
“Fmw’ Ebw’ Fm’ Ghma’
EE e ; 8 I8 .
. - ] ] T . 2 1 — -

( Vamp, fill & fade)
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Jazz Waltz The Jitterbug Waltz

(Medium or Fast)
Al Cu o,

1~ & ] - ]1_ -2 -

F¢ —— — I(G'/(#s))
bz

Thomas “Fats” Waller

i}

A

@
_\O\O\
%

o o, == e o
[} {' . [ ]
7 ] [ r
(A7) (A7)
EMI7 A7 g — E/V\l.7 A7
—- - o~ o
: AN A V4 i
B| Df
TN TN
‘# —» - . ) 2
(Dw‘ms) G13 )
#1
— o : 2

1. (optional ad lib)---------------------
7

D’ G o

) Y
4
(opt.ad lib)--------------- LT G g ; l
Ew’ A Dwmi G |
b)
2 CS D
DMI7/_\ /_\GB C6 F6 o = (G7)
Ist ending as originally pla}./red by "Fats” Waller. G7
G e e e e
G’ AW A¥T “g D G’ D" T
o o rd
7 - - — €

©1942 (renewed 1970) EMI Robbins Catalog, Inc. Used by permission of CPP/Belwin, Inc. Miami, FL. International Copyright Secured All Rights Reserved Used by
Permission.
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’
Bright Jazz Waltz J Ohn S WaltZ A y
1=190 8 _— B7:2) John Abercrombie
*5 7(:5)
Aﬁ_ ./G,u, ] E_-N“_ES& P B . EMI

|
D P
€ D L

- 4 L“1 ———

AMA7 é " F#MI-,»/E HQ#MI'I&) Gii:.s(m&G.#':'(#sa E#M|7¢'%) Ffis:(bq)l:jﬂ%)

7 1364)
Aw:) Dw'  Cwm’ I_BMF(J; ESPETHIET
9] .
? 1 ,

ol

T

. T

\

-9) (45) A

B_ Bwmi(: EE‘S E’ E’ Fén?  Fmd

N

1k
T
i

Cwd 6, (add #11) 7 A#7(#g
E . D.Mlq . (Q)Q#/q N ﬁE.MA . i ## |
(b‘?) (#5)
D#w:(»’% C_:Z#’S‘”;G#?‘*S’ »C#MF(J%) F#13 = 47

! Solo on form (AB)

i
B F#mls
> ~
. G " :
3 7
rit, -

Head is played once before and after solos.
Melody is freely interpreted.

On recording, head is played as an Intro:

20 bars rubato, guitar solos
10 bars in time, guitar plays melody. (Then play entire head in time.)

©1993 Abjohn Music. Used by Permission.



Music: John Klenner

t Friend
Medium Swing . J us riends Lyric: Sam M. Lewis
E") (AlAm____ —— A’ D’
5 #u## o F—» LO/A e
G e :
o
Just friends, lov - ers no more, Just
7
Ewe — s Gw C’
= bo 5
friends, but not like be - fore, To
(D# M|7(b5) G#'()
F'J"t/\/\l7 B.7 E/V\A.7 C.""EN\I7
___.T' W K . . .
7 v ) )
4 4
think of what we've  been and not to kiss a - gain seems like pre -
F#q (F#MI.r 87 BM|7 Et’(
£.7 7
© P 3 — F MI _, /_\E E
tend - ing it is - n't the end - ing. Two
B| Ama’ 7 7
A Aw D
1o =
Y
friends drift - ing a - part Two
o .
L — ., Gw C’
— bo .
friends, but one brok - en heart, We
7(:5) 7
F#m’ B’ D™ G¥ C#n’
— l v . : : )
loved, we laughed, we  cried, and sud - den - ly love died, The sto - ry
F#f Ffw’ g7 6 7 BT
il -3 E ‘BMI E )
O L}
ends and we're just friends.

©1931 (rencwed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured  All Rights Reserved




—— - — — s TR TR e~ - S - —— -

- e TN Beeadl

17
. ‘ J uSt Squeeze Me Music: Duke Ellington
Medium-Slow Swmg (Cma” Dma” ) Lyric: Lee Gaines
7 A13 7 R769
A 7 7 Fém’® A F#w B
2 Dma’ Em’, —L M0 DN\A‘ Gma’ o —~
it < ) 7?— 77—l —rF 7 .
(;)'D . - - —— ! ! ¥
Treat me sweet and gen - tle_ when you . Just___  squeeze.
7 q 7 7 7
’\_E-MI — A S_US. é . QMA AB EM|7 A7
y 07{ ) -
- me, but please  don't tease me.

(GW\A [ . A ) )
I o - I- - '— '— 'P-

A f
] ] Y
v
I get sen-ti - men - tal when you hold me tight, Just____ squeeze_
7 J 7 7 T
9)
__Em Alsss A Dma (A7)
il . il »- o il -~ s
/ [ Y d
7
S me. but please  don't tease me.
D’
3 > - > > ; s ®» & e .
Miss - ing you since you went a - way, sing - ing the blues a - way each day,
7 9 7
QMLA 32— tt' —~ E/ E‘ 3 2 -
.I'_ : o 4 el - o O # .IP_ #'_ e o e 4
count - ing the nights and wait - ing for you. I'm in the mood to let you know

v E . (Bb;(#S)’ .
E MI Asus A

. s ~

’__.g. ke - o ” o = o ‘ e o
I ’ p- J yi
5 7
I nev - er knew I loved you so, Please say you love me  too.___
, 5 G D) ]
7 7 7 £.7 9)
C Dma Emi o F M o ’i‘ DMA7 Gma 'AE M 'Ag o
) - ] ] ) )
Y " )
!
I

When I get this feel - I'm in ec - sta - sy, So. __  squeeze_

AEMI.{ = Aqsui, IA,‘.( . BMA7 ,\@7 Em’ A7)

Vi QIJ )]

— me, but please  don't tease me.

©1946 (renewed 1974) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured Al Rights Reserved
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Just You, Just Me
Medium or Bright Lyrlciv{ Raymond Klages
o us;c: Jesse Greer
An .5 A% F# Bm’ E
b= 2 —— o
Y.)V
Just you just me.
7 N 6
A A Dw G E A E)
£ = : =
Let's  find a o - zy spot

to cud - dle and C00.

A F#7

A Bw’ E’
- o = O
Just us, just we.
( A}G DMA7/F . Dm®.

A S TP

rd
€ ()
I've missed an aw - ful lot, my trou - ble is you.
Bl Em” A’ D° g g7
MI - O -0
= rd
£
Oh, gee. What are your charms for?

A% CH Ftw B” E’

What are

Use your im - ag - i - na - tion

7
N Bm’ E
© (8]
Just you, just me.
( A%; DMALF# Dmé.

TN e A

A° E)

o,
_H
v

I'n tie a

‘round won - der - ful you.

©1929 (renewed 1957) Metro-Goldyn-Mayer Inc. c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Kahlil the Prophet

Freely Cintro) e (Faft swing) e Jackie McLean
Emds? DI D Eb - (9
/D 2 A G# E F [2 (#5

C ~
A N
1= : - = T e
L G5 455 4 o o - i
mr S0 ’ (unis) ato)
(Fast Swing). - 264
A DMl{A\ G#3 G £13
- = N = ] 4]
: I S s e 1| 0 = i ———=
mf  (unis.) (fift"c; (unis.) gﬁ%
A* bass Cf bass D#7> F7¢5)
T T e
w5 ’ nis) (alto)
A map——— e——— f— [T —— — | e e [ ——
e ' EPE=iLin be st
J (alto) 7 Cs C v v C
(trb.)) = D Us /B D CSUS /B
p p— L N s — ¢ J ¢ Py
% L rd rd rd __Ib_‘ rd rd rd
D = < I < < o (3 » (3 €
o . . - 4
— 1 .__L_. ﬁl——‘ lb — = (’\
. Ly N P
F7sus E7sus D#ms) F# M 7
# — < <
=== o E 5 Z
SN
P— dr.‘Fill"------—-J‘--------—: ‘g ------
: o ﬁl IV o = = g . 1Eu. |
7 g ? e “eapeet
F SUS E sus D# SUS A sus F#MA/E mf’ ":’rtbo)
é 4> <L o o <
/
| L { | rd rd
] | [ «
—e—w e ¥ ﬁi\_/e = Le
D¢ Eb. E. .
A dr'. fill------------ :$ E F D7(j:5)
— ——
_mm [ L | ) = -
/‘_\(), ‘—-ﬁ-‘ | A’
—— (wnis) £ (o)
) f trb.

©1963 (Renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



(Solos )

175

EMl

B/ Dm

After solos, D.C. al Codaj
Eb E. 749
$ /E F Df.\(#sdr. fill

|
[FPa’e ]
178> 4

Letter A is repeated before and after solos.
On the repeat of the out head, alto plays one
octave higher, starting in bar 9 of letter A.
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Knock on Wood Eddie Floyd

& Steve Cropper

4 /-\'

Medium
(intro) D E g/_\ Ah B é
§: #:

. Y # . ]
Co— 7 B — 7 i |
(horns) 4 ’ ——
orns I don't wan - na
Al 703
T T
. /_\
g 3 rd rd . = - Y .
% € € 7 ) ! )
) 1 )
4 4 4
lose this good thing that 1  got ‘cause if 1 do__
i P
L =
rd rd - rd ¢ )
(3 < € < !
.) — | —
S I will (sure - ly, sure-ly lose a__ lot, [ ‘cause your love |
D’
o)
s LA e LA D PN s LA
s v = ol ¥ = s v ol
7 " 7 " i "
A\\IV;
insssasuepeess!
(horns) (omit Ist x)
— pm— ] H A 2
— rd rd rd - D 1 ud rd Ui )
€ € € I I € I I
— is bet |- ter than an-y love I___ know._| It's like thun-
G7(15)
- . ‘/-\ , . hd .A . . ?/-\ . b "‘\
D i Dj i o '1 Y i
7 7 7 7
~ N N
ud ¢ g 7 J— O ud
€ 1) € ! - [ S—
oy ey e nanny tne—
der, light |- nin’. The way you love me is fright |- nin’. I bet - ter
D G’ - D — G’ .-
"o o o ® |
rd 7 2 ] 7 ¢z 7. 4 rd
€ € € € € € € €

(top notes of chords)

©1966,1973 East Memphis Music Corp. c/o Irving Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




T p— — o
— @ rd ? rd rd . 4 -
€ [d < [ / [
knock on wood, | Ba - by.
7
D'. . . D F G
— - H
—F— = =
i
I
(bs./pn./gtr.) (top notes of chords)
1, 2. ,@
= — r__g : -
nm—
I'm not sup - er
A C | A A G F
 —,. ke > > S L
5 E & M o o °
y, ) ain}
7 = ﬂ: 7 )¢
| - L__J f— ./J =
G’ F¥o
E’ il & 1]
R e A\ A 4h,'
e € [ > £ = - € : € €
(horns, octaves) DS. al Coda
(no repeat)
— / o o
— O T o { = A rd s
I ) ¢ :
— s
Oh, yeah | _ think I bet - ter knock, (knock, knock) on wood. Think I bet - ter
D7 G7 D7 £ £ o0 G7:'; £ feoe
rd 7 -4 ¢ 1) 7 1%’ D} rd o .
< 7 [ [J 7 [ e ¢ ! [ ! .

(horns, top note of chords)

Second verse:

I'm not superstitious about ya,
but I can’t take no chance.

Got me spinnin’, baby.
Baby, I'm in a trance.

'Cause your love is better

than any love I know.

It's like thunder... (like 1st verse)

Third verse:

No secret, that woman

fills my lovin” cup.
‘Cause she sees to it
that I get enough.
Just one touch from her,

you know it means so much.
It's like thunder... (like 1st verse)

Vamp & fade

177



Ballad or Medium
(Or Latiﬂ) (B'zsus

A

F#Mlq

The Lamp IS LOW Lyric: Mitchell Parish

Music: Peter De Rose

Bi3

& Bert Shefte)r

7
T . B
P i 2
(R
o

Dream be - side me the mid night
6 q EG) 7
E% A G#,w C#
O — = -
glow. The lamp is low.
(B';susq )
13
F ™ N B sus B’
o 1 -4
Dream and  watch the shad - ows come and
E% A’ E%
O O = p=
go the lamp is low.
Bmi 7 9
—
B Ke N - . el o E_ SUs E.
While you lin - ger in y arms, my
- (AA_:\'F D7 Gm’ C
_.éMA PR Y D
o = =
4
lips will sigh,__ “1 love  you s0.”
13
C F ™ . B sus A’
Dream the sweet - est dream we'll ev er
G’ '4?1)7( 5)
MI 7 b (+9)
£ rd
know. - night the moon  is high, the lamp is

E6

(G#MI

C# )

low.

©1939 (renewed 1967) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured = All Rights Reserved
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Last Nite

Medium Funk (,iggia?-f%ﬁ{j;,s Ab G Larry Carlton
=103 sus ¢ A

A bass I A f"“A (8xs)
2 L ’ © N\
G S

Pd
[

A,
P,

Gsus A

Bmcn

3

(gtr, 8th x) — 3

E(:3

~ —~ r —\L P ’_\ —
g .,I/ / M- — — [ .
EE— I ———— T ——— — 2 |__3__‘J - -
A% Gaus 5 A% Gsusj\ B¢ G
g5 =l b=l P=]. p— P— 4
b P —— o » ,“4’ — - g
l— l——— I — 1 /L—- - -
C&id )
¥
Céw’ P! F#s F47
P ke o _
— | — 3 — — 2 _
E"2) ¥o)
7 741 Bbp T
P MA MA
= ! . T o— > 4 Ib i /
Al’SUS/ Gsus/ Gsus Esus/
A bass | A P’“A A bass | A A
- . < - . <o j
G%‘_? (gtr., 1st x only)
Bl ¢ ¢ Fém"
=~ "'M ’J %\ e N -
(elec. pn) 4 y V| ~ Y —©
9
G F#m®

%ﬁwfiﬁ

% .

- W
) ~~1) b
"4 "4 [ 1) b
f 4 ] [ v
y—1 4
(gtr)— 3 —

©1981 Pal Dog Music, USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami, FL. and Music Sales

Ltd. All Rights Reserved. Made in USA. International Copyright Secured.
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3 —l
Abss S Gsus/ Gsus/ Esus/
y i bass LA D é bass ] p-0

53

N
N3

C Aw DG’ ;

< Solo on CD. 4
Last soloist solos over
letter B in place of letter D.
Then D.S. al Coda

© HMAT)
Te1) T(611) 411 by aT 1) Ami
CMA I“S’;I- BbMA CMA7( ) B MA R
— 5 ' . - : = b i
~——d S O
rall, - R

Melody is somewhat freely interpreted.



Maria Schneider

182
Last Season
Freely
T(:9) bi3(b9) 13(:9) E7(#11 EbAbis(#ﬂ)
Cintro) E9¢5) Eby, 7 A A G Cu' F139
poparire) o’ e tbe 2o e
W F ] Y d I /
] 4 -
pianc o) (Straight Bths)
13 Ap369 = ¢Fn’ 5 = oFm’ =124
(bg(b),Gb Fw' ™o A Fw' "go CMI
. 4 o \0 : (:, {
Cm’ Ab A7 o " (add rhythm)
A -.——. —_ /\0/\ / » »’ _%A'_ /-\0/_\0/—-\
S >H z a =
(melody)
mp
P o o o - - o T A Bl
S yi i
J (counter-melody 2nd x) (2nd %) —
FM' | L e 7 Cm®” 76
f 2+ o7 et o~ C,MI e o o . CMI
‘} / \ 1 ) r 0 °
%) / 4 €
.) -
G, C*
Ei3(#9)Ei3(#m EL\ ASUS/D DW“”:’ 613(*"’(;'3‘*"" G[,iS(b?) 1 F |7 @
* -F_ i I 1 P4 y_ p_d - //f\/ L
D O 5y . #
[ W maaN — o~
)’ | — P r O
(=~ o o b 8
\.)\} b!r A.!,
P
( Fmi_ ) AT w G
i 2 = - /p/f.\/ =
i\} I.L) 1 11 __Z er_, + >
o (counter-melody) - o
solog)
2. 7 B CMl_ Aby?
Fmi —J | | A
A ~ L //_\ = AJAJ » 27 e
W! * O o E-\; o__ o) / G
g 4 = T———
(1st x only) (horns, behind solo - opt.) (Abd)
MA
__Fw" G Cwm’ —— Cwm' —~ 7
= = = - - ——
MA —~T Ml
o 0. - £ £ Gﬂalt) CMI7
Pd - - L L
¢

©1992 MSF Music Used by Permission




(alt)
Aot 13069 7(41f
S 9 G 13064) 7
C :g: : £ /‘\Ab ‘9‘/—\"~ /\Gb A‘.E_i#q” FMI
'Q')__.—r_—l ] o
7
7149 I (R R ) |
G7(alt) C Ml7 . B (#5 .AB. M, AE Aqut ADb 3
= = - ] S (B}
765) (< Tialt) [ o Sl
b t. B —]
DMI G ta CMI7 he- er_ ol Z e CMI o
[® ] = = ; .7/ - 37 = b .7/ ]
(p/u’s) Solo on BC. (end solo) (melody)
Take ‘On cue' ending
to end last solo.
D 7 bana? Abma’
/\ng A/-AQA . _%/\_1._ N . G F,w7
7 ; - |
J i
(melody) . —
O 2 ., N rd
© £ = ¢
) U
h |: M|7 Pt G7(alt C M
s L) H-IP"-\ ! . = " — {
Y] | ‘ e M g |
(come-:nelody) s
13:9) bi3
E B Ab1369 Db!3¢9 _
#_._. e 1 N
"H\ : / )i ./J .7{ Il'/‘ -_— ]
\.)\/ (r /) - &
b5)
DMIW G‘i’(alt) Cm |7
fe—— o b —— o
Cwm'
- 5 o © — —
DS. al Coda
#11)
| Abpa”
)
Q w’ (EM/'\n o o o
Vi | Z o ©
) rit.) mf

This chart has been simplified from the composer’s score.
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Laura
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Lyric: Johnny Mercer

Ballad or Medium Music: David Raksin
9 70:9) 6
A 3 ;i z -
'u‘?u — '
Lau ra is the face in the mist y light,_
9 (AT
Ew’ ___ A™ . LDM/AM Dmd’
- f . 1 =
]
foot steps that you hear down the hall.
769)
Dwm’ Gleus (L . Cma (Am” )
¢ : — % 1o 1
The laugh that floats on a sum - mer night, that you «can
- (GFw) (G
F ik 709 . 7 #7(45)
LA qu §( B Ema C#™)
y S r’i >
04
nev er quite re call. And you see
Q 709 6
IE F#MI /—\B " '\As’ — HE/Q (B‘?SUS) EG/‘?
.4 P-4 7
j j -
Lau - ra on the train that s pass ing thru_
9 (AT
Em’ I/\Am’ , EE@JMDMAQ
L l -
Those eyes, how fa - mil - iar they seem.
(Dw’ G™ C#w/’ #
7
D7 D/w B, 79 Ejf‘n - /AL\MAQ F m” B
/\ 2
? h'_(ﬂ‘)' ]
She gave_ ~ your ver - y first kiss to you. That was
(Cﬁfm.:3 (E;) BN‘\?I e’ )
b E 6
ﬁg (b‘? bo b 3 — {A}/q (G# MI‘((bS)C#‘I(b?))
Lau ra, but she’s on - ly a dream

©1945 (Renewed 1973) Twentieth Century Music c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Willie Mitchell

Let’s Stay Together Al Green

Al Jackson
Med. Rock Ballad ('Tro') (As sung by Al Green)

=100 Ew’ Ffw’  Ew’| Féw’ En® Fn’ E/v\|7l A’

n# ?\]
M ﬁ 2 fuf 2 fﬂﬁ = 71.:
(horns) | |

D Bw® __

g . - rd (7} { rd ¢ [}
D [d 7 [J [ ! Y
S— 7
17 Py

1.T'm, I'm so___ in love with you._ What - ev - er you

GM% b

G s B
. g - [ — be= !  —

—o & 7

want to do ' is al - right with me, ‘Cause

Fém’ FEMZ . Dma’ CHw” BM/IQ_\ B?

s ——— 7
SN—
you make me feel S0 brand new,__ And
me.7 \J
F#w’Em Duwd F#w” Bm B?
N el — N (Ist x)
— : ” - 7
I
(g 4@
I want to spend my life with you._ 2.Let me say
9 7
BIEw Fém
© e A
4 0 rd
€ > 4 €
4 4
Let's, let's stay to - geth - e, lov - ing you____

Ew’ $GMA7 F ' B’ AT

—— e \ » —
| o ~ 7 ~ ‘ P ~
A //' 1) A4 ?_ P— A4
wheth - er, wheth - er times are good or bad, hap - py or sad.

©1971 Irving Music Inc., and Al Green Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




9 Y 9
E{w _E.’Y‘A Em
= > 5 ©
(strings) (voice ad lib.)

7
Fima' Gma’ /EM B’ A7
- - - '
I ; -
Wheth - er times are good or bad,__. __ hap - py or sad

F:H:MI7

o Em’

Em’

DS. al Coda (3rd verse)

(no repeat)

— o~ Pav-Ne N
— . - o I >
i 1 —h )
N 4 4
good or bad, hap - py or sad, Let's let's stay to -
7 7
F¥m Em
— Z > —
. ud 7 1 2 A €
—
geth - er, lov - ing you___  wheth - er, wheth - er times are
7 FEw’ 7 13 Em’ Ffw’ Em’ AP
MI
o o — > o > ]
g [ ®|
TR /
E—— —— ‘--
good or bad, hap - py or sad,__and if you mess__ with me__ you can't set me free _

Second verse:

Let me say since, since we’ve been together,
Loving you forever is what I need.

Let me be the one you come running to,
And I'll never be untrue.

Fade S5th x

Third verse:

Why, somebody, why people break up,

Oh, and turn around and make up I just can’t see.
You'd never do that to me, would you, baby?
Just being around you is all I see.
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Medium 6/8 Litha

. v v Chick Corea
AJ 126 BMA #._ BbM|7 AbMA G -
(trp.)
FMA7 EM|7 DN\AW#“) o
=" = — e fe
— bl * ./J b I\ 3 :
Inemem— | 4
/_\BMAQ .
) i ﬁt . #, o CMA
‘ ‘,4 hil P.d % T 'ﬂlle I
——
q Ama’
Cma N et g
% aw R 1 £
O i a ? N T
: )} ) [ % _/_.
4 4 m
I—

Dlas | G*y o

N
12

(Fast Swing)J.= 4 "
o J—
B C#Mli.l-——- 4o he ﬁt #5 = o 2y o o .
P bl Vi T pd Pod o
T A i £ o it
/‘C#MI“ . GQSUS o T e £ - _
— — = = —
¥  9add #5/\ .
Gqsus - F¥mi 1%; - tr he £ 4o’
—= — = = = = -
-
o e CO% C o (4249
Solo on form (AB).
After solos, play head (AB)
$ D#7SUS/C " D#Jsus/ ; once, then D.C. al Coda
E ¢ DL ) G

(pn. fills)
Letter B is played even faster than J =J ; (J =138).
Head is played twice before solos.

©1986 Litha Music. Used by Permission.
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(Tacet)

Head is played twice before solos.

Medium 6/8 Litha (Harmony)
=126 B -
A} B | Bom e AP Gwm’
: 1 c ! - - Lb : -1 \/ =~ = ,\_/
(tenor) v
F M A7 MI D MA‘I(#H)
— i _1 y O y O y O y O y O y O y O y G
]. ‘ o - y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
—— ¥ B (fil
Bma’ Cma?
(fill)
q
CMA {”‘! ~—_\ _ \AMA r-—'
./4 l' - _F l\ ’l ll' ll. ll. ll. ll. ll. g - Y ﬁ
Yy V (Fill) e _*
D GHsY) ©
(Fast Swing) (4-=J)
Bl Ci#." 7
C M 2 T .
" ™ * ) i - a € bl }; 4 '
C#n/" Gl -
- - >
o~ — —— —
# Qadd #5)
_ - _ - F Ml . 4 IA Q]—'ﬂ;— VoY
L—— & © < :
—~—— Cls Co | Jod)
- - - w— :7 —']T 4: - ) E
(Tacet) Solo on form (AB).
After solos, play head (AB)
DY D47, Once then D.C. al Coda.
( 1 , SUS/
$ : SUS/C# (piano fills) 3x s: ~ C#



Lonely Woman
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Horace Silver

Medium Ballad 9
AlCw’ Bwm’  Aw™ Abwd  Dm™® G (_#5
n | —— o fo @ ] ®
o K — L— g 4 =g
[,9(#11) F(#‘;) E(#fr" Eb “3;
9 7(:5) 7(59 G W
Cwmi —2—— Dm G (:3) I~ITT | )

|

Y]
T

1

!

L

Chords in parentheses are used molto rit.
for head only.

©1988 Ecaroh Music. Used by Permission.

é e i — 3 \lﬁ ' | \—EgL !
1, 749 2. 9
D Mlﬂra G'qu) CMlq le (#2 _ C G‘I(
s %
— — T — _ =~
o
By Bw’ B’ EX) Abnd G
i i # ! ! B“: | ll b'_ £ o—
0 19 l '
£ T —£ £ V=V ’II ve 4 TN —
1_3_l
G7 #9
ClCw" Bm™  Aw™ Abma’ Dm™ /‘K
- p X . .
- !/4 L g3 —! 3 —
G [F7 EY by
MI
Cw’ —a— Dw™ G7( I L0
| 11 J7
.7’ E’l b "7 Il { %j\_/[%
ghﬁ
v
DMl'I(bSI) Gme) C M G (' .
— = 2"
7= Solo on form (AABC)
After solos, D.C. al Coda
( Freely ) G‘r(#?) 9 369
O, Cwf  G*" NC
DM|7(b5)' o G7(#‘?) CM| pn. fill---------mmmeee oo
& S —— * ) y y y y 44 *f !
— 33—
< a tem (] , G'{(#q 1
¥5 CMI
Cw’ BbMI Aw ™ AbmaT D™ " G
¢ (Y] i !
, L3 _1 — I—
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Look at the Birdie

) . Wayne Shorter
Medium-Fast SWI"Q (As played by Art Blakey)
J=206 (solo changes) v D J

Al Aud . Fm 2 g
g” : M o e P e r e o o 2F
) . .
x (1Erp.)'—”3_”l =3 =3
7
d?."’“ ., ET AW Gw’ , CH#* _ Fén’
S N 4 . . T .
yA /
7(:9) ® 7 13
G#M|7 £ o C# Py . M - ‘C° susl!
v == =
/
Lo o 3 '2. . (Bﬂ: ;”
AFMA Bb L_"MA /—\Bb
0 \7 = { s - 7
/ e

/-\'/—\[?#MI.{ G# C*u/’ /\D.#Ml.( G*

'—— a0
- |
——— —
L—23
13 6 bi3
/\C#M," . F.# 3 | AFMll/e b&/—\g
@ o 2 [ r'd
i D € !
7 7
7 o 7
C AMA7 . 8 &P F#M'_, PR L - EN}QA:E B 4 I_ _,E —~
rd e . | I
€ P
3 — —3 — —3 —
AAMA.’ G¥w’,  C¥* —Fow’ GHw’ , C#*9 _
= — = — F
i /
# v 13 v 13 last x:
’ZF M ,/‘\C,: sus !AFMA y B (-]
7 rd
[ J
Vi S—

Chord in parentheses is used for solos.

©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Look at the Birdie (Harmony)

N\edlgm-Fast Swing
.= 2006
7 i’
Maﬂ Few, —ao Dmd
i E O |4 . ._E“ *
°) S ® * -
_Bw  FE7 Ama’ G’  CF_ F#n’
[ e T y { & , 4 —— Y
G#M|7 C#.{(WL F#M|7 C135U5
£ Y — o = " ) ﬁ - JI'?' ;
1' 5 (B'r(alt.))
Fma' Bb” P B*
SR e
7
BlEw, D g cty DWW G¥
o * $ > .
T == i
L3 —
3 P b13
o o D y rd
7 ¥’
ClAm , _ Ii"},,“_1 . Dw ___ Bw E7
& = = = ;
Amd GHw’ C¥“_ Féw’ GHw’  C#*D
A.; ) [ S— l L Y [ S— e e
Rb'3
Fém’ - C s Fma’ ast x[ ]
/‘—\'. \ g Z = » { Y . {
— | ¥ ~— q‘_\/ L —

Chord in parentheses is used for solos.



I
— Love Letter (To My Father)
Frheel_y D# 7 MA7) F7sus(add "G MI(MA'I) A% ) .
2 - = Z o #
i~ 3 7 E—— |
\.)\J E— —
Ist x: freely, flute melody (Flute)
2nd x:qudli’um Swing (in2), (J=116)
BMI ass melody Q(MAY) 9 7149
A e o g'MI »,E‘ﬂ"_\D.# (#5 £
P E C— = =
L— 3 — L3 1
9 D* + Emi
g#"'“ J),E./v\f?(w‘.” B Bmd’ D3 be C;:f G
et o T ;
L—23 — L— 3 — L— 3 —
byy 7 D# q
v Boma M
D¥w D ¢ - CHw'  F¥FY e
2 " e s PSP o4
T AT ge e T Ywe? ¢
L g —
DN\A7/ £7(49 l::ﬁ:’v\'/ 7(49 G«ﬁg )
Bleer E ) I: () i /G_#\G# ( ; fe- 4o te
CHm/ Fém’® Bw_ F¥w
F#Mlﬂ T + C 4 70:9)
L _ o 4 ~ .#/_\ -E')- 4 ﬂ /\?A ? G#
’ ) 7
9
= —f v
L—3— L—3—
Q(+5)
p?* D G2, G Db F#7(:2 3
© * o O — rd o ’g
7 [ 7 .
7 —3
Solo on form (AB); solos swing.
After solos, DS. al Coda
(F_-l_) (Flute MEIOdy, in time)
reely
\J AMAT) 13 (3 (45)
$:‘:\_M| . FMI D/D_\Gissus G339 Db wr C "
o] O * o/ ()/ [® )
L— 3 — ()

©1992 Squeezo Music. Used by Permission.
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Love’s Haunts

Medium Ballad A Avdin B
=52 1" b ydin bBSen
NC = G MA/B b EMAé .
Y p— 5 L Y — = o
72— . 14 T # = ¥ .
R b ’ Jfed
(pn.) ]
(1) b Q) 9
P77 ee ba P
. e P G Z I
b — pe—+
711 ma’ Mﬁy
Fm B G C#w’
b ; e : .
q
1 m ﬁ Ebm’ ! C#ﬁm F SUs_3— )
b o e
E ] i — O]
174 :‘ /
(+5) (alt) MAT)
Fa’ Bb7 r/3ﬁ Ebw C*w" Bu"
be- i be » o & l’—(— e .
rd L (7] / ) )
d L4 t—— 7 ——+— !
i b
13) 7
A" NC Fm™” G MA/Bb Emas,
M — | . be- i, G
fo e : b - PP e A ——
1L Pld { )] M
o Pod Iy
e v — 3 :3-—|
7 7(13)
C#w'NC. Fa™” = Ebwm Ami
| . Ve He i o >
0 . . s 72 i it - r d— f
= 'b =
(trp. 8va wipn, 15ma)
b6 Ghledd? = Eb ”
2 7’ 5 2 0 3769
Cl F & ECmd NC AT DT
: 7 b e N e ;
1T " > '}
D bo e
(add 9)
. Ab( add ‘?)F 71 Ab
b, IE7 Q F/b b, 0N omit3/ I~ MI E
D MA Fﬁsu/s I \FMI ] G G —!
o
—b y, —b
7(41) Ab(add 9
1) 7
F Fm™”  Ema ~ Cu'" D
1 ] i i P
S = U =
fo ¢ ' T
(Piano solo) Ghma” 7
f1) MA - Ema 711 1
DIFm™ Bb Gt C#m® Fmi Ebw ™

©1992 Effendi Music. Used by Permission.
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bara? 7
1 1 G MA Ema
C#m Fa™" Bb Gt
y A y 4 y A y 4 LY 4 y 4 y 4 y 4 y 4 p 4 p 4 y 4 y 4 p 4 y 4 y 4 y 4 Y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L
7 O b 700 (% #13 E 765) b7(akt)
FMI Bb E MI C MI F SUS FN\l B '
gy g J 4 g J y A 4 gy J J J gy J J J gy J g J gy g J J
s 7 J & y AR 4 y AR 4 s F J 7 y A AR AW 4 y AR AW AW 4 g 7 7 7
b 7
(MAT) 1 1 7(11) G MA
Ebm C#w' Bn'' AW’ Fwmi B
y 4 y 4 y 4 y 4 y A y 4 y A y 4 y 4 y 4 y 4 y 4 L 4 y A y 4 y 4 y 4 y 4 y 4 p 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y A y 4 y L y 4 y 4 y A y 4 y 4 y 4 y 4 y 4
7 Ghma’
7  Ema 711 MA T (#1)
C#m Gt Fmi B Cmi Dbma’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 py 4 y 4 y 4 y 4
y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

J =4 (Double-Time Swing, in 2)
13 13
Fle® , G* ,

AN
X

(horns, behind solo)

11 11
c_:#M' A Q#M' A Ny
===

(end solo)

i
4= J (Original tempo)

b Us
G DbMA'IBle‘? A[,Ml'r(m F Ml'r(u_)_ [}Bl’ wach) Af: Ds /_B__ Ebils AMA7 F#M|7

I . o] — ) ]‘L" o ® L )] % {"/‘ T '7/ )] |
(trp. Bva wipn) "~ i T —
T1)
Ama’ FEw’ Ama” AP Fwmi E/C B NC__
1 i Y A m—a ' lb"nl =5 g‘.rr%/_\of - W
= i & U /) % 14
(trp. 8va)
7 7
HIFm™ GbMA/Bb EMA@# Fa™  Ebw ™
| —————— T posssss | —————— T
0 ®) © [®) RO O
da—b
T
T(1)
Db 9 FM|7‘“) Ele.nﬂ) DbMI N
AO %’7() O O O
%
i “Freel)_/)
Melody is freely interpreted.
Original melody at A & B
is mostly whole notes: . _
y .- N f l’“ ! :L"O o —~_ Ly 3ﬁ—,7 p -
T { s =
T (etc)

Alto playing this part sounds one octave lower than piano and trumpet on original recording.



Lullaby in Rhythm

199

Benny Goodman,

Edgar Sampson,
Medium Clarence Profit
or Fast & Walter Hirsch
q 13(:9) q
A _Dma AP Dma
b = : '
Co— ) ) 7 i ] ]
J
Hear my 1lull - a - by in rhyth - m Dream your dreams and
to my lull - a - by in rhyth - m All the breez - es
9 13 9
Fwmi _ B EbAQA HEMIQ AP
—H h" yA v, - o m— - i 4 ) .
7 Vi /7
wan - der  with ‘em. Ev’ - ning drums will come and take you
sigh in rhyth - m Rest my love, let noth - ing wake____  you
1. 9 v9) TIATEN 2= ¢
1 En’ AP Dwma (A™) “Em’ A3 D¢
- . 1 ‘o - . S
) .
:ﬂ ) £
thru the night, till the light.
q 7 9 7 7 b b
B| Gm C Gmi _C Dma CHn/OF#7
Nl - - - ,_ .
> ] ) ) © P z
Stars dance while the sha - dows creep. The
7 7
B 7 E‘? A7 (A sus) Bb A7
MI . o~ . _'.’_\.9_ b_ h]t 3 .'/\_9_
N D D ) ]
) v v v
moon man’s__ goin’ to swing___ you up  high, swing you to sleep.___
9 13(:9) q
C|Dwma AR Dma
| * - s
7 ] T v 7 ) )
Hear my lul - a - by in rhyth - m Dream  your dreams and
9 13 q 1
Fmi _B Ebma Em’ AP
——to : —+ : 4  — :
v - 7 y g > > | E— ) ]
wan - der  with ‘em. Sand - man’s goin’ to come and make____  you
? 1364)
Ew” A D° (A7
: B = i
' =
sleep, good - night.

©1938 (Renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved
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Med. Straight 1/8's
J=128 B?
sUs

J

£
\ U2

J—p ]

Maiden Voyage
Herbie Hancock
=4

I S 0 S

P-4

q qc?b

sus
)=l

P-4

(comping pattern continues)

) =2l

w »

P=4

p.d
d

B qSUS

A

/,_\

(trp. w/ ten. 8va b.)
] o o - o
J E - = ra I____J
Q
D SUS._
= £ S o
f— ©- — = . 5?
[ l_’_
9
T I
o o s £
- = z —"
D‘?
SUS._ o
- £ e £
£ ° =
s = = Z —
C?
sUs
o

)| |

17
1 1

trp.

ten. ) BEMI9(13)

be be
e

.
N

z |

I | 4 |

N

Solo on [Al.
- After solos, D.S. al Ending

). JU oo l—=> L L. N
Ell Il I’ l’ II ll ll ll Il Il Il Il ll ll Il Il
D?
suUS
oo l—=> L ). p=l o= L L. JE

©1969 Hancock Music. Used by Permission.

(Vamp, fill & fade)
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Medium Swinging Latin Mamacita
J=176 ( Intro) D7(add11) Joe Henderson
fs (2nd x)
ﬁfﬁﬂ = —— E—H
ANEV * € — )
o (trp.)
A D7(add11)
i/ — | | E &
: E h ~ 7 .71 } I —— 1 . o — )]
Gq [)7ledd 19 g7
—1 o -~
[ —&— 1 " > e s
7 A3 a3 D7 b13
Ew'A” E"ﬁ' A ' Dw'G” [EM' G ] break-------n-noooooees % o
o P o . -
== e . e h s
(Solos )
D7(add11) G? D7(addiﬂ A13 P [ Tladd b3 o

C D7(add 11)

(horns, behind solo)

—~
wt

ZEN ~~
o e £ £ - T —_
. Y «
(solo continues)
Q T(add 11)
T U
o/ T o/ »
7 7 I!
b
) 2 b3
A3 G*? D7asd 19 Eb3 ,\‘ D 7ladd 1 A
gt b e o he g R Cok DT ke
S e 1 2

Q D7(add 1)

7}
7

Return to |B| for more solos.

— bt

/7

[—

©1963 (Renewed 1991) EMI Unart Catalog, Inc. Used by Permission of

(Vamp & fade)

After solos, D.C. al Coda

(no repeat on Intro)

Head is played twice before and after solos.

CPP/Belwin, Inc., Miami, FL Al Rights Reserved
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Medium Swinging Latin Mamacita (HarmOHY)

J=176 (_)nt ) GolA

Tacet
L T H'—
!/ 1 - [-& j gI . +
Tacet (2nd %)
} Y [§le o Y Y
. . 7 ‘ | >
*(trombone) fe S D oo oo To o
| =
o ~¢ @ [ Y S ) =
o o { S— €
p P r
— S
_; \/ & )] —— 7 A -
Iﬁ ~ € 7 : « i - \/
1 ~ Ly q‘_ > - > %
m— P b (‘Sf X,
rd _Iﬁr 2 =
- o L [ [ T 5
(ist x)
b ~ ? P Hﬁl o Y
— j e £ —4 [ —
— =~
b ———

Bl prean Gf DTeddth A1 G [ Tledd 19 b3, po—

fnl_/i [ g R "7_| y &Y &Y & 4 y £V &Y SRR S AV 8 4 y &Y &
'\@ | R o 1 1T £. 1 <. | VAV A & 4 l VA A 4 y A A A 4 y A 4 7
C.) (horns, behind solo)
ADﬂaddﬂ). =
= s £ £ e N L ke
E ;s s-:. Y
9 D7(add11)
e h'r £ £ er . — —~
il il 1 1 il = & _ 5 5 ,
—] 7 - 7
eomemm—
1. 2. b13
AP G? Tiadd 1) Eb3 e | DTk 2
T g 5 a® P
<3 4 o e o tb" e bgm . » e by~ >
7 b 7] T - 07[ : 1) :

Return to [B]for more solos.

After solos, D.C. al Coda

(no repeat on Intro)



g S E—!
. = e 7 1
r yi
D7(add11)
s * )
g e F (Vamp & fade)

Head is played twice before and after solos.
Tenor and trombone lines sound as written if played by alto, except last 2 bars of
letter A and all of letter C, which are written one octave higher.
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Man Facing North

Bob Mintzer, Will Kennedy,

Rubato Straight 8th's Russ Ferrante, Jimmy Haslip
1274 N C ) /_(\As played by the Yellowjackets)

. —
il o—o k

1) )

T
™
™

>
ul
DD
]
2
NN
I
3

7

\‘.)v L 2
NG
= K F - — T £ e 0 o= ~
(Mid. Funk) J= 120 b B rit.
6 Cw b Cw' G
SR a8 Ta = G
( n) ~—— ~ S’ S’
BP 9 Bl" g F}dd‘?)
e -
= Cwmi = Ck/vu | EA P
”:’ — # qI) :‘#[ P g
A S~ ) \j Y o (etc.)
b
A1 B/EbCMlq B%gb Cm’ Gm"
2/1' T . l ﬁ"\l ﬁ"‘ 33—
gﬁ- [ S — T S - [ S—
(tenor) C 9
b Bb MI (add 9)
l — o . ~ — - :3:
— — = ]
1 q 1 I:::f?( 3) (ot 3) msadd @
5 omit a
B l,CMi C#/F " D! Gma Féma #CiE f
LED— s J. r—J.  »—B LAF HE
=  S— — o '—# | -t —\L—Ef —H - 1:-'“]' -
= ¥
C}(add‘?) CMIQ F 75U$ — 3 : B/ (
E# Y . 2o l‘ ﬁﬁ — . F j
y 4 L3 ! () .
5 — (omit 3)
CE D#n F#MAQ,/A‘# Bum’ 1301
P s w Nt D~
e E=SE ot
L 3 _
CE DT Cam"" Flae - 8
JA P“ l J}f\ — /F
: 4 o = o

©1993 Teeth Music, LaViera Music, Kalabash Music & Mintzer Music. Used by Permission



Eb 7/(om:t3)
I F£ C#
gL 7 Gm’ G# | ,_A#A{\I“ ABMI"
— E e
(/D] S—t” & Y [
! —_— \‘J 3 _ — 3 —
Fmi(2%%) C*w%_ B““? Bm% D% G¥w ,F% D¥uwa’
S AW EL,DE D B BAM, AfGHuN G
et e P e e o
|, s ST e e, L L, o f '
C# 13 13011
A __A*w’ Bw’ E™ss E A Dwd’
ey = T
L ; g ;3 _ Jd g — — 37 __ 0
Q(omit 3)
9 Gma’? B_
D¥m ,.—._ B F sus —_ F
P d ~ N O
[ S— B #t 5 :
' A J— = ',
—3 0 3 37 DS, solo on AiAz,
After solos, jump to letter C.
G Gomit 3)
9 MA” (B(add b?))
CM| B - e 3 [ . w h. /_\_Q_
S o CH— ? 7 #
- S — - —
r (pn. w/ 23
tenor
7
G*mi N G#mi Ema
4
EMA7 P P D
Gt F# E - D#w’ CtGH#*
= foe et Ty e -
(pn.w/ ten) = b — B - T
b
F#na’ B/D C™? A Gw’ Eb M/gb A B/
jo- g — - 1= = — O s
' z i_p g

$ Cw

st & 2nd x tenor doubles B

DSS. al 2nd ending al Coda

GMI“

Solo on recording is A1A2A1. Melody at letter A is played behind the beat.

i b
Srd x on tomrios LB 3]
¢ '—if’\ G O = - v, = -
(vonceson a’) dd®
add
b Cwm’ Bb/Eb Cwm’ P
l E f" J . p—] P/: — N
L et PP P - = j
] 1!» i'*

=(Vamp, solo & fade)
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Metamorphosis Horace Silver
Med -Fast Swmg (Stop Time)
/=200 BMI #o7 BMI7 E7
Al " 2- AM Aé P-| Al
ﬁﬁ Sl ege i el s Sl oge g
o (trp.)
An’ D7 o7 Aw’ D7 Cw’ F'Boma’
1 el G ?f [ | Sy RS
b s_ﬁp_lf br'—# - 27 o =
Bos BbN;l‘flElﬂ ) Abis G#}“FE’WTMA’
° he =T lo& ' © b{, o T~ » 4 ﬂ; 027
F2,7 Q‘ - e F7 B 2'C:/v\u.’("’ F7 B
— A = N N
PR ' ¢ f
(Be wine) ;
7(#5) 7
ED/w m G e 2 . EMI A . . Dw )
1 (Cma E M|7 A A‘T(#‘?) 2 (F#13,, C#Mlq CMIQ )
Gl Em’ [l :l ""“";“' AF #%0s l ¢ ba Be b b
— D.C. al 3rd ending.
Solo on form (AABBA).
After last solo, continue to letter .
(Séout7Chorus) A E - AMA7
MA o — ¥
C /ﬁﬁMé - . # e & AA# 7 BMI7 o * ﬂ-, o b;; Z
(trp.) 3
7 A7 oy
M o2 b O G AW DT CWFT
— FF+ 1+ h r# » 1 2 ﬁlf o (b) 2 . P—-ﬁp:
Y —-J[—

©1984 Ecaroh Music. Used by Permission.
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_ Bbwma Lo B . B _Abwd
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G#M C*

rd D] ) D) L’
[ 7 7 - T

1 2. b, .7

7 7011 7(11) 7 Bma

FﬁMA Cmi F’ Bbma” ’CMI S
— 1T '—g'*l] h' —o > | . h, 'A Iﬁ : I
# Tl' = | -g
S "
— o

'D.S, play BBA to Coda.

Chords in parentheses are used for solos. Solos swing throughout.
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Metamorphosis (Harmony)
Med -Fast Swing

= 200 7 . 7
Al Bm’ E—__ Ama’  AF L Bw’ E-—__ (Ama’
D : g Y | : 7 D +iﬁ e s I ; 7 rd

¥ (tenor) (o pC) o | )

A DT Gw GET_ AW DT CwF

.ll- ')_:‘ i : "_‘_ﬁ- ] e o __.:‘:, ¢
| 4 T . — '
7~ 47
Bbma’ B EPT  Abma G*m'C#
T b : 14 7 oo ¢
' ) 1 ) 7
— [
13. 2.
—_ © Cu™E” 8% [Cw™F” %
e e = o — 2

(Beguine)
Dw’ G™ Ew’ AT Dm’

D D o rd w ] o # ? [, o D) )
o T J 7 J 7 J T J ¢ ) 7 )y 7 ) 7 )] bl [d ! —II T ) 7 5 7 >
1(C 7) 2.
Mma 7 A TG49)
9 q
GQSUS EM|7 EM! /,(Abreak- - F#Bsus CfMI 9MI
- O Y < Y& ‘) i )] ud - D ' > o % o "4 (4 ‘H' Ib
e
D.C. al 3rd ending. Solo on form (AABBA).
After solos, continue to letter.
(Shout Chorus) —
Cl o deme., s le osat® PThrltebe 4,
l T o s o . ] o P — : s
— yi n n ! : 5 f— <
L 3—
ber £ 4o b po e e L, e -
C e 7wl i e
ey —
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— - -
¢ o ) O - g &
€ 7 1 R 7 T
b
1 — 2 —
(o b —_ Tl break-- -
, / oo o7 - ;7 "o o o—9 & -
\_/i bl ¥ 4 D [ .
auay b

DS, play BBA to Coda

Pa

%C W' F7 Bbua” Eb13t Cl” R7¢9 Bb7¢+9
“h,v pet - D

-4

o
o

Tenor part sounds as written if played by alto, except letter C, which sounds one octave higher.
Solos swing throughout.

Chords in parentheses are used for solos.
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Midnight Silence

I}’\edi “\l"\’/' SI!L'OW Kenny Kirkland
azz aitz
3 (#11)
/=92 D13 Dﬁ’ 6/(omit 3 T2 G#N“q q
AT B " E% F (bls)A be 2™ Ema
'M‘/ll # £ ﬂ - / T H’ 2 y I”
¥ I p— =5
J (synth.) ( 3;) [ A/
3 #1369 # ) Gpledd +9 C#_
PL- S F./\F'MAQ DN“Q /E o . o z % Z fe .
) yi 7
e 7 7(#:)A I
q
A#7 #9) G# sus ﬁEW/D CMj/EC/MAy/E C g F .
(#5 . 3 L
%# c ‘ﬂ,, #9_ ftt ﬁ% —f o . o gJAMlﬁff_o_ # Mlu -
e/ ! ) L
! L
=3 = i
g FHI) F# Aﬁz F#M,{’/‘*;’ ApH
CAF_ aste e AT A A%  te e
¢ e
7
Cws CT(3) C
SUs #5 > ) (MAT)
Eﬁ be ™ /(-\_._ # "bl C# #F# SUSﬁ éEMIq
. 1. ==
— 3 "
Gi A/ E/ E ﬁdd 9 Eﬁadd 9 C/ 1_:9__1
| F# B '_D G# | G F F%(omlts)
r.d » DT ~
1 1 |
JF_ai.férj {SOPranoglgz ad #1) E( dd 9} # (add 9) G# v
- a a add
6 g . q C/ D/ MA
BIG G ,G GCm G ,6 G
) o= 7 ﬂ
(synth,, behind solo) =3
B. E.. D B b13 C#ma’
c c,c.c BW B VA
& # i 5 Sy =, 1
i 7 ] — gy — 7 —
C C C._ B F. D Y,
e B D A G B AW E™
0 — D 3 1o 7 )
[F D 0
g —
B7(b9) E7(#5)” | A7(§1q1) E'{(#S) Bwe) E7(#5)
T "4) [} 1 a -/ .

’\3g

©1991 Kenny Kirkland Music. Used by Permission.




D

7 (411
A (#q E7(#5) B‘!(be) E‘?(%)J’+ | A7(§191) E7(#5)
- ® "') Y} 1 2 -
2
E7(#5) 1
A C/ B/ F. D/ 13(+9)
B™ . ¢ D A G B IR TDW"
: e . : :
]
(' P_' a.n“ o. eol o. ) , (end solo) ; E7
D (add ) F N\|/ B// 3
F D# D C#'f(alt.) F# M I‘?
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 v 4 y 4 V4 Wy 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 7
(MAT) E s A

D#n™® DMIq DMI6 C# C# F#MI7F#7( IBm" F*° Ef% E™
y 4 y 4 w4 . 0 . 0

y 4 y 4 y 4

C /E 1 D%(omit 5) (end solo)

]. ], C#G emitSIA  E Eﬁdd‘?) Egaam C.

(plus 8va) B A G* G F -

4 £ —}7 . / .
Y :

(pn.) 3 L 1

On recording, piano plays letter A (omitting the last 3 bars) out of time as an Intro.
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Monk on the Run

Latin Fusion ( Intro ) Taras Kovayl

1140 \nro/ .
As pl 1
(drs; busy 16ths) dr. cue g NC ‘ f’f:"'gulf'e ) " (As played by Othello Molineaux)
A (Or solo) ,,D e ﬁﬂ )J l I g = 2le M o . —
i = » ri A We) %y
(o Ciopend = { “r "
Y f f (steel dr./pn/bs) . e
dr. fill---- - JT)] ] 8 e £
] z T =
[ O - S o 1 -2 1|
— FSaarttt I — f (steel dr./pn)
3
A CMIG/Q (synth. sust.) . ® Cwm'" 9 (2nd ¥ |
— £ =L £ 2 he Q SUS( ¢ = lok’i )
7 t—] ———=——
(dr. busy time) 7
Eb3 D) Bl’"*"’C’(;E)
To ¥ p- o I?E £  be G“?SUS L -L NC
; ==
' ' T { ¥
NC L i \dr.fil 1% ba L& bﬁ?
L e —Ik, e o rd > 1 ‘L"" ) 1 -~ e/ = rd : /
VvV é 7 [ 3 & '0 7 <+ }
= 1
T~ Q. 9 +9 7~ fin. 4
Cn'' Bwa'  Abwd G7(d) Cmi” Bma Amd Fpl
e 4o e be- b e fep be' " e _9M'
= D—1 1 o = + D— " — -
! ‘—ula—%
(steel dr./pn) 7
)
Dbma’ Bom® Gb% Bbsus Csus di il - - <
bﬁ- —_ T !
1

£ ] D D A &)

|l 10X ® ] 1 7 ¥ e >

I rd b O [®] [@]

1 [S Ld Py O Pay

T . a4 O <
-

Bl’sus Dl, MA‘?(#M) Q

)J | ‘]/\%wk\(} — \O e \n
1| D@ e 1 ’—\' — m }b 2b
dim.
7 bana? 7 boo a7
/{bEﬂl,__E_MA\FMF Gm” EMFMI7 G’
s . F- |
. y. { I I ] D/ } i I
mp (steel dr.) = —5—
(sustained synth.)
1) 13
A Bb3¢ B‘mmE e AmaT EbM, D?(w)c#e
2 1 7T = feto—rp—tio—te—
g o ‘J. } ! J
r— g — B4 B — 3

©1994 Bokuno Music. Used by Permission.



(

Ist x: bs. quarter note triplets, dr. hi hat 16ths)
2nd x: bs. 8: dr. full 16th note feel

7 bR #11)
7
Dmi”Ebma’ |=N\|7 Grﬂ\'g _ Dw'EPmd’ Fmi GM'3 _ AMAa; B
T 1 1 1
o s e S D fees
(steel dr) . - . re
gradually build
~ 7% ¥
I » Si— I 10 7‘| . — I T'ID 4’ . ‘L._
be 7 7 be | 1 lhgy | [#] (7] | P | 1 e |
] | e e [ =
) | s T s R

[ I N |
(string synth.)

- RHIE13
B™E"
f T

s gr—"’
T'i i
#QG#7( )G13(#n)
N l l| 4 Em l i &E
)’ A ﬁ ; { ! © © © : i - H Ll
AR W4 P~ A )| | i '] [ 1
g — 1 I [ —3—
v l'(‘stZel dr)—— 33— DG Fj A/|_ |3_—| ’
BB S C’
—c. \ ( l P-4 £ i % ﬂr H® break--- - : “:T_
% 4o S e ¢ ¢~
— —3 =
= ( Sol‘?s) C% C#%e C# Aisgs
/C BMA #.“B b _pE .
ﬁ\ 8 = I — g
>
AAqsus D B G A
Vamp & solo till cue
(On cue) F4 A C‘?
B CFpCte” broak £  DC.alCoda
Z i' F .i — £ = ¢ 2 (drum solo, open)
3 = (omit 1st ending)
Solo |
(%eg;ns Mlﬂ BMAq AbMA7 FN\Aq DbMAq BbN“q GbMA‘? EbMAq
rax, . 4@0 l |
E % Lo 1 i 77 1 N—
+ i I I 1 [7)
(steel dr.) Vamp, solo & fade
(Optional ending- On cue)
B MP?/(E?S b ng " NC ) (C#Abass)
/‘\ o
== s Terre A PP hev D2
- = e a4 E——

ff (w/ bs)

213



214
Music: Alec Wilder

& Morty Palitz
Lyric: William Engvick

Moon and Sand

Medium Bossa

7
A . BMI/——\GMA FMA7 G7sus
P —r = o
’\P | U % _J[
Deep is the mid - night sea,
13 .
CMA7 F# FMA7 F#Ml7(omlt 5) B7
= 1 l © ©
—
Warm is the fra - grant land,
9 . (Ebma’ D%)
Em A Dma’ 7
© r Py ©
——
Sweet are your lips to me,
(1))
G# N\|7 p#‘ﬂ#ﬂ C#MlﬂbS) F#‘l
© O 0
Soft as the moon and sand. Oh,
13(:9)
B’V\' E A’ D369
4__ y R » » I M}—\ . » - |
W O i)
when shall we meet a - gain? When the night  has
CQ) %, 765 v
left us, will the spell re main?
7 7
B ?MI___\ Gma Fma Gas
— ? o ©
—
Though waves in - vade the shore,
13 .
CMA7 F# FMA7 F#Ml7(omlt5) B7
O
" © ©
Though we may kiss no more,

©1941 (renewed) Ludlow Music, Inc. New York, NY and ©1946 Regent Music Corp., controlling all rights for the world excluding the USA. International

Copyright Secured Made in USA All Rights Reserved Including Public Performance For Profit Used by Permission of TRO




» (CL”(M) B‘?)
A P’ B
Night is at our com - mand, Moon and
Ew’ _ C#w™ F#  Bw

o)
o)

sand,__  and the mag - ic of love.______
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Moonglow

Medium Ballad . Will Hudson, Eddie de Lange
(or Medium) (A%i::::” Gt & Irvinngills
Al s A o' B¢ Cqw) F
o S g e =
< yJ v
It must have been moon - glow, way up in the blue,

‘C7(#5) 815 E'T) # =65)
F#M|7 815 . E6 | Eo7 F MI/E Eo-y, Ei_\

[ 7 | 7
Vi I

It must have been moon - glow ghat led me straight to you._
(A '3'(6(::;7) E &) \
#
6
AS S - (C*w") F#
¢ L) s —f* rd o
3 7 € 7
v )

I still hear you y - ing, “Dear one, hold me fast.”

(C'?(iS) 815 E7) “o5)
P B° B BT Peeme

[ A

Vi

And 1 start in pray - ing, “Oh Lord, please let  this last.” __
7 7
— B’ DT c#
O o 4 4 l? ¥ 2 > - Py
| ] —
We seemed to float right through the air.
? 13 7
F# —~ B C' B (E
. i ©
! I #
Hea - ven - ly songs____ seemed to come érom ev - ty - where.
(AmEMaT) E/G#)
g1 9
C|A° D™ B¢t FF
= =
)
And now when there’s moon - glow, way up in the blue,

‘C‘I(*S) BIS E-r)
o %, 765
Féw" B° B BT e E)

[
[ J 7 > 7

I al-ways re - mem - ber that moon - glow gave me you._

©1934 (Renewed 1962) EMI Mills, Inc. Used by Permission of CPP /Belwin, Inc. Miami, FL. All Rights Reserved



medumBalad  Moonlight Serenade
Lyric: Mitche

(A*AIps F" . Ew
R

217

11 Parish

Music: Glen Miller

2 — 1

LW = 3 —1 f
: . r . r o
J
gate and the song__ that I sing____ i
ir li sets me

I stand at your is of
stars are a - glow and to - night___ how their light____

7 e 7 6
. o — »- — " s -
#
¥ f
moon - light. I stand and I wait for the
dream - ing. My love, =~ . do you know___ that your

(+9) 7
7 B ¢ F¥ 9 7
—
fe i

touch of your hand in the June night. The ros - es are
eyes__ are like stars bright - ly beam - mg’ I bring you and

DMA Em’ Am" DMA D’

E MI7(b5) EMI7 A,S é?(#s _ a

: —
sigh - ing a Moon - light Ser - e - nade The
sing you a Moon -3 light Ser - e - : nade.
7 f 7(+9) E£T6D 769 R
B| Gms C*. . F¥LOF#™Y_ BB
Let wus stray till break of da in love’s val - ley of  dreams. Just
7(:9) 76:5)
GHw'™ C* Fém’ g7 Em’ ATH
- » = s o # . 5
}' &
i
you and I, a sum - mer sky, a heav - en - ly breeze kiss - ing the trees. So
6 o7 7
C D 3 — F ; 32— EM' —3 1 —3 —
— L o e ] o L
—
don't___~ let me wait, ___ come to me ten - der - l% in the
6
A7 A7(#5) DMA D s DM}_/
: ¥
June night. I stand your gate d 7
7 7 7(b9) 6 v \,‘ 2
DMA MA —3— D 3] B GMI E#MI quus
F Hll ﬁ'
i #
sing_ _ you a song the moon - light; a love song, my
765) v 13 7(45) 7 A 769)
Em Ewm’ A A . " Ew’ A™)
— i., %r s ;

I
©1939 (Renewed 1960, 1967) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Miami, FL All Rights Reserved
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: William “Smokey” Robinson
Medium Pop My Glrl Ronald White

J= 104(|_t_o") ) (As sung by the Temptations)

ntro.
Au B (A Tacet — s
i S € ] < ! - rd
(T ! Pen ! &
Kl (bs.) ,

1. I've got
AlA D A D
g S S - — ) I - - € *
SN——

sun - shine on a cloud - y day, When it's

A D A D

N

—4

1N
~
|

S——
cold out - side, I've got the month of May.

A Bw D E A B’ D E

I guess you'd say, what can make me feel this way?

Ay e7 7 e
Ama’ Bm’ 8 % : %Mll ;

—_ 32 -2

- ! 7 ; —
—

v, . ‘ E | I 7
My girl, talk - in" 'bout my girl. (my girl) 2. Tve got
7 - y e — — /—/—
(bs) (add gtr.) (strings)
A ~ D A~ D
A , - . . & o - . .
— 8] ] - ) J ° -
! i o
7 ¥
Bmi . E . CHw/’ F* s
- y—— p—-F—"_-_ s I % '] #ﬂ 5&
! - i
3 I don't

©1964,1972,1975,1977 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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CE”& B E I S B E

Y ia, v o > 7 - rd - 7}
~T—1 €/ < 1)
ANV t 7
o N——
need no. _ mon - ey, for - tune or  fame. I've got

B E “~‘ B E

o ) 7 S rd - o 7

7 [ 7 [ 7 ] “

~—
all the rich-es, ba - Dby, one man can claim..______ Well,

B C# E F# B CHw’ E F#

I

I guess you'd say, what can make me feel

Bud Chw’ F

—
= - ===
. ~ !
My girl, talk - in" 'bout my  girl. (my girl)
7
Bmd’ C#wm
 ——
€ ') "f g Of )]
yi 4
I've got sun - shine on a coud -y day  with my g, I've

F¥ E Dt Ct
1 ‘J:: .

e - ven got the month of May with (my girl)

( Vamp & fade,)
Voice plays of f first verse lyrics.

2nd verse lyrics:

I've got so much honey, the bees envy me,
I've got a sweeter song than the birds in the trees.
I guess you'd say (etc.) '
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Never Said (Chan’s Song)

Music: Herbie Hancock

Med. Funk Ballad Lyric: Stevie Wonder
= 74 m (As sung by Diane Reeves)

Fam’®

EbMiﬁ DMIQ

Ab
CMIQ quus Aqsus G.MI7 /Gb

E

[4) .
7
(s C
ANiY
J .
(strings)
13 13 13 13 13 1369
E SUs F sUS G $ IAb SUS F Sus F
— 7—F B S— B S A— — 4 -
(vocal Fill) - - - - - - ! LNev - er
(add 9) 7
7 F#/ Dwma q
Al Boma A# % B B’
] 4 D Y . . PN
: * : —" ——® i o
—_—
said, nev - er heard, though with - in ev - 'y word lives a
touched, bare - ly read, though  so much has been  said in  the
7 9 7 13 13(:9)
Ema Glss Cma F"sus F
o ]
o e = =
heart filled with love for you. Nev - er
smiles that I give to you. Al - ways
bama’ 15 q q T(49)
B. MA ;A. F#m Dsus B
} . W
0 % [0 - > o .
felt, sel - dom  seen, though some - where in a  dream you have
new, nev - er old, liv - ing deep in my soul All the
70:9)
9 9 D
Em 09 7 9 G’
~ DMIGsus CMA Fsus > S8 *7£~
C Co— boss : 7
=4 | e L [
heard whis - pers of, “1 love you”.
love ev - er burning for you, my dear. D7M)
9 q
BIGma Em Fsus Glus 1),
bo P o { —_— >
e e e e e e == -
Keep - er of my on - ly love, time that I be known,
1 '
7 769) ? 9 769 =9 13@)‘
Gwd B™ Em s F78) Flas F
I — S a—"! i 7 — i r A - ’%
T I I S S € | E C S S S— ) .
Keep - er of my on - ly love, time to you I'm shown. 2. Nev - er
2nd x: (my  sa-cred love)

©1990 Hancock Music. Used by Permission.
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Keep - er of

my

Melodic rhythm is freely interpreted.

2= ¢ by ? Ab
7 pA
Fw’ Ew'p,, Cm’ B Al Gm G
P y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(vocal Fill)- - - == - —mm e e oo m oo oo
shown.
13 b7(¢
3 3 b
F Sus Gi3 Us /Ab SUs (é/SUS A/( ))
y 7 77— y y o y y i y i y y y y
___________________________________________________________________ 1
( Synth. 7so|o ) AMA7/ FMA.(/ . ;
C Dbma C* - C D’sus D
L 7 4 77— y
y b9)
GMA Bbqsus EbMA7 Al’13 Abm
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Z y 4 y 4 y 4 y 4 y 4 y 4
7 T(+9)
Dbma Cc”? Am’ Fésus D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Z Z
9 T769)
GMIQ I':Ml7 Bbqsus El’MA7 D Sus D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 %
y 4 y 4 y 4 y 4 y 4 y 4 y 4 v 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 e
(end solo)
D| Gma Em Fsus G'as 1)
' % i re— |- W b <
E‘ y A - i ? = ¢« -
. « ¢« 1) € C S —
Keep - er of my on - ly love, time that I be known,
Gwd B™ Ew Fisus G CwF™
Y . & . | S s S L
—F o, > il ? = i S > P %
&1 ‘ = € U S— 7 o
sa - cred love, time to you I'm shown.

(Vamp & fade)
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Fast Swing New Boots

Frank Gambale
I= 230, (Tntro.) Dhas Gh

b
S " E L E IE SUS/E béwﬁg)
7 (gtr)

A (ngf . ~)C™ Bma’ Ema*®

- Y S
S ' Z 2
Ly Tn'f ¥ - T % (9] .
NG / v
(EMA'/(MI) .[ )
7
Dhys.. Ghas Ebsus/E Rb7¢? Ebm’ Dm'CHm
e B S, T, Jbe e be | A JTI—
bé : H ] D | |
£ 2 il " —— ——pe—4
b &% Ty
7
13(:9) 7
C#w F# Bma 765)
b=}, b~ Ema
o fo B . 4 g . e » do
T e 7wl *b < =
%
(EM T(11) b /. . )
Dbas Gous. E U j G,
8 aEE _____ E A break-----ooooooooooooooos g
A : oy 4y o He he- o 4
Y P th Py P d T T 14
£ T i . 7
: 7
) 35—
G,
369
A Y rﬁé/—_\l $' B/C# ,———'3—"1 F#1
P — )~
T A . nY
i | PR TRE : .
I\g\] b H [d T kg ﬁ_‘_/\ﬂ.
F#1369) F'3 Ab A )
Ay —30
—~J. ) break----- b Bb — —
F 20, -4 ﬂ i — - 4 7 I 3
[ S ) & D7 @ 124 b .
'\3§_j P A
Q F13 Dbﬂm v
F#1369 | ) - — Cma -
SES= o+ : “_ LS q : 2
P4
Cwn " BMA7 Ema 705) B_l’_/g\ .':- _ EbiS(b‘?) . A Ab oy ( ")
et ey S T
kUl P4 o
== T

Head is played twice before and after solos.
Chords in parentheses are used during solos.
No kicks or breaks during solos (except bar 1 of first solo; use ‘2nd x” kicks.)

©1990 Frambale Music. Used by Permission.
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Next Future

S\Ae:izil;.m Latin(ltro) Eddie Gomez
) 65)
., Dm" Ebma’ 2 2 2
Y (bass only) (add drums)
Y/ 17 L7 VA A i d— d— — — i
(add keybds.
E/ 965) APmal
ot
o > 4 - |q —_—— ]
# ‘ ’
(tenor) —
+
B, F’ D7
- . | > —bHa — ° //—\ - )] | st
Gq A/ E7(alt) D‘S(#“’
sus /\0 o . o)
. 3 ) ) ) Vi
B|G*
i MAT)
—_E P A— Fm —— D
' : - b fo- )
7(49 T(+e
AEB (s /\FBSUSM) ______F 1+
—f o * ] ) —
IY} I |
13 b, 745 7(#9 ¢
B AW G G P P
Y ] ] ﬂr H % 7 =
*
Abmal 749
C E13,,* EpMAT _ E .~ /\EO ‘#5
— 7§ e
7(#5) T 7 En’ Swing
# 7
AMAE ) CMA/E BMA/E ~ QM/l\ F7(#5) F#A/Afw
e e e e =
]

©1992 Squeezo Music. Used by Permission.
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) (Swing) 7
#4765 AMAT) Boma'
/—\F M ﬁ 3 FMI — — | E J
: T v o ]
@
Gh!
B /F - G N\I7 - E7(a|t) .
- ) | e = g ] — - ys T
t
F.
9 (MAT) T(alt) Q b
A sus n /‘\QM' L,F be- he’ eE
m—— — i © D S—
yi bl
(Latin)
E DMI" E[, MAQ(bS) 2 2 D MI" D[,‘i’ (alt)
Solo on form (ABCDE).

Q ,E/ Eb Dn"

(ten fill)---------- >

Solos swing throughout.
After solos, DS. al Coda
(Latin-Swing-Latin).

On recording, ABCD is played out of time (no drums) as an Intro (followed by the Intro given above).
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No Way Out

Abel Pabon

I/:V‘\fsi'um C 9 (As played by Othello Molineaux)
9
.. =168 M Bw’ Cwmi
Hym Bl = = = -
e ) E L rd T D SR S S j >
. P € 7 € ¢ € € I I
J v = ;
1 2. 9 9 9
‘ Bnw' ‘ Bw' BIEw’ Dm’ Cwm
¥ S| " Y £ T i T
) )] )l | . )] Ta |
> §o & 5 & 7> ge L & 7> ="
? ? 1"
gb/v\l B,wq CMI C#N\lq AbMA‘m Gqsus

- I { -

}

s : fe - T TS TR ——
> - id I —t N &
> K =
EN\lq DMIQ CN\Iq Bleq NC
g — | ]
>1 >L:I _.> () '> (3 :> Jg]>| u.>. T n>u. >"n
q b9
NC e B, 2 Cw’  Bem o
m— I . | = _:EP — P — g | - %7 l |
e gt | ] = b
# > I> =
APma’ Amd Buwd ‘
b B Q 12
) R — o e ! e
> 4 = ﬁ; o ¢ fe o v __
Cl Cw' Bw Cwm’ Bw® —
j}é o — Py ) i
NP RN ’ " i o g O g @
Cm’ Bm’ Cw’ Bm/’
. T i‘/‘ . & B I'ﬁ| N = &> ; .\_/
Em’ G _— F#\° — 7(49)
s 5 Tlﬁ" e S A—— . e\
\V S # e ry #‘_ |H 5
bua? b3 749 Ep7(9 A B
Boma' D (#9 D™E (bs) B C#
hY AY ~
i . Py
> = = >v s m >\/ iy =
L7049) E. 13 D.
D ugf’_\ # >,_\ - S /Eb E
i = : ) = I = S——
pTaRT  [E1300 Bp13E G/A F/Eb
F § A 20 Neie & ot T
* )

p-dad

>

© 1994 Leba Publishing Used by Permission
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v bant” 7
gM' § M Abma’  Ama Bmay
] — | | Ip ‘i'/
I b ] b )] L % 1 3 Y . L 'n
= 7 e e ge O s tepe S50
E|{Solos) C Bm’ 2 2 2
Y lT. VO y O y O y O y O y O y O y O 77 [V 7 4 ~ 7
W 4 y 4 y 4 y A y 4 y 4 y 4 y 4 V4 L y 4 L y 4 &
O { o.j
9 st x 9
Cmi Bmi 2 2 2
y O y O y O y O y O y O y O y O W 7 4 [V 7 4 [V 7 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 L y 4 & V4 &
#11) 11 (13 7 (NTA3Y (1 eNTED 9
Ew' G Féw'  BTH B D [DMER
’I- Il. ll. Il. Il. ll. Il. Il. ll. Il. Il. II. Il. Il. Il- ll. A AR = A\ .3
) 1 ) |
] 71
2
(Y749 749 A B b7 E. 3
D E> (13 B C# 2 . _ Q Sus
g ~ ] A= ~ o T e 2,
) %- SN % — T A )
7 = ¥ = 7
'til cue
(+9) (+9)

G/b D/E F;;‘I B7 BbMAq g.C#G
E o./ o =
= T e R

%. > 4 I
—— To letter [E]
for more solos
lon cue (last x) Eb Db
(#11) 9 (P A P

PP B oo O > &2 T = >

7 ) J 4

B Ct

( é ) >/B\ ™ N
i ¢ — ey DC. alCoda
S (with repeat)
O Abwd Ama Abma’
e = 2 )@ Late =
g fo o o_o ’
-3, 7 9 9
’ Ama’ ‘ AmA Bbma’ Bus? Cma’ CFma
I 1L 1l |
s b e — g —F -
fo o' o_o o fo » ¢St ya Lo >he
G.
- — - .. 8 : :
—— 17 : iyt & :
et i—’:#g O = * o 4
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Nowhere to Run Eddie Holland
Medium Rock Clntro) Lg;;;nﬁ [;ﬁ:fé

=130 NC

(As sung by Martha & The Vandellas)
E (piano tacet)

D.

A

E

h
j’ ; - -
(T
o
l /—\é —_ /\
Al 3 o e = P,
— fo—p» = " 2
No - where to run to ba - by, no - where to hide,____
D, Ac % A
E E E E E ___E
b o > r— G ,
€ e — = ——=
Got no - where to run to ba by, no - where to hide._
= i e :
Y : ! ——¢ =
7
1. It's not love Im - a run - nin'  from, It's the heart - break I
D, A E g S -
1 o - T’ ) ) rd
7 T ¢
Y
know will come, '‘Cause 1  know youTe no good for  me,

(piano tacet; bass continues)

©1965 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved

E p=) 2 l AP -
.{ TN 1 } : ')_
y
s —
But you've be - come a part of me._ Ev -ty - where I go_ your
E — ~~ ——
L q e, ;
v 7 ) I I
5 — -
face 1 see,_ ev - 'ty step I take_ you  take with - a me, yeah.__
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(pn. in)
E op A E o AE
£ E, 3 pEL) E 5
CE_L PI;D ) ) j L=l = iy’ fm)
- No - where to run. to ba - by, no - where to hide.

D¢ A D. A

s | T
L X%

- o = y J——
' T
Got no-where to run______ to ba - by, no - where to hide.
(Take Cc:‘da’
to en
F#7 B B" A"MO
e — = PP SGANP N
r A el rd ) D] | >
€ ! [ 7 7 S 0
4
I know___ youre no good for me, But free of you Il  nev-er__ be No. _

D. A D A

rd g | - ¢ = 3 |
T 3 ' T € .
<
Got no-where to run__ to ba - by, no - where to hide. VamP
& fade

Second and Third verses
2. Each night as I sleep, Into my heart you creep. 3. How can I fight a love that shouldn’t be,
I wake up feelin’ sorry I met you, When it's so deep, so deep,
Hopin’ soon that I'll forget you. Deep inside of me?
When I look in the mirror to comb my hair My love reaches so high I can’t get over it.
I see your face just a-smiling there. It’s so wide I can’t get around it, no.
Nowhere to run, Nowhere to hide from you, baby. Nowhere to run, Nowhere to hide from you, baby.
Got nowhere to run to, baby, Nowhere to hide. Just can’t get away from you, baby, No matter how I
I know you’re no good for me, try.
But you've become a part of me. I know you're no good for me,

But free of you I'll never be.

(To Coda)



" Oft Flow

Medium Bossa(lntro ) Dave Liebman
J=124 Cu" rACMIB(MA-/) Con'3Ma7) CMI" C 30T (S I5(MAT
A .
d % e ¢ =S e 7 :
G ——g—= =P b —g— ﬁ? = j
(synth.)
QMAT)
76:5) B
Al C#u k < I Bﬁmn
/S/’ * I P y - u.L G - ¥ '
(gtr.)(addﬂsop. onDS) | ﬁ ' —
By fMA7) D¥m”_
M . G triad
— ] )]
: [ITe) .
m A ———
T(5) 9
D’ Am R — =/
& ) b - z C N ¢ B — :
b Lo Vg &
Q D T(#5) 75)
— MA e —
Ema P y— e T R B -
N \/ I” ) ) ' a Jﬁ%-!v ‘ £ 1&1 gl() '/} ‘74 (I'ﬁl :
(synth.)
765) D# 765)
13 13 " Dma MI
IE F° F/F# F# F#qsusC#Ml | ey e O
C: te—4 i —
& e e g - ——]
g #;: > . o
D¥w™ #1360 GH(12 . 7 by 7
—. . G 5 _ Bmi Bomi ] )
= : : = H'_Fb" 4]
8 (add sop.) . 7
7 1319 v B2 D’
AQM ) Ab CMA m Q — 3 1 Gtriad
g‘ I '” ] - rd o ]/
t 178 L Py \_/0 [ 7 g]
+ Ew T45) E. F#
v o S
ClEm D¥D Ct—, ﬁEMI Fma D D
1L
% t4 : - ﬁ :
13
DM A7(#5) Bm
l ja- T]l/ o = £ : ) - 2
%9 g #7(*“) F#74
A MI G#N“ 3 C b5
N e 4oy —
4 daw % 7 # ﬂ L : % # l._aé y ) f =
#‘ '\34

©1994 Liebstone Music  Used by Permission
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AMAT) 7 ,
709 Bw Bwmi 7 AMAT AMAT)
F#7(:2) B N Fma  Fm Gwm i
O = y - o - i — '
[d T )] i ) vl iﬂ
e L — ‘ ;g'e.n
Cwm" 13MAT) 13(MAT Cm" 13 MAT) 13(MAT
D 2wt O O e ) ™ Cm s
} N P~ { K
v — —3- SRR : :
SO ] {v i SO J‘?’. ’ i ¢ j
(gt';: (synth.) (gtﬁ:) (synth.) (M)
E (Solos ) B
MAT)
CHw™* C Bm™
D¥w’
U™ 7(v5)
G triad Dw? Ami Ema’
y 4 y 4 y 4 y 4 LW 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
75) 65 T¢5)
End  Ebmd Dma ™ ICma™ Bma
5) 765) 49
FlFz  F#3 CH¥w’ C¥uw’ Dma" D¥mi G#7(i2) _
i i y \Il 7 77— DA Ay e Y i A e 2)
D¥w’ '
7 B D’
Bm’ A#w AMI G#'S( C G triad
. : r—:
T 4
EMl(MA” Em’ Emé
L Mi 45 7(45) 13
GlEm Dt D 't Fma ™ Dma Bmi
Il Il Il Il Il ll Il I Il ll Il Il Il Il Il
Bm'® Bowmi” BbMI AbMI
/\I y 4 y 4 y 4 o o F o y 4 y 4 y 4 y 4 % ‘l
y 4 y 4 y 4 y 4 y AL y A y L y 4 y 4 ’,l 3
(alt) 7 7 (MAT) MAT)
C#ee F#7(2 Bw Fmd  Fw™” Gw™
77777 7 77 7—ffo———= s——> ;
| | ] |
13( 13(MAY)
Cwm" %ﬁ“ Cn ™" Cm" ?fﬁ' CmiMe7
= == j
— | >
nd solo) Solo on EFEFG
After solos, D.S. al fine

(synth., behi

(Vamp, fill & fade on letter D))



= On Green Dolphin Street
. Lyric: ' Ned Washingfgn
Med. Latin ; Eb,.7 Do (As p;ay.e{d by Miles Davis)
ntro) Cma MA_~ MAé D WE
e
Latin b 7
C 7 Ebma /C
% e WA b 7 bo’ o
D:A 7/C 9/__\02'\/\% be- CH/ e 67/
Swin (e C’)
7(alt)
DMl GqSUS l,g l,t CMA7 —_
7 b b (akt) bar T T Q7
Em bB, 1 qB- 4 Em —Dm S
(Latir)r ) Ebwa
B gMA o E ha’ S o |
e (Cmd? F E7a)
MA 7
P:»M 7/ 9-/—\02\/\ ;C be- c(:,MA.',’_\G/ é/
T —
Swing 6 ( b5
( ) F$,7° BT )
Dw' ¢ BMIW:) T e QM' 5 [)L"AI D¥7
Emm A7 D7(alt) G13 /F E7(alt.) A'r D'r(alt.)Gi3 /F
S S S S I A P
g !, yi * — .]1 7

©1947(Renewed 1975) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



bR e TR T TR T

E"C3) A"C3)

v P

7

Gi3(b9)

T o—
O

)

(Solos )

C

Cmd

(bass walks in 4)
Cma Ew’ A" Dw’ G’ Cma’ (C"
FMl.r Bb.7 EEMA DMI7 G7
ll Il ll ll ll II ll ll ll ll ll ll ll ll V4 ll
D|Cm’ Cwm’ Dma’ Dbma’
Cwy F) Ew’ A" Dw' B 769 E7 Am®
y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 I y 4 y 4 y 4 y 4 y 4
Till cue ‘
O
D' D¥ Ew A" Dw G Cwm' (A) Dw G |
/- ll ll ll l Il ll ll Il ll ll ll l l I l ll ll ll ll :
Solo on CD; take 'On cue’ ending to end each solo.
EGE) AT
On cue D7(*‘?’ G13(b‘?) C6/
e 1Pl 2 ¥ —
/E'{(alt) A7 D7 G15 F j :% i% » solo break----- - - .
E’ o E et ¢ ¥ = =
) | B
’ | ’ Return to letter for more
(Catin) , By O o sglos, After solos, D%S. al Coda,
CMA /C /C MA/C CMA I

For vocal version, replace

last 8 bars of letter B with

these 4 bars:

Solos may also be played like head (Latin pedal, Swing, Latin pedal, swing).

Form, but

not melody, is as played by Miles Davis.

6
h _EJ\F AT Dw’ G’ C% ____ Dw G’
P AR = : :
o
ground on_____  Green Dol - phin Street.
Lyric:

Lover, one lovely day

Love came planning to stay.
Green Dolphin Street supplied the setting,
The setting for nights beyond forgetting.

And through these moments apart

Memories live in my heart,

When I recall the love I found on,

I could kiss the ground on Green Dolphin Street.

233
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One Bird, One Stone

Medium B |
J= 16":;" 003000 Don Grolnick
( Piano solo) ;
1 a
i untro, D s DiS(# ) D MIQ( dd¥13) D7 6x's
m rJ D) 1) - rd p J [} - j
. f ¢ 7 g b ¢ ¢ I g 1/ o
.) » T T e T

A

D7SUS

Ist & 2nd x: piano only3rd x: add bs. & dr.
5th x: horns play figurebehind piano

DiS(#m
N
y 3 .

2 MI‘?(add b13) D7
LG

& = be =
D . any gll [ S— h
Ist x: piano 4
mf 2nd x: horns
13(411) Fladd 113) (alt, b5)
_[2. e DA he » _[2."'“ e e F#72 Bua"
= yi ] | J
£ Y—
L3 [ |
. 1st x: horns --------
D7SUS ., DiS(#ﬂ) [e\sus DMIQ(MH b13) D7 2nd x: piano - - - A -
4 .1 'Y L d
P et 5 T isa - -;%EE%
o H' Bﬁ gl [ ] | 1
D7 Y qh(orns,b)othx'sl"_____________l
sUs add b13
13(#11) 7 —
' D D’sus - [_),I-W =
- : / :
| ——
T(alt) 13
F#7iatt) NI X A Ab
Ve —~ - o .MA v )
- F_P T &
7 i bBILT‘:f e == .
1. 11
Db ~Fm'! L\Dle f"\FMI ;
2L 8 ) — 1O ;° )
] | 2
< (horns)
1 7 alt) Fémar?) 6 Talt) -
B SMI C _"MF  B% E b
— = 4 s ) - ! i
[ S— i
13(+19) 7 13(#11)
Gma’ G Gma’ G 7(alt) A
A A MAw oA B 4 o
= ? - - :/j rd | -t B R — |
mp f g —
Gma G2 Cma, alt)
< - //A A C# a
= 2 ;P - II= o
mp cresc.

©1992 Carmine Street Publishing Used by Permission



D

T(alt) F#'l'(alt)
: t :
F#sus AT Fr‘f"ﬁ F#ss A —in T A
-t — =———w ¢ [T { g bg g
) )
mf 7 7
7(alt) 13411
F#7 3 Fria * A (" 7sus
sus A7 T3 sus A A =
- — —be = G S e S
)] ) } 1)
7 7 4 14
(Solos) (£fine)

7 13(+11) Q(add b13) e ’
1y D’sus D Dw™ D 4¥s
D ll ll ll lI ll Il Il ll Il Il ’I ll Il Il II ’I E

13(#11) 7 (alt) 13 1 1
Bma’ E ATl Ab Dbwi Fmi
Il Il Il ll I’ Il ll Il II Il Il Il Il Il ll Il
7(5)
1 7 alt) Ghma 7 (alt)
Cwmi cC' = B*% E'

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 p 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
GMA7 GiS(#m GMA7 Gis(#u)

Vo 74 1274 =L T(alt)

A A E"

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4
e 13419) Guma”

\ - 7 MA_~ T(alt)

A A C#

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4
y 4 y 4 W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4

F#7sus F#'r (alt) F#‘/SUS F#'ﬂalt)

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4

#

F#7sus F#ﬂalﬂ F#7sus A‘s(bg)

ll Il Il II ll Il Il II ll ll Il Il Il Il Il ll
Solo on DEF. Last solo
continues on to letter G.

7 {(add b13)

D SuUs DMIq ¢ D7

rd ¢ [}

D13(#11)
)]

o]

€ K3 7

o

rJ ¢
T € €

7

#

L=

(horns, behind solo)

Te

Rhythm slashes at letter C are played by horns as well (random chord notes).

DS. al fine

(no repeat, horns play melody)
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One Bird, One Stone (horns behind solos)

«
& w
XX N
MY
. -
eloole
X
L Wy
g
%]
)
=<
Mt
N
AN
R -
N\
BESh
o
n
— :u
I
S T
|
S
<
» |
b
i [
L Ry
vl
.rjnmuT

E

O
<

8vab.----- e

F

I"[ Q]

D 5 (Second chorus)

(@

L T
o o
il I
Al
Ll
] .
-0
LIYE
1 B
Ml G
mril _
o
||D_
o
X
A;_ I
2N
&/l
N
Q
3
9 a
RN
AU
n
(
CIES
xx
" 4
40
NG =N
S N
LL]

SR Ui Bttt ot A

F#.{SUS —__
-
4

F#7SUS

F#7sus

F#7ss

F2
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[ @ ]

——

DS Third chorus

Es

Bva b

4L @ ]

Iy |

b lUla

o 1) &
7 I'If

e

Te

Fs

[ @ J
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One Finger Snap

Fast Swing Herbie Hancock
/=264 NC
A break-- - - - - - [T : L .o b® be & ©
L) - P 0 A I
- 2=
x (trp. wipn) o o
13 13 q 13
Clss C 13 3 Cwm F
© o . /\C > C O 2
o b
o)
(bass walks) (trp.)
T(alt) 7(5)
(v5) A DN\l
B Cm’__ F® En’ u Lo e B s e e T
© © ./4 7 ' ]
7 (alt) 7
T(5) (alt)
/\G l7_ﬂ_ l)f CA:A _ - ABM' E7 ’
I | - - o i s - —
— ) - 4
—— [F#7ial ]

bf'eak _________________________________________ b o ©
be o 1o be be ¥ ©
o =1 -
®— vV
—_— 7/ |
— A {
(trp. w/ pn) @E)

——~ T
-©-

C s Cr
=

Clus

ll ll Il Il Il Il Il Il Il ll Il Il Il Il

(bass walks) (first solo starts)

q 7(65) T(alt) 7(:5) 7 (alt)
Cmi F'2 Em’ A’ Dmi G'e
ll ’l ll Il II ll ’l Il Il Il Il Il Il ll Il ll ll Il ll Il Il I’ ll Il

7 7(5) 7 (alt)
Cma Bmi E'®e

Solo on B.

After solos, DC. al fine.

Chords in parentheses are used for solos (except F#7(alt.), in brackets).
Straight time for solos.

©1971 Hancock Music. Used by Permission.



2‘“’ Ooo Baby Baby

William “Smokey” Robinson
Motown Ballad (12/8 Feel) & Warren Moore

Intro )ﬁj—' G#N\I7 quus G#N\I7 quus

nu # >
VAl oe oy 77 5 =
NIV — ] = -
(gtr.)xL" 3 — L —
s —
Ooo la, la, la la. I did you

7 7
A EMA F#N\I G#M|7 (even 8th's)

I_\
3 71— 3 —

o Y o N o
'_‘—\‘ * | ) .7I —@ Vi
N~——— D SSimangy |
wrong, my heart_ went__ out to play and in the game I  lost you. What a price to

& 7 7 A GtF¢ g
F&;E\ B A‘\EMA

I o~ 1N P - )] . E 4&
A ] rd .
= —= =S

Y = T,

pay. I'm cay - ing._ OCoo__ ba - by,

Fém’ Emd Fém’ .

Y ~~ < - .
E E F | SS=—t= =
L— 3
— —3 T
ba - by.___ Ooo__ ba - by, ba - by._ __ Mis -
7 7 3 7 ,
B EMA T30 W3 — ——3 F#N“ 3 i A— G#Ml (;ven 8th's)
[ o~ )]
: o —o ' . N — S —— ) > 3
A —d A ]
takes I know I've___ made a few, but I'm___ on-ly hu - man. You made mis - takes
# 7
Fm q

.
N > Y
s &
sl ® yi 1 - g

o) - 3
e I\.?Q L |,_ P _V,
too. I'm cry - ing. Ooo_ ba - by,
/ﬁ\:fﬁ v
F4,,7 3 9 F¥m
MI " D= pl Jj Emd
P — = —~e T g— — )
: o —
: . = =
— 3 — | V ~ L 52—
Iy\g“] L3 |,
ba - by. Ooo ba - by, ba - by, I'm just a -

©1965, 1966 (renewed 1982) Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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7
G*mi
@ 00N — o a
P > 7 Y |
] (3 i "
bout____ at the end _ of my rope, but 1 can’t stop
7 —
G*mi B’sus _— P
— 0 i g m— ni— — i
D, ] )
] 7
I\B’ﬁl — S L——3 T 3 T
try - ing. I can’'t give wup hope ‘cause | feel
7
EMA F#M|7 s s G#M|7 (even 8th's)
"\ — ( " ( - o
1) ) * A\o—o) ‘
—3— A - — 0
. one day I'll___ hold you near, whis - per, “1 still love you.” Un - til the day is
g 4 - 9
F*w _ B A C# F#/—\EMA .
. ._" < U # .)- e o
< \ | Z )
S Y 1
T 3
here 'm cay - ing._ Ooo___ ba - by,
9
F# 7 EMA F#M|7
JI ~ P e g*,\\t,‘ —_ » =
— ' y, 'j-\—‘rp——\
£
4 | /7
— e e j — —
=3
Ooo ba - by, ba - by. Ooo
Optional back to[Al
( for solos )

ba - by.__
Féw® 2 Ewd N

|

q
Ema
—_—
g R —
1
|
—3 - —3— ‘ % Y
5 — L5
ba - by, ba - by._ Ooo ba - by,

Vocal chords indicate where background vocals join lead vocal.



2“2 Opus de Funk

Horace Silver

Medium Jazz
J=102 G G¥7 G
( ) v ¢ - b ) ¢
R g:ntro\ i ¢ fo & = r e #ﬁ ¢ hl *” o
7 > B
[
v —_—
Féw’
> NC
l, " h‘ - NC . @ b e o o o £ o e T 2
i — #! wl 1”1 "
- e |
—

i
‘T

N

N
)

T

Em’ A7 D¢

Bole.B2 ot ., ce.s. —

— e i | e, 4
i |
- -
6 7
G G# b G FwWB
'—f?_ '—._—h' 12 o o
o ¢ o 7 )
— o e ——— —3—

©1956 (renewed 1984) EMI Mills Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




243
En’ A’ D¢ D¢ A" )
C

$ Solo pick-ups

¢ g g 4
] { ¢« J JF 7

+h
+h
+h
™
0
eV
h
+h
i)
e
ji

|
h
i

( Solos ,(D blues)(optional changes given)

p ges g9 o
D° Enm’ A’ DF° Aw’ D7 G G#7
L ARRY 4 ll y 4 y 4 y 4 II y 4 II

y AR 4
EIIII

D¢ F¥m’ B’ Em

y A 7z 7

V4
y 7 7 y AR 4

7
7 A7 D¢ Em’ A
y AR AR 4 gy g J J gy g g J gy J y 4 Iﬁ
y A A 4 y AR AR AR 4 s 7 JI JF y AR 4 y AW 4 0
(Vamp for solos )
After solos, D.S. al Coda

G*' G

> =

y 4 y A 4
d I J T d 7 y AR A

<
Q)

¢ - o be . ¢ ¢
$ o ﬁ,, e = £ £ ﬁr L‘l ] 2
T : g
el
F¥n’ -
T NC NC
o Hp—h ‘ . o el - F & - & N el
i bl ! > g —| __Jl 1 o
S f—
7(+5)
breakD>/_\ (ﬁ)p_ 22—
o P—br A . o _ o —
] b & 07{ 7 r bl
L— 3 —
7(v5) ~
Ve - QA y ]
£ — £ £ - ] £ ] ] ]

e
Y
)
|
)
L
HT
)
L
e
i

As played by Horace Silver but transposed from concert Bb to F to be easily playable by more instruments.
Note: The head is sometimes played as two letter A’s, omitting letter B.
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Medium-Fast Swing(in 2)

Franck Amsallem

=232 (fntro) %, 765) S 7
7 3 EMl
N — 3 — F#m | IF/vu ™ e be b
! I | o] g‘—:ﬁ”—‘i
; P e =
(pianc only) L__!,/U 3
Ebu” Hadd MAT) b6
MI %
| h Dm | D%
pA 32— g o]
——— e . b
A AbMA7 ‘add ba/.s\s and drums)() CMA7 _.—/\-Q_/—\a_.
gElb .71 1 J
b
AbMA7 — Gme) C 7
JA l?_._f\ﬂ_ MA — 3 — P -
b b % : ” " s
AN ——T
7 I
76:5) 7 Em b’
Nt | D ‘n] b L =4 t - 1
£ e — —
~ B | S— 7 —1 [
DM'q)m dd MAT) (ng
a 9% v 1.
Dmi [ /_\D 6 Cma Cd ™1 —
—— — I
:1,,. = Y P = ¢ :L; ) ‘( g J:L;iz:
[, 7 7
B Ebma L - be. o | Cma
le" \ﬁ - - :L" O O
g ~— 3 I ‘\3N
| 1 |
- p——— | |
L—3 : = = | SRS 32 Jﬁg
7(:5) 7
F#m Fw' \, be hEM' %Ebm\ —
Pk == . e
' — | I L 33— — 3 0 '
D) o
Dw'™ D% D s
~ TN L P /_\{ __ MA
]L ; - —{ © ©
Solo on form (AAB).
After solos, D.S. al Coda.
$ C (MAY) (On cue) CMI
M =
E;J’ y y y 4 Y ia .
Based on the ch ¢
(piano fills)  (Vamp & fill till cue) Iilslegh;) :ndgay?ges °

Chords in parentheses are used for solos.

©1990 Fram Music BMI for US & Canada, SACEM for all other countries. Used by Permission.
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Over the Rainbow . ..

Medium 7 | Music: Harold Arlen
(h\/erse) C, Aw Dw' G Cma  Aw/’
=

J

When all the world is a hope - less jum - ble and the rain - drops tum -ble all a -
Dw’ G7 C¢ C#¥7 Dw’ G” C® Am’ Dw’ G7
© O -

C——g3—

round, hea - ven o - pens a mag - ic lane.
6 7 7 7 7
ce . Awm e,w G Cma
o 1
! |

When all the clouds dark - en up the sky - way, there’s a  rain - bow high - way to be
(F’)
7
77 Add? AM| D SUs Tadd 11)
Bu'E” AWl D . DW™" Gl

2 o o e =
N
P ¢ o
T -
found, lead - ing from your win - dow - pane to a place be - hind the
Tladd 11) 9 M 7
D Gax e p &« —C
o I T — o
€ ——
sun, just a step be - yond the rain.
(F#MIWS) Bﬁm’ (F#'Ml7 87’

Al C° ggw\|7 Em’ _ (Cmna") :C;’ Fama’ (gqsus) Em’ A7

Spe—" g
Some - where o - ver the rain - bow, - way up high,
(D/w"_){ (Em” . 7
bq
Fw/ BY Cw  A™ D7 cmT & DWe
there’s a land that I heard of once in a lul - a - Dby
. (FEw™ B™) N~ ; (F#¥w’ B" 7 Aq
C Aw’  Em’ (Cm)CT Fmd (G’s) Em’ A
pa - o £ » - .
4
Some - where o - ver the rain - bow skies are blue,
(DMF'} b7 Exw) 7 769)
b
Fma B Cwma A D’ G’ C6 G
o ']
and the dreams that you dare to dream real -ly do come true. Some

©1938,1939 (renewed 1966,1967) Metro-Goldyn-Mayer Inc. c/o EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




Du.
(T )
B|C° D’ G’
— o
—
day I'l wish up - on a star and wake up where the «clouds are far be -
ce D )
E MI" 7/_\ D,7 G7 C6
i < 7 P
) 2
hind me.___ Where trou - bles melt like lem - on drops, a
(Aw’) 7 g
F# el B‘r(b?) Ewn’ Eb 7 QMI G
4 - - - - £ £ = -
way, a - bove the chim - ney tops that’s where you'll find me.
(F#w™ B™) ; (F¥w" B”)
Ct Aw Ew Cm)C7T Fmd (Gss) Em’ AT
C
i Y 3 - £ i & .
£
Some where o - ver the rain - bow blue birds fly.
(DMI.:} - (EMI7) 769) G . .
Fwd BY Cwl A™ DT G O Dw Gj
Birds fly o - ver the rain - bow, why then, oh why can't I?
Solo on[A][B][C].
After solos, DS. al Coda.
7 9
$C6 Gqsus CMA7 . Dmi 9 "
7 —

hap - py lit - tle blue - birds fly be -

©

I?

yond the rain - bow, w

hy oh why can’t

(rit)---—— -

247
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| Part-Time Lover
Medium Funk Shuffle m Stevie Wonder

(8th's swing) ‘
=172 Gm e v, Ij Ebma’ Dw’ |
1 on ‘ooh’) g s o
Jﬁé Efi 7 e I (N
0 (vocal scat, on "da':,72nd x only)
o [3’/‘2' Gwmi Cw’® Dw'

s s S e 3
g r 3_5 o ) o o
) ’ '_r / Call up, ring
Al Gmi F Ebma’ Dm™"

\|

Q

prd
: ) D » ) -
I > ud ) ud ] S ud P -
once, hang up _ the phone___  to let me know you made _ it home, Don't want noth - ing to be
7 7
Cwmi Dwi F Gwm
—-
—¢ ¢ 2 — —7
. 7 —
~—
wrong with part -  time lov - er. If she's with
7 T(11)
Gmi F Ebma Dwi
2 —fees = =
I 7 )
me, I'll blink___ the lights to let you know to-night's__ the night  for me and

Cw’ D O F G Gw Fw’ B

£ £ € N Y P E— -
~ o
you, my part - time lov - er. We are
g| Eb £ B &
"~ ~ — o —_— AN G
g v ) v ) - . - -
un - der-cov - er pas - sion on ___ the run, chas - ing
v ‘ 765)
Cwmi D/MLEA’)_L\MW Fw' B’
— - : . -
— e )
—— ¢
love up a - gainst___  the sun. We  are
b =
S . -
— -
y A— v v ) ) - ¢

strang - ers___ by day, lov - ers___ by night, know - ing it's so

©1985 Jobete Music Corp, Inc. & Black Bull Music Inc. All Rights Reserved Used by Permission
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6 7
CM| D SuUs (1st x only)
. . /\' - -
rd d o ] ri o .
[ €« 7 [ 7 )] []
v
wrong, but feel - ing____ S0 right. 2. If I'm with
C GN“ (bkgr. vocals on 'ooh')J F EbMA7 DM|7
—_—
Lo J —— .
¢ ) j o ©
O - 7 7 7 N ° O O
/ /7

(vocal scat)

Cw’ Dwm’

=R

1. 2.
Gmi Cwm’ DMI7l Gwm Fw’ B

A
q

¢

oo .

ST O
O Gm

We are

DS. al Coda
(repeat back to [A]for 3rd verse)

Cwm’ Dwm’

rd
[

. VA

lov - ers.

F GMI CN\I7

\—/
me, part - time

F Gw F Gm

DM|7 el break- - -
B i

i
D} ) Y J y J—— rd 1
=0 7 & t [ [ . Y __‘ sl
\/
lov -ers,___ but she and he, part - time lov - ers.___

EbM/A:rf DN\I7 J

GMI (bkgr. vocals) J i

. ¢

@]
R

Ewﬁa , - l

~N

=R

e
N

CMIq DM|7
>,-.

AY

Q

=KX

Gmi Cm’ Dw’

o)

. of
7

[
N

o & o 1)
T

el

2nd verse:

If I'm with friends and we should meet,

Just pass me by, don’t even speak,

And know the word’s “discreet” when part-time lovers.
But if there’s some emergency,

Have a male friend to ask for me,

So then she won't peek, (it’s really you) my part-time lover.

| 71 (Vamp & fado)

3rd verse:

I've got something that I must tell,

Last night someone rang our doorbell

And it was not you, my part-time lover.

And then a man called our exchange,

But didn’t want to leave his name,

I guess that two can play the game of part-time lover.
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Pendulum
Medium Jazz A o Richie Beirach
- “
Jh_ |18‘.1 pplief o o ( Eb) be e be J:Eb) °o®
(o e ' E —— ETS T .
J (see notes at end) Eb pedal — "
.
(Berg) | Evee — (g
;20 lﬁ]l_' > %9—3 =0 =] i —-_1 s N
VQ §| ' m :O
%, (add9)
P ) (Eg ©
7 G T d T Thel
G =S e SRS
MEBSUS) e ®» e £ /\lﬂEl’sus
o 7 — o o
(Solos)
Eb pedal (see notes at end)
s open— ;

(bass gets away from pattern)

After solos, D.C. al Coda

(with repeat)

O (Ebus)

.IJ - 1 ‘/8 .7/ | g
— e ———— —_—
(Ebq.s NC Bma™"
— P —__ 0
= e s 8
Q

Note: Solos (and head) may use any harmonies over Eb pedal.

Some harmonies on recording;:

GMI

Ebw’,

, EY,

A MAms)

©1978 Beirach Music Used by Permission

El’ sus, ete.
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Prelude To A Kiss Duke Ellington

Medium Ballad frving Gordon
' AT rving Mills
Al g B AT DB A it R g
BYWan-& = e -
il N « )
GRS
J —
If you hear a song in blue,___ like a flow - er cry - ing for the dew,
7 A6 C°7
7 T F7 7 13 7 6D AWCEWFE
&&I . E" B FI#MIL _B* Bm h E L P ChF
— I | o
s £
that was my heart ser - e - nad - ing you, my pre-lude to___ a Kkiss.
9 9 7 7 (G 9 9 7 7
B E' A Dwi 2 A DY F¥  Bu
i !
I
If you hear a song that grows___  from my ten - der sen - ti - ment - tal woes, __
E’ A° )
o
Bw ™" E™ F7 F#w/’ B"? Bw” E7¢9 And Em™ AP
| 3 ] 3 l £ ) MI 10— p oA
— ) —t— rd
_ - F
that was my heart try - ing to com - pose____ a pre-lude to____ a kiss.
(FMI'7 E°7)
) 7 7
b’ Bow” E'n™ AV Dbw?  Bbw’ EPw’ AP
B]D Ab'Bi}'\l o be o AT Do’ Bm Y
2 be 0P et 7 e ¢
[J | T gl %4 [ [ S
Though it's just a sim - ple mel - 0o -dy  with noth - ing fan - cy, noth - ing much,
(Dbwmi”)
7 7(:5)
DbAh/\A.r i Bowm 1o be bEI’MI Ab7 Db? Gb” Bn'" Cwm''CHn/'C*
.- ! — 1 »- ] PN e h' g. h
rd s P — P ———p 1) i i |
€ | g2 ] ) I
you could turn it to a sym-pho-ny, a Schu -bert tune__ with a  Gersh - win touch. Oh,
9 9 7 7(G7)
cg', B A DS A D R B
bl '—'__h'l'——— — h'— } —
} — i
how my love song gent - ly cries_  for the ten - der - ness with - in your eyes,__ my
7(1) (E; °7 A; 7 Cié AmaiCHw,
v 769 7
Brlﬂ 3 — E.——— 3 E—1 F Mﬂo_ /-\B BMI b A_E M S (C/M' é.’)
{ T '" P . g
love is a pre-lude that nev - er dies,_ a pre-lude to____ a kiss.
Alternate changes E7 F7 F#7 Cq
for bar 8 of letter B: D° EM E° 9 -

Gis Ab’3 A13 B[,iz

©1938(Renewed 1966) American Academy Of Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL  All Rights Reserved



252 o
) ) m Chick Corea
'}Aei’4§W'"9 (in 2) Pro 15€ (As played by Bob Berg)
= Cintro) It)
N G MI7 ntro B[,13 Eb M A7 D'?(a
#tn Y - 4 y 4 y 4 y 4 y 4 y 4 77— y 4 77— 7 7 y 4 y 4 77— 7
Q\)V \ . & y 4 y 4 y 4 y 4 y 4 y 4 y 4 Y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(pn. fill)
G’ Cwm’ Bb% D7)
y 4 y 4 y 4 y 4 V 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 p 4 V4 V4
Z_ ) A y A y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4
A G . (Et/v\lz P'i(ig))
MI M~
Z -»- 2 P - ~ --2-° Bb
/'g E} v * i O
o y, 1
ten) - 4
) 749
7(+9 G’/ C 7
G’ I/—\ C MI
- - O (0]
)] 9]
(n){#)) 765)
765) o% E MI 13 (9
M‘?\ Eb o N —— f\ sus f\(#s
—e E " - 5 Jﬁo)—c : ] # 1
T J

bo - he ba

T

T(#11)
BIEW™ B B AT AT

;3%1

6 (#11)
A AT AVE) G G
- ot )
|
| I 3 — 1
Cm o7 BbMA.7
Aby T 5 f# h E .
E" - | — F S
L5 | ' 3 ' L —3—
T(65) 7 765)
AP S S

©1992 Squeezo Music. Used by Permission.
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E[, |7(b5) Ab'r D 7(55) v
— . MI
l NM J‘:rlv # O O G l”'
¥ - rd
1 < N 1 £ 3 —
CM|7/
749
Cw, B AT Dt o
- 5 )A" " g:
T 3 | S 7 — 1 a__ P / b J
G M|7 B[,13 A7(§g) D7(a|t) 3
Solo on form (AB);
After solos, D.S. al Coda.
Tenor solo - i)
$/ G’ Bb'3 Ebua Dl
. ey y y y y y y 4 7 7 y y 4o y 4 7
Till cue \
Gwm’ Cw’ B*% D7
Il ll ll ll Il Il Il Il Il Il Il Il Il Il Il Il %
(Vamp & solo till cue) 4
[On cue "
Gm'. Cw’, Eb% D7ak) (2 M

 E—— g —

Chords in parentheses are used for solos.
Melody is somewhat freely interpreted.

V=
.
Pay
)] | ~
hy
i
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j\/_\e‘cgzm Swing ; ; Egn] ab . Joe Henderson
) Ema’ Fomd GFma’ Ama EJMA Ft, TG And®?

S b~ P ﬁ ) N )l
(intro) oy, BEps ffhe %ﬁ: I | Iy <
T n e — 1= < o i )
. 7 . . =IP7 [l ‘” T 7 P_o_ : /T'/p IH 7/ b Iﬂ 7/
(&) — T T I —
A B MA7(13) ) GiSM) Ab MA7 1 %
5 g = ——" g e
(1) = —
13 Fia’ (5) 5
E* 7 Du® G
AAI?F: é o) | - ra 2
1 v /\ hd G —
bé/q(add #11) C‘I(b?)

Bl Fu E° s Aom BT

(" P : ‘ ~
) . =L

(ten. witrp. Bva) — 3 —
Fﬂg"&”"q D® Dqsus EN\A7 F#MA7 G#M v $
Lo~ Fe ey b 4o He e by, ME
= = S J#Q
L9} ' r ' o 1 J 4 |

3 (tp — T

(Solos) "

12

13(:9) 7 7(5) 7
Cl Bma’ G G¥uwa Fama’ Dmi G
E’l ll ll ll Il Il Il Il Il Il ll Il Il Il Il Il Il ll Il Il Il Il Il ll
a 1 D r-
C#e/q( dd #11) e l=lE A7 Eis
Y A A 7/ L 7 ey y f— A A &
13 7 (C*f; D’ q 7 7 7 7(:5)
b
Eb Abwa’ D Dus Emd  Ffna GFma’ Ama

Solo on CD; After solds,
DS. al Coda (play head
twice before taking Coda).

©1964 (Renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved
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Emé Fomd Gmd Ama™ Ems FEus G¥ma AnaTes)
l. — > N (SN =
e, fopatrse  Tie e e, te 45 fe be %ﬁ bo,  HF
7 i = ﬂ,; o —ﬁfﬁ,_ ‘%“:g ﬁl'-m—q’—ﬁp
fpo) ) L - T




256 .
ot S Pyramid
(a2 Stop Time tillletter [B] Horace Silver
— F M|7(b5) B[,'me) E[, N\A7 D Ml'r(bs) 67@9
I ). P~ v D o S
A E 2 — .
i‘ i 9] | [ \g 5,
() = e
C pedal
_1held Pl v Doe v Do)
B e
(horns w/ pn. RH)
(C pedal) break -~~~ -~~~
_ DR 1Dl Y Pl ) S
4 Cae B f & B o & febe |- =
—~ — (lt— 7:, 8va b)
‘_l(Swmg (stop time)) e e
& C# s C Vel D
SN I I 1o v e by e Lo~
- £ = o o~ o~ —_
E P — yHE—F —
# |__3_l
< G . : Fa’ . .
Y P ¢ l Y P ¢ l - Y Jj ¢ l Y P ¢ l -
—~q - - w3 f
Fw' Em’ Ew’Dw™ Cj C/w% Am’™
I H L Lo
! W ot
1 C#
Aw™ D) Dw™ G
RS 4 s A S
¢ 7 )g3_—l __L l_3_|
A 7(b5)D7(b9) was) CM}&'\A 7 C N“‘?(MA ) (omit DS)
omit on
¢ ! tho Y J? ¢ l v P e

©1985 Ecaroh Music. Used by Permission.
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B (Rum.}?a?
b5) <~
Dmi 6 )
T ae be o CM' D /G C:Ml6 o
Vi ] — _('_ ] L‘ —
(——
D 765) Cm Ebbass A" Ebw’ AP Dm™*®
M /Gb ] T~ D], p break--o-ooooomoooon
il Y 4 IZ'_ - —_——
y, I ! - e o — o
- 32 1 __T
DS. al 3rd endmg
Skip letter B.
C (Solos) (Swing) Solos start at letter C.
MAT) 5
S /was’ G(2) Cmf (F?%) D™ G'(2
b5) ¥ (MAT)
Fam’ Dw™ G'E) Cwmi F?
y 4 y 4 y 4 y 4 o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 l ’ l y 4 y 4 y 4 y 4 y 4 y 4 y A y 4
T
5) 5) 49 5 49
Aw™ D7 Dw™® G AMlm )D7 Dw™ G Cmi%
(ﬁne )
D Rumba (MAT) b
DMI.mS) /G CM| 2 DMI.M) G CMI Eass AMIW’S) EI’M Ab7 DM
ll Il ” ll ll ll ll ll .l . y 4 ll l l 0 ’ { y =
— 7
D.S.S, al 3rd ending al fine.
Solo on CCDC. After solos,
D.C. al Coda (no repeats).
AWDTH Dwg Cw' F B EV
o P f ¢ ¢ D ¢ J> Y P f J)
/_\0 ! ——
- H_' = h [ ] —
#1) T(add 9)
Ab M A7 Db13( C a \
$ <L ki ﬁ l b ﬁ ¢ l - Y f ¢ l bl J?
zs 8 8




? (Question Mark)
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Medium-Fast Swing (in 2)
=224 Nguyén Lé
%N’Q ( Intro ,

A ; % o _— 2 /—\o/—\ - "
#%Eﬁﬂ#? o i 'S Sa— i i =
\')V(gtr) = ’ M — ~— | b\—/ # :

7
A F#MI " . Dm A7 FN\I7 Bb‘{ Bo7
ey g
Y 0 7 E_ (k)
== — 30 : —3— g
E(a/dd L)) G}dd L)) C(add 9)
f#M|7 Dma” G "Gt B E
-
2 E
b’ 2 7 7 . Ex
EI W be- be o B l)gl_ [,T L Dmi =PI G:_SUS ] G#“E
I — I 7 7
E
AW e Fs Gt C 7k
IR 7 T L j
D#MI"

¢

Pa
<>

J!!\UD

Py
<>

——— e

N

Solo on [Al. Play [B| to end each solo.
To end, vamp and fade on B|.

Head is played twice before and after solos.
Solos start in 2, seque to 4.

©1990 Fantasia. Used by Permission.

3



260 .
Medium Straight 8th's Ralnland
/=138 Paul McCandless
1 ( ) —~ N
. GM' 1 |n‘tro. :% :.; :.__. j%.
J J
: =, — = =+~
(gtr. ostinato, till [A]) (gtr)
ot ~g. e . ~
i i € a = =
TN T e
»= = (<~ 1= » (< -
7 7
Z ~ : o ~
g ;
= —Ff = -
Ow" (cbf:ds in ﬁarentheses) )
played on repeat -/ . 7(#9
Al A o PEOC 7, 7 /j )
—— :
: 7} [ ) Q;/ | Vi 1 )

(oboe w/ gtr.) ( C. G7 )
E7(:) /. F o7 /.

— Z o £ ':_ T f e i - -
e 2 - 6
: 4 : S

(?7% FlMA'f/ ’

709 ' 13 ) o o a.
_E'is . T BE = £ e
QY : : i ;

(ejah ) C _ Gw'
—_ MI
Bb15 o D T o efPr,p F o f
5 .: - .
7] | J | L
: 4
11 A[, 7(5)
1 GM' MA_~
G/ L )—G
- £ - £ £ - £ - f£

G v 7 7 G 6

2y

©1992 Bocal Music. Used by Permission.
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E

b 1
ABMA.’/(GS) P /-\éﬁ'“ —
Cwmi A/bC B/bC F/C R AbMA;C
- b — '
(gtr.) VBMA7 D#MI D
G# | D], A#MI/C# A¥w

o

’ ‘ S
~—— —’
"l ]
B, Atw_ G G B
Dt e, B st GHy neE

» £ . » -
{ rd | \ 6 [7} |; /\ }
8/ g '
(ob. w/gtr.) e »
_ _ Gwm
C/D T o gL, o L - 2 -
[Y] }\ 2 ] o
7 4 7 7
1 b 765)
Gwm APma A
I M
) r - - £ -2 o B i e
-/ 7 Z oYt -
C,
(Piano solo ) BbMA7/ 1
11 1 49
D| Gm C Dwmi =)
E" yF L W 4 P O y 0 Vo y O LY 4 V0 Y 4 j
o F y 4 y y 4 y A y 4 y 4 y 4 y 0 y 4 y 4 y £ .
EbMA‘r 1. ’2.
11 Y e ] T(49 T8
Cwm F Gwmi A'(:) E7(
E’” ll. .ll. ll ll. .l" ll. ll .IIO l’. ll. .IIO all I’. .Il'
: 7
An"
11 > 6 13
Ami Fm% By
F 0 y QO LW 4 y O y O LW 4 y O VO o F y O y Qo y 4
y 4 y 4 y L y 4 y 4 y L y 4 y 4 y L y 4 y 4 y 4
C MA7/ AbM 7(5) AMI“
11 —_
G AMI e
’I. y O (W 4 y O y QO y 4 y O y £ L 4 y L y O (Y] |
y 4 y O y 4 y 4 y 4 y 4 y 4 y L y 4 y 4 7
(end solo)  (oboe)

VS. (turn page)
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IE] Boma” A Eb
— \ _EPsus4-3
” i - - . C | Izo_ ” o e
& 7 | 7 r
ARV
Py
7 Q(#11)
C#(add‘?) ExAI/:# F#MA ] fo fo
4 b — , 2 4, te e fo s ml
i . ¢ e i — —
L - - 10 '
7 1
G#(add‘?) F#MA{A# _&[v\l E7 (+9) A,w"
ﬁ,,- ﬁ'. ﬁf ﬁ‘_ = h'_" f{f o _,-SUS . N P~ N
| | w4
T8
F AN““ » £ o ”~ _ /-\EEL
% 07/ > C;/ | pi IP_.)— -
7 (oboe w/ gtr.)
C. 7 T Fama’
749 — _ Glas G'sus Fmas
E (#5 ” o J_FZ.__ o~ L, 0 ‘. U_, - - £ ]. ) A,
T Ty T T 1T T T 7T~ T T 1T T 1T - T
: 2 —— g eyt
=% © —
BRb3 - £ - G s _
% D] 1 ) i 1 v -
11
C —~ _ Gm
/D ”~ , oo, . o £ - - £ o
— e - §F T T T T e - - £
L — % 7 EE
— = O
11
/_\AN““ . o g /'\GN“
ol £ - T »= £ £ - f - -
) y I~ .
L < o s ]
} &
1 G 11
— — NN
/\:E'MI - ':_ E :; » £ - £ - £ £
2 ; ;
70:5) + 11
Gwm'" ';‘bMA/ Dmi"~
. e » £ - £ ”~ £ ;
- - 1~
/ / o é ] ]



! Rainland (ostinato)

Medium Straight 8th's
=138 G Ontro 4x'i
—@- g 5 = C—— .__lll-—‘ i l
(gtr)
(DM“ cl;ords in pav;le:theses )
1( inﬁpoﬁye ° -/e peat ) /. /. E7(§g /.
(C/ ) (G7SUS) (G sus FMA/)
E) w7 p Ty ABS
X (2. Pa ) s 3 - i[-
(G ) C
B*® /. /. 7 D O
=" 3
Gm'"  Am?
G L. »—G .
A[, 7(5)
"G Am'"
b b F Abma’
Blcw _ ¢ B e _ o
=== = 2 : =
b 7 ¥ ¥
A/Bbl R Buloy Dtw "M G B MM
b‘ — R T A I
# % " Bma’
AB/D# ;A e /_\C/B G G A CE e e
Cl An' _ E"(:2
AbM A‘I(bs)
5 _.Gw" h—
j j. A . 7 7
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A[, M A7(b5) ) A M l“
I~
3 ol
- e
(Fiano solo) BbMA.r
.
D| Gw" Dm" E7:2 ]
(behind solo)
.
1 Ebma’_ 11. '
Cwm F Gm" A7(i
A ; ST )
D) AMI& <2nd (x> )
' *9
' E’(:2) Am" G Fm%
—e" . -
Cma_ Abpa™? Am'
Bb'3 G G Aw"
g ¥ g 0" o L o
(end solo)
Boma’ Abma” (add 9)
EI”™C ® Ebos B> CH¥e?
b — — e
FeE
.
EMA/F# Fé# 20 Gladd )
e MA . " —_ #
P.d P d el
2 :
11
Féng b Ami
C))
A Bw" B S
i 4 ﬁ : = " @ i "‘_], 'g
¢ e 4 8
_ \—/ D's' a,
Coda
Q‘ Gm" ) An ~ Gw"
1 © S 4
Gm" Dw" _ Gwn"
N L 4
o “x )
8 - 3 —
Abm Aﬁs’ Abpa769
GMI“ . é DM|11 ~
{~
) ! 2 a . =
D Pa )
N / © S

DS.is letter F on melody part.

Additional background line at letter E is omitted.



266

Brian Holland
s L Dogi
Reach Out, I'll Be There yrioene
Med. Boogaloo (As sung by The Four Tops)

=120
Cintro )CMl e 1. '2G

o . A
m v y - ) H,' 3 }' Y
K (flute w/ gtr.) - e

1. Now if you
b

E b
Al Fm’ > 1G »—BP Fm’ ) l B

-

N

/

feel that you can't go on, be - cause all of your hope is  gone,__

Eb
B F” ) JG »—p

—
— =
7
- and you life is filled with much con - fu -  sion, un - til
Eb Eb
7 o
Fm’ p G 2—=BF Fm y  JG M-
— —
- -
.
PEE— R he— —_— —
hap-pi-ness__ is just an il-lu - sion, and your world a-round is crum-bl-in'"__ down.
E> b
&~ - 6 = —F
7 &z : ;
< l — = <
—

— dar - ling, reach out, (come on, girl, reach out for me,)
7 D7
o
[ J [ j o7
i TE — & — -

Reach out. (reach out for me.)

BlG % Cmi =

7 N
]
)
—
AT
rn be there with a love that will shel - ter you, .
G C.
—® 0 7 A

——— : —

L

In be there with  a

©1966,1967,1971,1972 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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i

Second and Third verses

2. When you feel lost and about to give up,

‘Cause your best just ain’t good enough,

And you feel the world has grown cold,

And you're drifting out all on your own,

And you need a hand to hold,

Darling, Reach out (come on girl, reach out for me),
Reach out (reach out for me).

C G 1 2
MI
il TN e G
. A
) rd - - . -
] ¢ :
love__ that will see you through 2. When you feel___
C_
ClG e Cmi G
0 /"\ . N AJ
. t;/ } : ) HI.' {
I'n be there al - ways see you through,
G G Cw G
D /" N o ) . N A
—D ) %
e
I'l be there to love and com - fort you 3.1 can

DS, vamp'& fade on letter B.

3. I can tell the way you hang your head,

You're without love and now you’re afraid,

And through your tears you look around,

But there’s no peace of mind to be found (I know what you're thinkin’),
You're alone now, no love of your own, but

Darling, Reach out (come on girl, reach out for me),

Reach out (reach out for me—just look over your shoulder).

I'll be there to give you all the love you need,
And I'll be there, you can always depend on me.
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Real Life

Jim McNeely

Fast Swin T#9) " (As played by Phil Woods)
/=254 9([) 7) 7 |
= J— (+5)
Zl M e v - Ew™ _~.. B AT
) > ] ‘? D B S i e S— :
- = == ==t =
=J ¥ J— — ¥
T e . o
A Al D™ —,. A G
——e | ] == T + r——
H 1| 1 v ] - 17 1 | ! 1
33— r — |
. T(#11) b5)
Cma B7 (it ABI’MA Amr’ Abma”
£ o r— ]l. r ]|. {0- o = P—’i’—f—?(/—\a- )

1 7 ]'RI T r 7 ['I } | l i 7 ]'IF
Ebwa’ b3, F 7l E k) EbTalt) ths C"("g) Bma’ F7w
IG lop_ l, I’_ sl " ~ : E"‘l N
- 1 { V | | L | e {') rd -

VI[' 1] 1 ' 4 | | T * ‘,/ I & r
| —
7
E Fma’ F#
\ -
|E'ffi<L Pl (etc.) E /E bo
T s 7z ]p"‘a ! T i r B
e e e A e =
= = F P A S D bet o~
1 I ] 1 P - rd ]l | ! 1)
Ir % e 1 £ | 4
GI’M;S MA Dbma Ebma E ATl
Bb ,\x éﬂ' ~% b P, =~ b l’:&v\.\, m A"l bf_ -
TEE by et pee T ﬁ
+ f } ! ' LA I ! I ] ! 1 H ! T {
— = == ==
T Mﬂm DC. ol 3rd ending
ba bT‘“') -l ) Abma’
I rd 1 II') - rd of P> - - e/ P " 3 -
« T "4 ¥ €« 7 Ty‘ 7 ’}'y) f ‘%’ Ty)
g(Stop time)
GI’M A7(#11) Eiz(be) E[,‘?(#m DMA‘r(#s)
—— S e S i e s & s
| 1) 1) | ) T T 1) )
| % vV B 14 4
B 745) F/ G (on DSS.: E’ pedal)
/C AMA G# ﬁ#break —————————————— -
e e S e s e S ——=—¢ 7@
1) | |} 1 1) 1 1 1 | |
4 ! 4 ! 1 I el (solo ends) 8v£b
@0 = al)
0] F7 Gl Fud E°
---------------------------------------------------------- £ b[p_ . * .
=~ . ot L e =
- —r e - — I =
! 1 L — t ] I :
I § I T
(Trp. solo)
b5
IE Dm’ B7#? Em™*? ATED Abma Fami”

©1988 Wu Wei Music. Used by Permission.
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D M '7(b5) G‘((# ) C M A‘T B‘I(alt.) B[, M A‘I A M |7

v 4 y A y 4 v 4 V4 y 4 y 4 v 4 y 4 y AR W 4 V4 y 4 V4
y 4 V 4 v 4 y 4 V 4 y 4 y 4 V 4 4 y 4 y 4

gy g y 4 p 4 Wy 4 y 4 V4
y AU AR AW A II y 4 V 4

2.

Abma” EbMA.(/G ‘F#ts Friak) g7t EpT @l) E413. CT(E) BMA [ 7lalt)

g g g J V A AR 4 V4 y A 4 y AN V4 y 4
y A A 4 F F I V 4 I I V4 I y 4 . I I I V 4 I y 4

IEI E s FMA7/ F#/E CMA7/E CN\A.,/F Ab' 3 s GbMAi

I—’) [ LD S A A AR AR S 4
y —

1l

B M A‘( D[, M A‘T EL, M A‘f E7 A'T(alt.)i 3F M I7 Bb'f(alt.) Eb MA'r A'r(#e)

gy g g J g g g g gy g Jg J y 4 V4 . v 4 g J gy 4 gy J
y I I JI y J I d 7 F v 4 y A 4 . Z y A 4 y 4 y A 4

DS. al 3rd ending Solo on DDED.
After solo, DS.S. al Coda.

$ £ 9 P oi e -
M#‘"— 5 D e e kel \

Ty

g

/‘
e 5N
BEL
N
<
T
N
N
N
=
.
:/
=
(T
T
‘ll__ L

'(D# pedal)
(A"o —) ﬁ'h

l\

| A A
y A - rd )i |74 Vv 1 1) 1) / 1 I\ N\ i A
fam ¥ [ T v I "4 |”4 | M P ID R Y Y Z I IAY IAY | A
ARV T 4 1 'V 'V } IVI I'I { ¥ AN | Y
J (harmony) I ~¥ G

Solo continues
Alto solo ESUS 7 4x 3 MA7 4X’5 AbN\A7 "
( ) FMA/( ). Eec e (4xs) Gaus e 4x’s

/
. LD ) 13 LD | ‘) w— L ) —— Ryl 1Y Yy L Ty
- < I — T 2 | [N —— mEm: < B
J (bs. tacet) \(add s.) N
b Dmd, (4% s ) Rb Bma’ AbmaT
DPsus Db BPsus B} e G
.’ 7Y el T} — | | TN —— e ] w— ] =——_ [} Yy = "0
kﬁ rd )] ) I 4 | EEEY 1N _/' 1 | < | _eolM]e] _Iv I 1 4 E
N N

Solo on [F]. To end
solo continue to [Gl.
(solo continues) Dma 7

.
G| Dbsus Db Dhbsis DMA/b E E NC

— =D e =D e (D fq,',“ ——
F ” (solo ends) Eol drum fill - - o -
7 MA 1 7 FMA/ E7SUS MA E7Sus FMA/
B o~E NC Eo AE NC "2 4E Sg4E
T Y - e e ¥ T s o 7 1 1 I rd
[ | I u— | E—— I S — €
Pl NC dr fill - dr fil- -2
7 _Fma
E sus' :
A E y Talt) NC (drums keep ttme)
S AEfegere, . B NC e
e | "’FFS—%?‘“H,?; e
| | T4
group solo- - drum fill V besunaad T F/ , Fﬁ
.@ e ) b[F‘ #/;_G
- (dr tacet)---occccmemoaaao, — @ e
5 —s i ”J 1 j Al P _'_'l PN &‘F #F T T
I I o1 4 o o T oo I
) o B — o—— ——
= g 7 : - m—
8vab, - --------

This chart has been simplified somewhat from the recording.
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Medium Swing

Red’s Blues

Jerry Bergonzi

. . _
A W —h«'— b 4& 4 - = A h ~ > _ =~
frs—C . - - ' . R
A\LY )
} .) l_—3._‘J — 23— 4
Cma’
7 7 7 7 7 7
= N e Fmi Bb Ebma Dw' G' | —
O i i R i i y 4 y 4 7 y s L 77—
— o £ ﬁt o - —
- 07/ # ] :l—; e o 3 ’
- y)
:3':_1 i\3.:1
7 7 7 7 7 7
1. Cma F#m B Ema Bbm’ EP
y 7 4o y y 44 y 44 y y y y 44 y i y
he » £ = —_ ——
h"— h e 7
2 —— =)
L (—

Head is played twice before and after solos.
Kicks are not played for solos.

©1989 Gonz Music. Used by Permission.
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Relentless
Fast SWlng (Intro - Piano solo) (On cue) Bob Mintzer
? 13 ? 13
I= 316 C#w (F#) . C#w (F*'3)
: (bass) VMamp till cue) (ten)
#13 13
Al Cin’" (cd i) Ace
B Y . 5 Z .
7(19) F413 Al3
C/#M'\ ( /C#) "C# Bw® E®
G MA:{/ F#‘I(#S) D# Mlq G#‘r@g
¢l L~ b~ ] S D UPSEN
mp crescendo j
Bma”
#9/_@_*) ;L C# BMA/C C¥ ¢
E\ t F‘lll t I
AMA7/ enor 7! Opt.- - - oo
e B’ g B B
/ ) = : > =
4 [ ;
tenor fillopt.- - - -
Ew’ A(Y) D#pf GHTiZet » B
7 v $'
Cl™g e 2 B Dh G
| Solo on AABBC,

During solos, last 4 bars of letter A,
chords begin on beat 1.

©1992 Mintzer Music. Used by Permission.

Play letter D after each solo.
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(Interlude)

(drums fill spaces) 9 (add #4)
(ten. “L/ piano) C# _ , . jG,_ //A\
: — - (3 — (3 =
-
.
Cma E3(1) EMAT: Aw'
_ b 4 b, e — o Lo
e )Ak = 74 g ‘ . . i . ) /
7 3 — =
C# Mlq Gl +4)
X
- ¢ ¢ v D= A
) - - { -
7
Cma G CH\JF#3
o — - ¢ ) v ]
o [ J
4

(Tenor fills )
3 Cén'

F#)

1+1L—/j?

Sample tenor fills at[B):

(Vamp, fill & fade)

Bma’
net. /C# = C#q Cq
i 7 Z
\‘.)\} yi 'l'"___l
Ansa B’ B
Py —
7] byl | > |
! b

Chords at letter D are optional.

After last solo, play letter D,
DS. al Coda.
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274 Otis Redding, Jr.

Med. Motown RespeCt (As sung by Aretha Franklin)

J=12 A7 Cintro) D7 A7 D7

]
Dt b 2 - P
£~ WL N O 3 7 € P, € ¥/ €
AN ! ! 7 =
¢ (gﬂ'.) pama——"— e —
A . _ .
E h«'— —lp D - o 110- - b . - E b[_ e X
— me—— [ S— -
1. What you want, ba - by I got it what you need,
-
D s 0o o0 £ oo D
b; ) o o - h - -
- - ] S
 S— — ( S S
do you know I got if? All I'm ask - in’ is for a lit-tle re -
(lead vocal)
A #® he £ N\ - - -
all S S 7
{7s € €
ANV
spect when you come home, Hey, ba - by, when you got home,

AT h _ D’ ~
= sttt ===t E——=
J —

Just a lit - tle bit, just a lit - tle bit,

3x's

i

™

just a it - tle bit,
B . Ebmi Ab Ebmi
) J Py ~ ~ =~
{~ e - Z 1t < I z
\‘.)u ~ ot £
(sax solo) (end solo)
C E il —
— o™ e. . - o - E e e £
rd rd rd 7 A ) 7
€ € € ; S S /) T
4. Ooh, your kiss - es, sweet - er than hon - ey, and guess what___
&
D o o o E ht 2 o - it . . = -
& l ¢ e 1 - [
T 7
I y S—— g ]
3 — —3— A
so is my mon - ey, all I want you to do for me is give it to me

©1966,1967, East Memphis Music Corp., Time Music Corp. & Redwall Music Publishing Co. c/o Irving/Almo/Rondor Music International. Used by Permission of CPP/
Belwin, Inc., Miami, FL. All Rights Reserved
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A ®  h - & N\ - - &
1 1 7
J
when you get home, yeah, ba - by, whip it to me
A D’
e e e e = ===
—— 4‘?-‘ ]
I | | l I l l ]
Re - re - re - re - Re - re - re - re, Re -
AN
" > ®» o — -
(D e — ! ~ ] 1
AN g ¢ -
€ 7 A3
[y
A7 when you get home, now.__|
7
~ D —_
) L ¢ ¢ rd
o ' — i — - — —
spect, Just a lit - tle bit just a lit - tle bit
7 7 D, A7 7
A break------------- 1C D break------------------ |/F#A break------------- A/C#
J’ o . l o fr l { A: .1'
. ¢ > 4 ¢ =’ > - h;' g
—Q—br'—'— 7 —r . o o o * e .
Y . I [
1~
AN
3]
R-E-S-P-E - C-T, Find out what it means___ to me, R-E-S-P-E - C-T,

" A7 (lead vocal ad lib)

* fe- ¢ "‘r_L D7
&T - = F
l
7
Take F. T C. B. Sock it to me, sock it to me, sock it to me, sock it to me. Sock it to me,

(bkgr. vocals)

just

Second and Third verses:

2. [ ain’t gonna do you wrong while you're gone.
I ain’t gonna do you wrong, ‘cause I don’t wanna.
All 'm askin'’ is for a little respect when you come home.

tle bit,

Just a

it tle bit,

(Vamp & fade)

3. I'm about to give you all my money,
But all I'm askin’ in return, honey,
Is to give me my propers when you get home.
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: Lyric: Lorraine Perry

. Revelatlon Music: Russell Ferrante

Medium Gospel Shuffle (As played by the Yellowjackets)
/=128 elec. pn./dr. )

(3rd x add
‘ lntro ’ D/E bs./t’en.

M3 A/E

7 ;
N S N - (43"5’

(sample elec. pn.) ' e E7
3
A mia oo —ap oS, s g i
5 i [ ) i V. I rd 2 I 7 1 T
& 4 I Vi I 74 I Y I € . i f 7
f 14 i f Y f
1 still re - mem - ber the time when I was at church___
0} E//
D C#Ml/ o D, A¥T B
A A7 G# G# P A LEnEAN
—_—T 3 — 3 r’g'll’_\,-\ . A N '_3*|/'\‘ ’__3—_|A lﬁ
:P — r A 5 -4 Vi . - P
¥ 1 1 & i T i
1 I ) i 7 I = : i ]
I |4 I |4 ——
— all day and I'd won - der___ what all my friends used to think,
A A 7
, 2 E_ e:E
B, B P e E Fw, g P
I ‘R { 7
Y : ¥ - ' I 7 ] - =
1 14 i
used to think a ‘-’ bout mgr. D
BJE Em BT PA AT
m30 —3—~ —3— 73—~ . [—3—;1 - 3‘.'/\‘ — 3 — _r—371 31
— D] 7 — ) -
€ Y T 1 74 ] I A 3
T i "1 f i ! —F 4
v | V I vV 1 |4 [ .
I still re - mem - ber the time

when Sun - day school seemed

like it last - ed SO__

6 2
wE. A O
g G DA A7% “8fp P AL D
' 3 g 3
P g3 T3 —3 —|A L rie o 7 130 _TLM
= e e e T e =
~ Y I I I 7 — 7 | A A— | 7
L — =1 : - | a— i I Y1
' *I |
—_  ver-y long, but if I knew what I know now___ I would have___ stayed all day.
3
p_ ——3— " r"3';_/\; y — 37 P ———
54 i)
i LY 1 — ) f rd
I I [ ® I | A N 3 7 S — 74 i I €
D 7 I I ' - | A f !
o ! ' 4
Solo) Come take me back oh, to the onel{ __ place where I come from 0 E
vocal ; ’ A# e
7(x2 7 (#11) 7 D
. CFn’ C2 Bmi B® A “A A T3 ~B
e N
)’ A 7 [P A < L
7 ™.y di 1
I— AL < P
L\ A8 |
o ' . | | I
bkgr.) : .
vocals/ Come take me back where I come from a - gain.

$.7

CuFtw’  E,E. Fhy A E Ffm

E/,———s'-——lB/# T8 o g Gﬁﬂ M}A/E F#MEE Jo)

A BF ,#C‘: ! T e A3 =y

Gt = - [f E

o l '
Have - n't you heard that re - ve - la - tion is here. I'm so

7 E_E

2 il It e il
- Py 1

| { | ~

' f I

- I i I
glad this re - ve - la - tion is here. I'm

©1986 Barracuda Music. Used by Permission.




E. F#MI/B $1 F#Mlﬁ ' F¥m 2E D éei
B L o2 E E AP SN2
] i ! 8 £ Jl'—_;F i S =
]re - \Ire - |1a - tion Iis here. I Il m SO
( Solos )(Ist solo, pn; 2nd, sax) E
Dl E’ A’ GHi:G¥> AT A¥' 3 B
AL 7~ y Y A e d—" " Y i i A v i ——

(1st x only bs. tacet till repeat)

GH%us G*°
y A 4 y A 4

y A 4 y Ay ARERY AR SRV S N v 4 y A 4 W 4 y A A A 4
y 4 V A i i i — o V 4 y i 4 Zs y A Ay A AR i 4 77
4
7 o7 E/ oY 7 T(+9 7 RbIH1
A AF7 g C CH*w Q (i3 o Bw’ BT
y 4 y 4 y 4 y 4 y 4 y 4 y 4 Y A—) = ! —
y 4 7Z—7 y 4 Y S 4 y 4 V 4 7Z7—7 ] i !
o =9 ( bacbg;:r nd) C(I)me take me baCk.<
A? A# 7EA/B Till Cué? Eq Eq E
— 32— 3 o= ¢ " 07 k= - q
PP G#AAi LB G#A A# B BSUS N
= £ r L F et e Fr I 77 |
— i J | 4 | | |
Solo on DE
5 s« 1E__E . (Last solo takes "On cue”ending)
ncue A
E ” Bee G AN A E Fw. | Ft,7
i PN 3
F -l'_ _IF_ L— gl?lF I 1y ) -
R R S Y 1 200/ E— ) y A 4 y A— 4 y A 4
7 m—m— i — | S A 4 y " 4 y _d— 4
N — | —V : ]
(background) Im  so
; A A E7 DS. ql Coda One
E E E D c# & (with repeat)
P e~ L — 2
5 : —
2
o . SR
no —— 3 - AP IR SN EE S S S
> ™ 2 i 1 e - m— Y } ¥ o
— — —1 ——8 : :
! ' |4 4
Come take me back, oh, to theone| _ place wherel come from} Dyeah y;al‘; E/
7 (42 7 (#11) 7 o
C#m C:é Bwmi B AT Do A7 AT
== 5 L2 5
— !
T I i
bkgr.) Come take me back where I come from a-gain
vocal 4
L2E. CtwPw E_E Ffm 5 "
T B., ~y Gt A AF F#mi v
B _ é# P A E W —_ 3 — D#MI G#ﬂ
) s #» 2 iy 2 eI g3 3 E rTre —
— 5 ——! —. l1/E —r © 7 { i s
éF&? 74 ] 7  A— S— v | I
o
Have - n’t you heard that re - ve - la - tion is here. Say___ it a-gain.___
| S'E( Half-time) 8 E_ A A E A Am
1 — € A’ 7 o ¥ B Lsus E EE
| — 3 C#t Chw' Pl A
B . S - S F e —ato oo =
r — p— ) ! 2 ! | | 7 ¢ =
’ - —an 74 ] € ——— ! A g
| £ F

Have - n't you heard

that

. re - ve - la - tion is
rit.

here.
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Riddles

Richie Beirach

Even 8th notes (As played by John Abercrombie)
J-104 (Solo) :
( I t ') ( MA7(b5) 4xs
p O /E (last x)
e 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4
¢ E pedal (see notes at end)
A E pedal
— — 3 —
#9—- 5 h ) * # -
o/ .
7 % ——‘_
o o
E pedal
—_—
i — . ¢ e ,
: ettty -
T —— e '” - g o
e vE iS58 be P sm— _
— } HI-IP— > .7{ )) :L;r) Noal :\ =
! - ) | V | .\_/
o 4o
—-
£ s (Ad lib)
—] g — e 7 y 4 y 4 y 4 y 4 y 4 y 4 D} [
— ' y 4 v 4 y 4 y 4 Z y 4 y 4 i

D#sus/ - F T(5)
MA 1
p ,ﬁE, Esus (Ad lib) E Ess fie
- 'g - y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 i
il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7
—
NC,
R I Y e N L
b al - -

(fine)

©1979 Beirach Music Used by Permission



(Solos)

last x

E Pedal (see notes at end) | ote
|° V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 l\ .
. y 4 y 4 y 4 y A y A y 4 y 4 y 4 y 4 V 4 y 4 y 4 y 4 y A .

D FiUE/E, . Esus (Ad lib.)

7 . T . -
i i y 4 y 4 y 4 y 4 y 4 y 4 y 4 o i
m— y 4 y 4 y 4 y 4 y 4 y 4 y 4 7
D#SUS/E E
! sus (Ad lib.) e
'—ﬁ'ﬁ } N
. 7 10— y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 S
i i y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 i
L
NC. .
£+ fe. I’*; , e e lhe He A ,/DA dr fill ----oooeie e !
¥ Ll |

Note: Any harmonies (over E pedal) can be used on head
and solos at the discretion of the musicians.

Some harmonies used on recording are:

T(:5) (add 9) 7
MA C" Eb. Dma_
9 E etc.

E blues scale, /E , Esus, E

E,

(Chromatic harmonic movement is appropriate.)

Solo on [C] (till cue) and (D]
After solos, DC. al fine(w/ repeats)
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Ritual

Chick Corea
Fast Funky Swing D3 Ebpa7¢?)
MA

= 242 (rs) S s S %o
Yton & gtr) =z
C G XS

A Géb (melody 8va on DSS.) //A‘b /Eb

# Ti#11)

G break - - -
B ) B PR VO

¢

«

(Relaxed’ D 7(add#9)

(fine) pn)

|, b, (MAT)
/g /—— ° Jo—~L J e
- _ 9 —
9
Ffnw’ C™ HB&*—\O/
7
ClB%u (Funky Latin) EM'/B ‘efffaiald
(piano fills)
A"(*") (Swing)  Ag E( Abua” A
I B B l%bP£VI’—\ D e
—3 1 —"- = P ? CE O} ) I )A
(Funky Latin) Db’ C?
@A Ab “Ab
Vs 7. /. /. A A
(piano fills
. 1 $
Abasum G4 EX( tise) Ap3en  GPY ") EAQ‘ aivg) D bass
— A _ >
Sdp g ek e e gf o5
(pn./ horns) ' | ;Pt: 8ua b)

©1993 Not Bernie's Publishing Co. Used by Permission.
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(D:_#MI
D# bass Gb G# bass "
i S e T & TR
4 = - n N ] 4
g_#Ml o 7
:é/’w—\ L1 D Breake e e e e
© e $ i b_ - B'- | /‘;\
(Solos )(Relaxed Swing) (pn)
DMAﬁadd#*‘n DbMA7/ DbMI(MA'T)
i} Y P~$LO l—LF »~F Ffm’ C™ Bma’

v
G BQSUS (Funky Latm’ EMl/B GM|(MA7)

gy g g g W 4 W 4 W 4 gy g g J LY 4 Ly 4 gy g J J
d I I T y L y L0 y £ d 7 IFT JF y L y L V AR AR AR A

y 4 V 4

A«ﬁg ) (Swi "91 A/F E7(:g AI’MA7 Abqsus

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 -
y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(bass walks) —

(Funky Latin) DbMI%b C?

H| Ab%us (or Swing) “Ab AbT
iy av v av 4 v 4 O 4 Y 4 y S S S 4 Y 4 y S S A 4 y A Y 4 -4
y i iy i 4 y 4 y 43 y £ y S i i 4 y £ L i
|I Abma G[,‘?(#S) E7(#5) Ab‘f(#S) G[,ms) E7(#5) Eleq
T —7z— — y A 4 Ty y S 4 —~r—2
y iy 4 7 y 4 y S 4 y i 4 y i 4 y A 4

—ct
EI’MI‘? (Relaxed Swing) DM:""

» b. o l).'.
Gy Sy Suy S 4 Y 4 y S LY SN 4 Y 4 Y 4 0, ] o
y iy i iy 4 y &) y A i 4 y & y 4 i :
(pn., after last solo)

Solo on FGHI; After last solo,D.S. al Coda.
130:4) C
QD breake g D Ebma™ % B

I | : .7’ )] * )
DS.S, vamp & solo on 4-bar repeat till cue.
On cue, play[A] with melody 3x's, continue on

to fine (guitar solo continues over melody).

(pn. & sax)
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Ruby Lyric: Mitchell Parish

Medium Ballad Music: Heinz Roemheld
(#5) o 7 T(+9
6 7
ETAIAS o, AFT OEw  EW
o 1
\'.)v /-
They say, Ru - by, you're like a  dream, not al - ways what you
( A MA’) (G‘?(#m
v (MAT)
C#w’  F#w/’ (A%us AY Dma" | Dwm DmP
4 : - £ - ¥ £ e )
T‘O n}{ I ] ‘/ ! ._'.__.
seem.6 . And tho” my heart may  break when I a - wake, let it be
( DMI/E A/E ) (Bb91 )
6 6 765) =709
Duiy A Bw™ E":4) wy (FEw Bm’ E™°
— : = =
T T <y g
s0. I on-ly know, Ru - by, it’s you. They
o 7(+9
A% 5 AF7 Em’ E7(i
o —— . IQJO l 3 1
v
say, Ru - by, You're like a song. You don't know right from
(Ana) ; . e aa ; G ] )
7
C*w’  F#w (Afss AY) Dma" M D
o >~ £ o @ F - >
7 7 } o
wrong,. And in your eyes I see heart - ache for me. But from the
ool o £
DMﬁ A6 7(:5) #5 A6/ " A7
3 9 Em" A
A EMI I;lr—‘—‘ —’E—' o -
i (3
start, who stole my heart? Ru - by, it's you. I
7 7(:5) 79 v -
B|Dw = _QAE'M_'?. _ E ) |  Ama Em’) A
) 'i [ ® ] g
hear your voice. = and I must come to you. I
Cqw’ C7 Fwd B )
D’ (G°) B’ E7
- N 3— bm______ |
] h" O >
have no choice.. What else can I do? They

©1953 (Renewed 1981) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL  All Rights Reserved




E7(:

o 7
A% . AF }Ew ,
say, Ru - by, youre like a flame. In - to my life you
(Ama’) (D*m™* G )
C#M. Faw™ (A% AY) Dwd " Dme
o il L o e ] ‘g‘

g ' : z
came. And tho I should be - ware, still I don’t care. You thrill me
v Ae)
Dm® A6 765) = 7(+9 -

A A Bw™ES), A% [Ffw’ Bw E

,A : - © &

S0. I on -ly know, Ru - by, it's

you.

283



284

Sail Away

Medium Bossa Tom Harrell
N 13‘?C#i*/w" [F#Tlalt) Bw ™" E'ss*?
1\‘6\} b | O [ { : 7 . :
J (flug.) 3 3 —
oY e a L
D/ F# MI7 E B /D . Esus( ddb9) D
s - s - A -
+ > 7 A ’—'\c -
2 7
C#n’ Gw’ C° Bw™" _E%"
- rd " ) ) - 2 -
IS S — ‘.JL
D7 (1 7069 g
,/A\ - F#M|7 |5QMI7 " /G SBS h/ E
> 7~ ol J
v 7(9 T(1)
S I ¥
7 = 7 . — U] {'l Y )
, 7(11) 7(+9
F° Am’ F¥w
y . s - T
7 F#, F#
B Emd Bu” A Gt GHTaw
' P\ © -~ pd
p I ) i
(gtr.)
\ 13
Dby T G i Cw™ Fi3. AP
ﬂ p o i /-\c - I’)
7 < 1] ¥
T
G )
9
S CH, D¥us  Dbus DV
y y £ . ® b ]
—— 3 —1
Ama  Gma Fud Talt)
bk & Ebw’ B A Tl B
S F__be be be 4o 4 ° 2 J©

©1989 Influx Music All Rights Reserved Used by Permission
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7
C|C#m F#7(k B ™  ETes™
(unis.)
7 s
A% Ffw’ B D Gl
(add 9)
A/G F47alt) B ™ E%.,. EP% @
Ama’ Ama’ 13 -~
/E EBSUS MA/E e S}JS e /D
Solo on form (ABC).
After solos, DC. al Coda
7 7
Q Ama /E Elissus Ama /E | E13,
O It — = = y. y. £ -
(sample 'FI(ug. fill)
B C#*w D E q
D Bp O™ Ch Pm ogw fer AW

3

(unis.) (rit)




The Second Time Around

N\edium' Ballad Lyric: Sammy Cahn
(or Medium Jazz) Bm" Music: James van Heusen

E™ETSY A Ama (Dq)_ C#N\_I: C°7_ Bm’ (bEW =

%P' .
N )
. yacl

1%

G
o
Love is love - li - er the sec - ond time a - round, just as
. (DN\A!r C#g\I7 F#MI7 ) v
5)
Ama A Giw™ID"?) C*
— D ] 1t Py #
won - der - ful with both feet on the ground. It's that
(F¥w’ F7 EM; AT ) c
F¥m A D )
— 7
7
sec - ond  time you hear your love song sung, makes  you
B vt er B BT ETen o9
F#m" B’ E" EFE EF) E E™ E'ss
e fe e fe 4 4 -
. ;
wast - ed on the young. Love’s more

think per - haps, that love like youth is
B

B/Aw' (D" _ C¥w’ C7 B’ E" (¥ E

-

— 3 =

comf’ - ta - ble the sec - ond time  you fall, like a

(DMA.( CzMF F#MI7) 765) v
7 ¢5
Ama A G#m C#

- s ) Y PEY 5 g

friend - ly home the sec - ond time  you call. Who  can

(F¥m™ F7 Em’ AT )
=" A7 Dwd  (C**") B® (CT)

.-
g
say what led us to this mir - a - cle we found? There are
(Eq%)n 9 T65) (SN 4T
b ¥
Bwmi _E Cqw™ (G F# |
— 7 P4
hd #
those who'll bet____ love comes but once, and yet, I'm oh S0
7 7 9 769 6 7T ET
sus B E sus E sus A (BMI E
. O -
)
Y
glad we met the sec - ond time a - round.

©1967 Twentieth Century Music ¢/o EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Beguine or Medium Jazz

Serenata

Lyric: Mitchell Parish

Music: Leroy Anderson

(or 6/4 Latin) . 765 AT
Verse) Dmi En" A Dmi EM.' A
A4 : . Y
" . L e : £
.) \V/ A\, A \VI
Love - y song of love, the mu - sic of a sil - ver  star,
M ¢ 765) Q(#11) 7 7
Gmi . b f Em Bb Alss A
€ l i 'i — — be O £
—
won’'t you be my. ser - e - nade that's soft - ly played on my gui - tar? To -
G* F#w’ B ) (EX2)
6 7 1 7 7
AlD% B ., Em Alus A
/‘:{ o s - - o — - b
O —
night, while all the world is still, here 1
P, i 13 o7
EMA/\BMI , E . F —
stang un - der her win - dow - sill Sing to my
( D/F# B’ EM‘I;i A’ ) ; § i .
Em’ A Dma Céw’ F#
» . o 4
loved one, Ser - e na ta, for me. Sing  her your
7 T7(:9) FN“';( 5) B EM‘;’.: 9) A )
b b b
Bma B" M A
7o . - bo ) ¢
song, love’s  mel o dy. So
. (G’ Féw” B’ ) ([EX24")
D% 7 1" 7 7
2 — 3 Em Alsis A
2T g —
o e - 1 - 4
—
near, _ yet we're so far a - part, Here I
‘F#MI.(Z? » 3 or
Dmd  Bw" E F —
[ ) ~
stand till I  have won her  heart. Go to my

©1949 (renewed 1977) Mills Music ¢/o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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(OF+ B En' AT ) (CF)
Em’ . /fy L = _@q -

loved one, Ser - e - mna - ta and say: “When you're in
E’ B . AT o D% Ew A )
o~ hk © =
love, love finds a way.” DS for solos
Coda last x
7(+9 9
$06 Ass? g | DMEMI () AT
way.” Love al - ways finds a
6 765 AT 7 9 764)
Dmi Em AT H?m__\EM' A
© o —
way. 3 (qu?u‘s) ’I’ll win  her h.:art some
il
Dwd B™"  Dw’
© o o el

N
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The Shadow of Your Smile

) Music: Johnny Mandel
Medium Bossa Lyric: Paul Francis Webster

(or Swing) A #Ml7 G &7 C #N\|7

W
o ===z ; o
.) —
The sha - dow of your smile when you are gone_
#9 7 7 7 7
F F*mi B Ema”  Ama
] o] »
) o] D : { ]
T —
S will col - or all my dreams and light the dawn.____ Look in -to my
7
7 C#m
: (o) . —
*}g |
eyes, my love, and see all the love - ly
b5) (5)
A#p™ D#7 D¥w’ G+
: o © * ) o—F#
: —
things you are to me. Our wist - ful lit - tle
7
Bl D#w’ G#’ CHm F#
fris 8 7 Py 0 . | 1
i ' 1 © ‘
star was far too high, a tear - drop kissed your
7 7 (AT G C#7
—_
F#Ml - B i s o N73 » ¥ -
lips and o) did L Now when 1 re -
7 09 9 7
F#m’ ____Aw'D G¥w’ (D)\C#
»° & - £ » . . -
. —Jj ) —
4
mem - ber Spring, all the joy that love can bring, I will be re-

F#q (C?) BPsus B™ E° 3

~
[~
L XX

mem - ber - ing the sha - dow of your smile.

©1965 (Renewed 1993) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved
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Med. Swinging Latin Short Story

Kenny Dorham
12206 (ntro) (As played by Joe Henderson)
- ntro.
R Ami Tacet 4x's
n C | 15 :
\.)\/ L
GWinging Latin)

{add §)
A A_Af.“- ‘:__ G M|(add 9 AMI(add 9

(add 9) (add 9)
Gm*” Am®
7 K " "
: —_— be 4 7 b U —BH ! { i) =
¢ B m— o9
(trp. w/ ten)
dd § dd 9) (add 9)
D (add 9 CMI(a ) DMI(a CM’(add 9 DM"‘
MI - [ | | A
S D@ I [ ! B -
n ¢ 7 J 7 T'll\ T 7 i
| 4 y . )

A
P o) °
4 e
¢ o/ rd |
€ 7 € I
(unis.) 3 —
|
7(:5)
'——'F * rd .
f 1 [ °

A
J Cw F7 ]
—_—
= ~q i - J —
o € 1{' S - ¢ r

t ] I P S——— ]

/—\F B‘IMA . B E7t)
~ ¢ T |
— vr (unis.) Ly 3 —
Ami (Solos, Swing ) (A Dm
El gy J J o g LY 4 [ 4 g g y AR 4 W 4 L 4 o F 1
[ A 4 y AR 4 y £) y L y £ s J 7 y 4 y £ y L y A

Dw’ Dm’ G" Cw’ Cwm’ F7 Bbma’

765 =7 (alt)
Bmi E

g J J I y A 4 y A 4 y 4 y A 4 y A 4 y A & & 4 LW 4 g J J J y A & 4

y A & & 4 y A 4 y A 4 y A & 4 y A 4 y A & & 4 y L VA & & 4 y A & 4

After solos, continue to

- 3 T I s 7 ; g : —b
1) 1) 1Y ] | | | I | | 4
v % 7 P — =
7
K .. . . DMI drum solo |
=t o &
| 4 1] 1) | ] | I | 17
v T [ v

] (@] lj 1
DS. al Coda
©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved
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D (Swinging Latin)

O —
- A
A ~_0_ » (o] . ”
[ S o i 1)
NV
: m"‘?( It) 9(MAT 7(+q
E o AMl(bs)/__\ B(#s
97 # —_ » N -
p .4 rd PN Fd e/ 7/ rd rd ¢/ rd
,?7 (3 & 7 [ € T )} €
o (trp.)
<5wing)
_9_0- e
ngo- N‘N 1 "l 0 —9— e
i :

1369 B3 En | ATE Dwm’

E f i te PO X A
(—— 1 1% i 3 Laud L d }
| 3
o o A Z— T A >
of o rd [ [ L
7 Vi [ 7 yi 7 |24 Y
L 7 q . 7 4
v 79
Gl G7 Cma F¥.s F#(2 Fma A
.,J ¢ <] ) Y
y] yi ¢ 7 ! 7
5
(Swinging Latin)
¥eoll £ . o o~ N
— N )
© Y ¥ Y
QMAYT #9
E7¢5) A5 P B4
o e o Lr o™ ~o. —-.
= L O L 2 ——
—_. | | Tacet ~
2 ) - . ] L ) ©
7 Vi 5 Vi # 1 £ L o
749 T65) E7¢) An"
e, MI
"B (#5) E Bb Bb . drum fill ~
: 171 ) * :1_/. )“"- ) * i—; )A P _ 2 q ©




294 )
Since We Met
" S, e
Aqsus G#MI.TWA'{(;E) Dd'm'(MAﬂ DMA Q be G#N\I
R £ f[t ﬁz‘f 2 o, » ﬁci = = £ > o
A2 # . 7
o1 =
(F# (add‘?))
cl L B T P pre
—~ Lﬁ_ = £ o F tﬁ' 4 - m
Dwm’ Céw’” CH D FEw?  Féw’ B’
" o o~ ‘.
(Dm") (Cw® F? Bmw’ E*
E® Dw®  CHw (CFEF# " FéwFY E
_ 7 ' '_ﬁ - 2 2 o £ ﬁg #
7(>2 9 7(+9
q () Dm Gl
Bl Emt . e fEliE o, =y ., e PP
(A )
Cm’ | 57@3 b?bMAq A G#Mlﬂbs)@.r(;g)
il . o £ £ b > o wal . . j_':' %
4o e o, 2T L fte o . bo b
— 3 — 5 — —.—lr|

©1976 and 1991 Ludlow Music, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public Performance For

Profit Used by Permission of TRO.



(F# (add 9)) -

o £ »
~ Tﬁ‘ 1 ol -

%

L

C#MI7 C#‘I‘ﬁg) F#Ml(add‘?) F# MI7 g—q F13 $
| , T e et

T

(Medium Swing J = 172)

295

Ama’ ) 13 Ama
wE L, Ews By DV Ew’ A
Solo on form (ABC).
A'th Zolo(s;d D.Cé.)al
13 oda lib.
QAWF/ E’us E AMAZE
E o ﬁt = b 4 o ﬁt
(Jazz Waltz )= 148)
v A’ 9 9
E;""' IR AR PMJ ______________ Gm’ . Cwm
X 4 - ~ -
3 — " 2nd time: piano solos
b Eb .
F13 be . M Abmi
1 — E T b v —e—
L4 p= [I = P
Brd x: pit, ———————-—=---m - m - m— oo ————-——STo——-
F#m’
Db o, Bm’ Em’
1,2 3 .
A¢ Ass G AT DelmMAT Dma
@ Pit, o emmmeemeecceceemeeeoeeoooor piano fill - coo oo oo

If head is played in time, quarter notes

may be anticipated (¢.g. bars 9 & 10 of letter A): —
g = — .
* 1] )] l P 3 S D ) i / Vi
Ty T

Letter D may be used as an Intro.
Chords in parentheses are used for solos.



Medium Pop
J=118 DbMA

297

Smile Please
Gbmi

Stevie Wonder

by > AN N S
At —¢ " = "F
(>t £ : —

7 MI 7 7 7
A DbMA T bDl’MA Db DI’MA CM“’ D/C Cwmi F‘?SUS
i p ) S g - o | ) ) P/_\“// e
g . o y ] — i~
Cor 1 7 (3 1 —1) y
1. A smil - ing  face is_ an earth - like star,
2. Dont mess your face up____ with bit - ter tears,_____
7
Bbwm” [, BbMI D@ Bowmi
" =) Eb*
s P RO o
Iy PN o N
) 4 I -
— T J
v
AN
a frown can’t bring, out___ the beau - ty that____  you are.
‘cause life is gon - na be v_;'hat it s
(add 9) 9 ban”
Ghes? B —Em /,—-—\B M
et = =
4
Love with-in"__ you'll be - gin smil
It's o - kay, please don’t de - lay from smil

_ Bsus
' Ess E 1_1/‘\1_1

e .//f\-\/—\ I7- l}p- p

9 s EL’MI

0 ' \
| EE J'
Vi

s
There are bright - er days

2. ESUS E

J—%"Sﬂl—TB/ .

a - head.

~ - /_-% 4
0 ; we Ld
| > H[P v l )
—
there are bright - er days a - head.
Gmi
gl M B MI B B
- ~ i £ - - » -
D 7 '
[S 7 < I
B um Bum, Di - dee  Bum Bum Di - dee
MI/ 7
Gm C GM'/C GbMA
qa_ - _:'_ S ~ o ( \
- d_}v T o o @® y — m g Vi .
o : B
Bum Bum Bum,_ Di-dee Bum. (Doot doo doot___ doo)
3rd & 4th verses:

A smiling face you don’t have to see,
’Cause it's as joyful as a Christmas tree.
Love within, you'll begin smiling,
There are brighter days ahead.

DS, sing 3rd & 4th verses,

Love’s not competing, it's on your side,

You're in life’s picture, so why must you cry? vamp & ‘Fad e on letter m
So, for a friend, please begin to smile please,

There are brighter days ahead.

©1974 Jobete Music Corp, Inc. & Black Bull Music Inc. All Rights Reserved Used by Permission
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Fast 12/8 So Near, So Far Crombie & Green

(Med. 4/4 Swing) (As played by Miles Davis)

J = 1'2 q (#10
6 9(#11)
h( Ifft )A /B Bma’ AM’% Bma? CM/D D% D'3<#10
W. 77— F—FF 1’ oLt
7 4
(trp.)
7 7 7 7 (D;;)
Al Gma (Fma") Fma™ Ema Aw’ F =
/g%f aln *,A e g o S K B P S S
7
7 7
D#M|7(:%)G#7 C# MI7 F#iS(be) Ama /B BMA7 CMA/B B.mq)
ew * JL - Z &= : :  — :
D)
GMA7 (FMA7) Fnd Emd’ An’® FP Ema’
v 1 Z_ ’ - - Z_/ &—¢ Y
9
Ama’ AMI break------------smomeeoo
D¥WIGH  CHw’ F#59 7g B b
— B " e
F—g == be U@

BIDw’ (G¥) Gm’ (C?) Cwm’ Fw’ Féw®  Aw’ D¥

- 7 : 2 ,)'. R ST e ooy z
~— o
D*)
C |G (Fma) Fmd Ema A F13 Ema’
He—e 4 Jam— F— T —r—
! 7 b L — N / )
(CMA ‘3 D)

D¥w’lE)G¥

Solo on form (ABC).
After solos, DS. al Coda

.
Cén’ F-,t;:iS(be) % AMA.{/B B Ama 4 B7()

=

7 7 Q@11
O™Ms Bw Mg BT Em

(7] r &0
7 [

Chords in parentheses may be used for solos. Breaks may be played for solos.

©1960 The Sparta Florida Group Ltd. (ASCAP) International Copyright Secured Made in USA All Rights Reserved Used by Permission



So Near, So Far (Harmony)

299

Fast 12/8
(Med. 4/4 Swing)
J':H“%‘ ‘,,-< Iﬂfl"O’ Tacet
‘) | 4
Di3
.
A] Cmd . F"Qﬁ o Emd b An’ h 132 Ema’
/g'f-ii'-_y—y u"'u-‘ . _"'E,er'q ol ar
]q H’.‘~l o h @] / /_ —J i i ]h_ 4 i [+
(ten) —
9 Ama 7 Cma 769)
Ol o Chrp Bl O B
Pa fa e ittt Hiats oy 1o v ] g Tt
13
. 7 D)
Gma FAQQ .. EmA’ b Awn’ I5|:’3 Ema’
o T > o ‘ .
7 lgat T e o | vet SR Sias fafe=
7
DY) G#’ C#w’ F#3» AMA/B Bma  Am’
ot > ‘,I | dm— b’ o ——— k ~ IQil =
--'n-— ! ¥ i L 1 7
B (G") Gm’ (C® Cw® Fwm' E M'q. A.M'q Dis
7 D?
C|Gm h F’ﬁ‘é‘ o Emd b o Aw® ‘hF’g Ema’
" eeT e e e e e e af
i s B -
(CMA D13
(] 7 # MS) MA7 AMA/ 7149
DFmtd) G Chwm F#J@ /BBMA B()
G — '_E " ] J — L '—Hf ¥ h i
—— | Solo on form (ABC),
After solos, D.S. al Coda
7 Ama 7149 Q1)
%AMA/B Bma’ 8 5 . (3 EM

Chords in parentheses may be used for solos.



: ) ) 301
SOlltUde Lyric: Eidlle de Lange
rving Mills
Music Duke Ellington
Medium Ballad (A o )

D‘?
G7(#5) A CMA7 C7 FM A‘I (Bb«?(#m A7 )
R 2 o

%

In  my sol - i - tude you haunt with

Dm’ G’ Cma’ Dw") G™

— ©
re - ver - dfes___ of days gone by. In my
(Am’ Dfss qu )
7 7 7 #H) AT
Cma C Fma B AT )
5 5 ()
sol - i - tude_ you taunt me with
| 7
Dm’ G’ Cma C’
o b
7
~——
mem - o - ries.__ that nev - er die. I
BJFe F#7
- y ) b,
| & i S o
sit in my chair, I'm filled with des -  pair. There's
6
7 q 6
C/G Gw’ C F
A
— — — ,
‘ | -°
no - one could be so sad. With gloom ev - ‘ry - where, I

F#o-/ C% E M|7 Eb°7 D M|7 Gms)

—

A

sit and 1 stare. know that Ill soon g0 mad. In my
(Aw’ Dfsus Df )
ClCm C’ Fma’ B AT )

e

sol - i - tude_ I'm pray - ing, “Dear
Dw’ G’ Cmy (CF" Dw G
=== - -
Lord a - bove, send  back my love.”

©1934 (renewed 1962)EMI Mills Music, Inc., Scarsdale Music Corp. and Famous Music Corp. in the USA. Used by Permission of CPP/Belwin, In¢., Miami,
FL All Rights Reserved
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Medium Bossa

J=126
B[,7(alt.)

o ~

Speak Like a Child

(F.((alt)

I,Fe.r(alt)

C#as

Herbie Hancock

“ Ftw

N =

e

—I1 L dr. tacet-- -

1
"
T

n
[N

[}
7

)

i

(pn)

G13
—

O

Gwm’

-©-

y —

C13

F%e

F13(b‘?)

E7 (alt)

(Y]
+

( bs.
trb.
Eb MA‘I(#u)

E[,°7(add 0]

(alto 1)

e ]

(pn.)

>

rd

[

N

e

SuUs

—

(pn., melody) — 3 —

-

—

A
Y(alto f1)

(alto fl)

Bxa

Bxa

T

( A#'f(alt)
NC

G7(alt)

)

F#m®

VA
7

e~

Dma’ Gm®

y 4 y 4 y A

V 4 V 4

e/
7

y A y A y 4 V4

y A y A

rd
[

(bs. trb.)

©1975 Hancock Music. Used by Permission.



TN
Lo £ £ 2 bo
T ! i  — -
o " i
'(—')— 3 ' (F7tele y )
pr 7 765)
47 alt) F (alt) C#qsus F#MI
A A oy ED AR
v — y 4 y 4 y 4 [ 4 rd I — - — 7 -
Y y 4 y 4 y 4 y 4 y L [ 7 I'/ [ 7 II') %
T
o (Flug.) (alto f1)
< e o I’f— - - o
(pn.) | = (F#3)
G13 G7(#5) I:#'I@g F#iS(#Q)
O to fo o
(alto 1)
[ :i. b 3 4 o — . —_— o~ & Py Iraa s~~~
S - = === - —7
! N T [
(alto 1) \ 7 iy —3— [
ait.
|:135Us F13(b9) \E R )
y A p 4 y 4 y 4 y 4 y 4 y 4 rd | )|
y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 [ ! —
(flug.) == T
& :1% » hp_ -° _ r
} i e o 7
— i .
(pn) (flug)
#1 07 (add ? 1
E[,MA‘(( 1 Eb Tadd 9) DMIQ( )
T 1 [ | 1 1 [
e | e e e e e e e e =
(alto f1)
BbMﬁ;‘S’ Ebyy 71
a IR é £ > £ » |Le f-MA
B — | — °
L7 /- il f— : v T
J  (flug) (pn) '
A G, AL, Gm’
# MI
L. B ] A ) G F#Mlq C#qsus F#Mlq C#qsus
- h% € P de— o
% - % i % T — - -
" ] ' ' —]
(flug.) pn. fill---------------------
CPiano Solo 9) 9
F#MI C#QSUS F#Mlq C# SUs
1 . h/: — % ] 'h.l' J . I~ I . [kl——~ | | 5
B Sl LS —— 3455
(horns) H * H' SN——’ .

Chords in parentheses are used for solos.
Piano melody is freely interpreted.

Vamp till cue.
On cue, solo on form (ABC).
After solos, DC. al fine

(vamp & fade on letter [C))
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Spring IS Here Lyric: Lorenz Hart

Music: Richard Rogers

Slow Ballad* e i (Chor;s( a? played by Bill Evans)
T MA 1
A . C# C BMI b5 O B A MI7 DMI7
o = -
~37
Spring is here, why  does - n't my heart go danc - ing?

3 —

C MI7 F13 B[, M|7 E[,‘? AMI‘{(bs) D‘ﬂb?) G MI7<»5) C‘?(b?)

Spring is here, why is - n't the waltz en - tranc - ing?

Fud Cm’ Bomed” A’ D’ GMI CM7F’3""” Bbws B7" ETE ATl

Pay
<

No de - sire, no am - bi - tion leads me,
7 & TRT S TN ~13
4 765) 73 Fma
D49 B B Py hg w'C Gé'\l C
.l P
may - be it's be - cause bod - vy needs me.
7(+9) J 7(11 Q(411) 7
B|C*# FMA/C BM' ., B Aw’  Dm’
. O P’ "
Spring is here, why does - n't the breeze de - light me?

—— 3 —

Cm’ F? Bbw” EbY  Am™® D7 G C7o9

li -4
———
Stars ap - pear, why does - n't the night in - vite

Fwe Gm” Aw’ Bma' Aw’ Gm’ Fmd EbM *"’bg#‘?sus C#‘? C35U545 BbM' EW

May - be it’s bi oo [ cause no - bod - y loves me,
AMI7 D 7 oﬁémee(#m Ciswe) FMA"/ GM|7/ -
- M G C (“Me C7)
Spring is here I hear.
Optional Coda
9
@Gq GF™ A’ F{j Bw™?Bm” Aw’ Dw’ G CL:CPF™7  Fma
y AV S A 4 y A 4 y Ay AV SN AV S A A A S 77 77 0
Do i i i i A S A A A i i— i— - A4
(fill to end) !

* also played as a Medium Swing.

©1938 (renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Stairway tO the Stars Lyric: Mitchell Parish

Music: Matt Malneck

B ’ s &qFrank Signor%g’i' )
Ballad 769) E9 45) (D#M'-( i ™
6 b 1 1309 #1
74
A A% E = Emw . e A" Dma G
@ b A1) { : - g
J
Let's build a stair - way to1 'the stars, 7and climb that stair - way to the stars,
TOEET R,7 E7
Few B Bw' E CHF# By’ E
i N
G — } ) O -
with love be - side us to fill  the night_  with a song.
(BW ) (D# Ml‘mS) D Mlq G?(m))
1 7 13(411)
AG/Q E7(b9)E‘?(#5)E M AiSM) Dma G 3
A =
\( : & {
We'll hear the sound of vi - o - lins, out yon - der  where the blue be - gins.
(-5
7 1 7 6 7
F¥m B’ Bmi E A% D7) Ebw’ APED)
) 7 ? -
bThe_{ moon will guide us 9 ‘asm we gob d_;ift - ing a - long
* b7 9
l}D M - » » ([e) , b? ML LA Sus
I v
]
Can't we sail ( Da‘m;” way Gggm) a la - zy dai - sy pet - al
Db’ Ab7? 19 Ap760 B (C3m)
l}r'_ -i ' - L3 ] / M G ( M
|4 e ] =~
o - ver the rim of the hill? Can’'t we  sail a - way
F Ews)
Bm” ) Bm’ B* B;\L;\SI7 E™
M F#s0s DW_, __ =—3—3 o
i P
I
| ’
on a lit - tle dream and set - tle high on _the «crest of a thrill?
6 (B‘l;:‘?) %« ’ ) 11 130:9) (D#Mlﬁsj DA:;( 11) ¢
%4 b #5 b ¥
C|A% E E Em’, - A" Dma G
rd i i rd
€ €
Let's build a stair - way to the sﬁrs, 3( love - ly stair - way to the stars.
6 7
Fém’ B* Bm E A% (F#w'B" E”
— -©-
AY A
</ 7 7 -
It would be heav -en to climb to heav - en with you.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP /Belwin, Inc., Miami, FL. All Rights Reserved
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Star Eyes Don Raye

Brlght Latm( Intro - optional ) 5th x: trp. fill starts ene delat
I=1 (C - Db) L 12x's
h / 2 4

O ) b
. Y B
o
(alto)

Swing®
(Comdd 9) Cé’ (C°7(add 9 Cé) .
/? Cma’ Dm” G® Cma’ Cw’ F

Star eyes, that to me is what your eyes are, Soft as stars in A - pril

Ebw’ A DWG)

SN
-Je|
|
-le|

rd
[

b 7 e 7 7 bi3 3
B MA b, - A . & * BMA - bﬁ\ be o @ G
7 | ) T
skies are, tell me some - day youll ful - fill their pro - mise of a thrill
(C"'T(add ! Cé) (C°7(add 9 CG)
7 7 13 7 7 7
Cma Dwmi G . Cma Cw’ F N
rd > rd '
€ € I
Star  eyes, flash - ing eyes in which my hopes  rise, let me show you where my
(D Ml7(b5))
7 7(5) 7 7 13 13
Boma Ew') A ., Dma bAbbg . G
— e e ——_— 5t
—— |
heart lies, let me prove that it a - dores that love - li - ness of yours.
- 7 13
g|Fme . Fmi B
- ®° = - 2 be | be. o
‘ ) )
All my life I've felt con - tent to star - gaze at the skies,

7
bE-bMA D M GQSUS Gis
: - = yJ )] ——— ©
= )

Now I on -1y want to melt the star - dust in  your eyes.

* also played as Bossa or Ballad.

©1942 (Renewed 1970) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL  All Rights Reserved



e o - -

-

A A A A

<C°7(add ‘?)CG) (C"'f(add L CG)
13 7 7
ClCmd Dw’ G Cw Cw’ F .
>—
2 = '
Star eyes, when, if ev -er, will my lips know if it's me for whom those
(Dw™)
7(:5) 7 7
Bbma" EM'L;; A . Dma AbLS G*
. o - £ = e - o VR o £ o
G ? ‘J )
eyes  glow? Makes no diff - ‘rence where you  are, 1g/our eyes still hold my wish - ing
(8 y C%)
6 TO7
T#9) *9 T(+9) #9) v sus
C™ B8 B™Y AT Dmi r’s"fj% g Omw'G”)
(4 =
star, oh, star eyes, how love - ly you are.

Solo on form (ABC)

307

After solos, DS, al Coda.

(Catin)

I

)] b

[ o/ 1%
7 7

L~

N
BN

)

(alto) (Vamp, fill & fade)
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Stars Fell on Alabama

Lyric: Mitchell Parish

Med. Ballad . Music: Frank Perkins
(or Med. Swing) p#°7) A B ()
7 7(45) MA DM TE479)
A Ay & AN\A7 F#‘((b‘?) B E i #p_ T e * C#MI F:E
4
(5t CF—=
J
We lived our lit - tle dra - ma. We kissed in a field of  white, and
7 b9) b9)
Bu E* And F# B’ E”
4 o -
stars fel on Al - a - ba - ma last night.
(A¥”7) (o)
7 T(x5) )
Ama’ FF79 B E Ama Bm’ Chw’ F#
= ﬁlo_ ® e = . P
# @ "
I can’t for - get the glam - our. Your eyes held a ten - der light, and
7 9)
Bw' 13 AS (GF) A6 F#T
kil (8 ) - Y
stars fel on Al -a - ba - ma last night. I nev - er
7 7 & 7 o7
Bmi E Cm' _ C
B> - . o -
) g |
“
planned in my im - a - g - na - tion sit - u

‘aG#MIﬂbS) C#Y(b‘?)) -

Bw’ E7 AG  (F7?) B.M'7 E”

TN

- T T --—

J e
|
—— ]
a - tion so hea - ven - ly, a fair - y - land where no - one else could
o’ £ #9 ¥ TA% TR, E7
Fiw' —E . » _ D' _G% 4 Coma A" Bw' E
' : :
en - ter, and in the cen - ter just you and me, dear.
(AF7) ; ;
7 79 Ama  Bmi
ClAnS F#79 B E 7 e ® o *
:
My heart beat like a ham - mer. My arms wound a - round you

"

(C*)
C.#MI‘I F#; B’ . E"? A° (F¥w" Bw’ E”)

tight and stars fell on Al-a - ba - ma last night.

©1934 (renewed 1962) EMI Mills, Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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Steepian Faith

Medium Swing
1st chorus: omit melody, play comp. .
=16 2nd chorus: pla_y meloév ,’;m)i/t corrr:p. Kenny Kir kland
N A ——a— —3
e ¢ - o/ yi ‘JX -
£ ! o1 ) =
o ( ) L ™ 34
(melody) *P"™ 3~ 11 13(11)
A3 Eboem | F47(28 GHI3e GJ“' E’
SUS . . W o PR —{—
A - > & - = o o
ﬁu > 7 2 ? "
7 3 € € € 7
(c%mp) (top note of synth. comp)
[ e
R B e i 7 : i — =
ﬁ L I_J * ﬁ‘- L 14 ==
(x4 C? 7 A_ Eb° Em"
#5 o
Bl l ' Qs 4§ f =l
b — 1= — S — <
i rd rd rd rd o/
7/ € [S € < !
i
— 2 [
4 - ¥ ) ! ¢ ) - -
m (W4
— 3 3- 13(411)
A135US Eb‘?(#m #7(#«?) G#’f‘*'" G El’ B
- o o | o ; e b l , _; ®he ® | be .
} J ) yi J )
¥—& * */ < *  A—
— 3 —
i L —3— — 3
e i o 0, g & } ¢ & ]
. 1L 1 7 v I:‘ | 7T #‘ .H 7 5 7 7 \\_,/ [ S 4
[ o L 51 7 —
9 3~ A 65 A (sop.)
B7¢g) o_"g_: o o F:ssus o /c; AbMA v p iui - i
Feee |2 St s e o
rd o/ [ (] o/ [Yi Y] [Y]
[ 7 =g —t 7 i,—,j—/Jl 7 7/ 7
| I— 3 |
(2 on head) (4 on head)
C1 3 C#Mlq F#"((alt) BM|6/
SUS . j—\
B h — ”l'/_\ [ H .
- 0 # - i T4
'\MV PR | 1 €
) —_ 33— > — 3
(sop., both times)
1
E £130:9) Dl’/‘?(/ww Bbé ( W A’Ssus
b 13 ¥ F ] A
s C' F =l =L 3
- £ £ » o i
| k 7] J
—— —]

©1991 Kenny Kirkland Music. Used by Permission.
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I—
[} =) |ﬂ — 3 — N e ?
4 o — Y P | Y ! ‘f— ) B o — p= £
Y (sop) Cp— é3ﬂ‘ DEG (#\10_—/
1 Q(#11) 7(%9 S al %
A Ssus Eb F# (#5) G#1 l y r, $/—\
N > > £ he- S RG
I (7] ) rd rd rd rd [7] - y
fon W (3 € € € 7
(synth., top note)
o . ©
. Ty v 2b G T ) z
—5® — 3 4 —J&‘A 4 —7 ;" S~
e —_
7149 2 z \ b 765 Alsus
B (#51. (E . F"us Y G 'T M =l
= T o T~ i ftt 2 |4 b{% ‘S
.,J yi .71 ‘( ] ‘/4 { ] o.// J 0«[/ | |
= o —— 2. J1 "z T L 3FJ I Jp—
Solo on form (ABC).
After solos, D.C. al Coda
(play melody, no comp).
$ e — 32—
1 e e — ey P
~— o] L J S’ N\
e 7(49 q 13 p A TSN T
A SuUs B (#5) C F Sus G AbMA A SUS
- 7 7 4o 77—/ y 4o y y 4 4
2.
A
: ‘ Y / g - _—L_
b fo - pe fo —Ho—
TSN T
A7sus AbMA A sUs
Il Il Il Il Il AII ll Il ll ll Il
A
A be- 3
:hr o/ \/ rd . D) ) -
| 7 — — [J g /
l iy ——
765) AT
T65) AT b
AbMA A Sus AA\ MA a\ SUS
7 Sy 4 y 4 y 4 y 4 y 4 y 4 o -
y 4 y 4 y A y 4 y 4 y 4 y 4 ! y

Bass walks in 4 for solos (and out head). Soprano doubles melody on out head.

Anticipated chords are played on beats 1 & 3 for solos.




Step Lightly Joe Henderson

(As played by Blue Mitchell)
A7

o~
r A
[

+~

7 R T
Y e
— T

we

1) I 1 —
ﬂt}
ef .
/l)l 1 | 71
y 1 — | | r
L—3—J
<
A?
y A 4 y 4 y AN AR AR 4 [V 4
y 4 y 4 7 7 T 7 y A0
E* A’
y A & 4 y AV &Y & 4 y AR A &Y A [V 4 .
y A A 4 y A A S 4 d 7 7 7 y & .

Repeat for solos.
After solos, D.S. al Coda
(with both ending%

— =
7 t | I % u 4 V4 L)
A‘? AbMA7(l’5) A?
==

]
( g

©1963 (renewed 1991) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Stompin” at the Savoy . anay ks

Music: Benny Goodman,

Medium Swing A Chick Webb & Edgar Sampson
o FP = B’ F'5 _Bma (EF™) DW' G’ _
ALt e S— ) —
= ’ 2 2
.) s
Sa - voy, the home of sweet ro-mance,_.__ Sa - voy, ‘-ﬂmou at a glance,_ Sa - voy_
v 13 b6 (Yb!3 7 F13
,:S:N\I — F . . B*° D" Cwm F. .
i\ i ) ° = )
— 4

_  gives hap - py feet a chance to dance. Your form,_.

B F'3 B EP)  Dm'G’

—

I ) )
—] o
pa—
— just like a cling - in” vine, your lips,__ so warm amd sweet as wine,___ r cheek,.

you
( Ab? AiS(w) Bb%)
_Cw F'*3 Bb Bb?

P

N i )]

— 4
— so soft and close to mine, di - vine.
(EPm’(3)
Bl Ep* E® Eb13 A5 AP G#'3
. _h_ —~ P bl ~~
) 1D — i ) ) '
How my heart is sing - in’,____ while the band is swing - in’,____
. . (Dng G C%m" F*)
¢ 1 1
D¥ D' DV A
. o 'ﬁ r
v 1 ]
nev - er tired of romp-in"__  and stomp-in’ with you, at the Sa-voy.__. What joy__
7 7 765)
Cl Bbma F'3 B (E6™) Dmw'G’
T * ) S—
e pa—
_a per - fect hol - i - day, Sa - voy, where we can glide and sway, Sa - voy,_

_Cw Fe B (Cw F

e
N / ) —
N ———— /
there let me stomp a - way with you.

Alternate changes for solos at [B]:

IEY® 12| A2 2| DY 121G IF” |l

©1936 (Renewed 1964) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved



Street of Dreams

Lyric: Sam F. Lewis

Ballad or Medium Jazz" 7 25) Music: Victor Young
765)) (5 6 765)
(Vegse)C/v\n (AM A G Cm® (A
Ger—7r - =
1 y p)
A\, 2 | I 17
N | '
Mid - night, you heav -y lad - en, it's mid - night.
Mid - night, look  at the stee - ple, it's mid - night,
7 T(+5) 7 7 7
A G Cwm BT A G
— = g [ D
v 7 )
33— 3 —
__ Come on and trade in your old dreams for new, your new dreams for old. |
_  un - hap-py peo- pleq It's ring - ing with joy, it’s ring - ing with cheer, ‘cause
(#11) b5)
Cmé S Gm B C" Fwm (D)
MI » j r '3 P Y Cm—
—r 2 ’ ——F
U T | = |
know where they’re bought, I know  where they’re sold. Mid - night,
yes - ter - day’s gone, to - mor - row near. Mid - night,
T(#5) ( ‘?) 6 ( 7(b5)) 7 T(45)
G Db Cm® _(Am Ab G
: T : —
I | ) v 7
L | | v
you've got to get there at mid - night, and youll be met there by
_ the heart is light - er at mid - night. things will .?e bright - er the
, 1T
Cmi BY AN G’ Aw™ Y . Dn'G
o o > | L ] o
I
el [ S—
oth - ers like vyou, broth - ers as  blue, smil - ing on the street of dreams.
mo - ment you find more of your kind, smil - ing orz th% ) street  of dreams.
Dmi
A 1 A T#5)
9 7 =W Em" A
=D D' G CwiFwd , Em
. Ao .
E i "
=
Love laughs at a king kings don't mean a thing on the street of  dreams.
9 W G7 Cma G749 Gm" C7
D G MA e T ©
7 r— u
il ., =
L9 —
Dreams bro - ken in two can be made like nev.;/ .c;n the street dreams.
-9 q
(CMA7 B, E’(is))
6 7
8 F 7 Em’ (F°) B AT
£ - {2 S
+ 2 - B lop— (h) . + 2 M
| i
= ; 1 PE—
F~—] 3 Fe———y
Gold, sil - ver and gold, all you can hold is the moon - beams.
( Ab‘ms)) H T 6 7
D g9 Dwn'' G _ ColAw)
. . o o » T — %
¥ -y,
P4 ] . :
L3 — e .
Poor, no - one is poor, long as love is sure on the street of  dreams. (ﬂ"_e_)

Note: This tune may be sung Verse, A, B, Verse, A, B.
* May be played as Medium Latin (2 bars per 1 written).

Solo on AB

After solos, D.S. al fine

©1932 (renewed 1960) EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Medium Straight 8th’'s/Funk

Sub Aqua

Scott Henderson

(As played by Tribal Tech)

J= 142 (add ) F 7 F T7(45)
bt P bpd G 6 & 1 ma  Fma
AA IGMA l/F E/vuI @, Gf; FMI_L A/G G
&‘.j\/(gtr') - () - L
p13(#11) RETLY
b D g™
Zﬁﬁ&"’s)mﬁa) EbArﬁLE| Mf D|/F 5 (SA:) B> Eb Mrl'r_E MI: Dl/?:
I
(synth) VG 7 t e . i E ~ .
MI b7 (3 b p13(11) b
B E M',._E|M' \ D;/F ?/Bb Ebw’ Em® D/F
rd ) - y S ng = * 7 [, = rd ~
=SS S ==
Gw’ Ebw” Emé O G’ EPmEm®DE A
A F A F uAB
e ¢ e R A ¢ :
4 — 7 = ( tl)
b g r.
A Db Gh% G Bbsus Ebw’ EmP® DL A
M m- F R
B( B). |l p— L A° /‘\”r‘ . -~ | AP\B
r - be—_ . i-,. i il.,‘ v i - r - po— o
(synth.)p ot
( A/ ) F'mrs) E[,MIQ A/bB . EBMF_ElMli Dﬁz /?/B
B . ) IPAL} ] /b:% e bglﬁ = ., %
A DL Gh% b Bus 3
( B) nl'F P G/[, ¢ v Dew - E s
be— et . Ef/gl * - - -
—’; |
B D BH; Ewld C#(3) G
D - 4 F# - £ P -‘<L Y £
I (gtr. fills)-------meeee
Goma? D/l’F Ebw’ GB@M:.” G% Ffw"
Bva- - .. A T = .
b5 b ] — L n
> i
Fu’ )—/Eb A3 (Synth. Solo )
R ettt b, 7ladd?13)
l?.— L ./"\ %7 — ﬁc/—_\e % A M E
— (Solo till cue)

©1991 Mango Prom Music (BMI). Administered by Bug. All Rights Reserved.. Used by Permission.
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(On cue) (Gtr. Solo)

6 Db b A
C G/e D¢ Ew™ G'*”‘*"’ i Ew’ Car Bom B
A Ch AP A Gh
/B F7(#5) E[, M |7 ﬁb /Bb ) F7(#5) Gl’ MA7 ,/Ab
b
Bsus B B% D DF# BbMA GMIq CMl
Gh A
D /Eb w? F7(#5) Gbm o Ab Bb M /B F7(#5)
Ab , b
Ebu,” G{g B A/B F768)  Ghya? G{Ab
1. b D ]2.
B%us  E"as B/D Ft Bma’ Gm’ Cm'" 3»quus E%us
(end scLlo) q
D EPwmi
e o, @, Ewecmoion TF 5
D - ﬁ F# _IP. j_ L‘ i ~
7 I = = =
(gtf'.) _— Gb (MAT) F# 11 (g'ﬂ'. ‘FIHS) """"""" A}
Ew’  ab G% - Fu? B
v P Y S P N T
F#/ —'— L— 3)
13 -
va A s ) Q ____________ Db!3#0 Ebpy’ Em’ D/b D)
‘o o ' A _ F :
'” { .7] ] - { )} - .’l%
E[, . (synth.) r — ¥
GbMAq D/ M G/b b
— 130#11) b 13(+11)
8V“"——"——""‘P“"""""'I"A """"" D EbMI7EM|6 D ADb
E | —7 — —v
(synth.) gtr. fills - - - -
Dl’ A ?MF EbMI7 Gb/Ab Dbisam) —_
¢ _ . #1
EbMI7EMI B 8v¢l:‘--—-.1 ---------------- ﬁ---ﬁ---f--% ------ Bl’ G> 3
_____ o VT (s m— ’ gtr.Fills________________-,'
ynth. Vamp & fade)
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Sugar

Stanley Turrentine

Medium Jazz
J=120 1 2. 7
(>4 (9 AMl
("‘“’ ) /ASUS | E h/(#,s_)\(dr. fill) Asus | E 4*5) dr.filh | ¢ ¥ ] —
(pn., ‘ \\jgu \_/00“ /I\L—;D: (trp./ten/gtr.)

b b b 7
A AT ) /@wﬂ e DF\AM'.{ , EES Ami
- ) | { - ¢ F\OI — . o yi
J H

— 3

BN

——

A’ b (isl(is)) ) E'es E7( o

— ~— /‘\ o N
— ; o o) — 3
) ] ] 7 | 7 /
L 33— et I
AMI7 EbiS(#ii) ) DM|7 C‘? BM 79
> L, )= - £ o P
: [ I / l 7/ [ - ) - |
= — =3 ——
765) E7(: 9 (g3rdx ) Aw’
/_\BMI Pt 5 —F Solo pick-ups . P~
— y al — * | [§) { .7/ | 7 7
| N——
(. ‘ ‘
= —3— After solos, D.S.

(fade out 2nd x through.)

Omit anticipations during solos.

Head is played twice before & after solos.

Chords in parentheses omitted for head, optional for solos.
Tenor sounds as written. Guitar sounds 8va b.

Horn background for any solo choruses: 2 2 2
A N
D 7 | el rd - o gy g 4 g 4
K £... Y W yi [ 7. y s L y 4
Bl —
3

(trp./ten. sounds 8va b))

2 2 2 2

77 77 77 77

N

©1974 La Place Music. Used by Permission.
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Super Blue Bernard Ighner

(FreelyXiIntro ) B™*? (A played by Freddie Hubbard)

Dm‘r)

= PRI BUPS S S IS
hﬁuohi ; P e, et e s e o _Eﬁz,gl, . .
o — P o re _a o]
ANAD Py A |
o (sample flug. fill) ————
b
F#1360 13 E1569 A A E7(:2
| I be £ 2
oo = . : -
- { . | 1 { ! o/
A135U5
o 2 ::- 2 o
A ._,f_:fzt:';:::::::::::';ﬁr_l - . . o
=t el

-

D7(#9)
3 p o b {A

£ # - B{' 8- '
—— —r 2

A

o B

5

(‘Med. Funk Shuffle (16th's swing))
=87
NC D.7 Tacet

2 4 ) haw 4 — - (YD) \)
H". [ 4 I [ ) | !
(bs.) (el. pn. comps/Fills) (flug.)
Ist x: flug.
2nd x: Flug, wl ten G, D THCu
gE“ =0 -
— L 3—

Lo
: E—o
)

i |
7l
)
il
R
>

RN

©1977 Almo Music Corp., USA (ASCAP), Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc.,
Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



G/ 7 e % C 9

B D7 A D C Mi

= . e, .pr et

e G G

CMIQ ﬁ: {A D7 /f\ D7 //A\ D7

Tt e £ e b= L3 — 3
— = ‘
7 A D’ CsCm
- Qr - 2 3 — S
g‘ U3 N

9 G, , G 7 S

il Prow Gaew L ADAD
— é e
L_g._l L2
SO'OS G/ D7 G G G
C| D’ pD’ c:Cm® A D’ oD’ 65’
W A & & 4 Ill_ VA & &4 Illj Illd’r y A & & 4 Illj y A & 4 N .
After solos DS, (2nd time at|A]) al Coda
® T Ct Cwf G s G G
el e e & A break oo b~ T3~ 3~




322

Sweet Lorralne Lyric: Mitchell Parish

Medium or Ballad E6 D7(#")C#7 Music: Cliff Burwell
7 9)
g AE YT PR E . G*™? C#w’(C™) BW'E™®
P o 1 n N
GRES | —
. I've just found joy. I'm as hap-py as a ba - by  boy
pair of eyes  that are blu - er than the sum - mer skies.
7 7(:9)
@
————
with  an - oth - er brand new  choo - choo toy . when I'm with my sweet Lor -
When you see them you will re - a - lizee  why I love my sweet Lor-
2.
’ F#MI B7%+Y E¢ A7 A#O'r EB Bm E”
s s s - -
a y o -
raine. A raine.
6 ¥ 7 (7 7 A7
B é r3 » b['_— g o F,#M| (E) E&MI A
D
When it’s rain - ing I don’t miss the
Dma’ C# F#MI (F’ ) EMI
- . » b[& * . ]
v )
for it’s in my sweet - ie’s smile._
7 $7 Q(#11) 7
D . . € C B
e &
Just to think that I'm the luck - y one
(#11) 7 T(+5)
7 7
D - . . -C # /_\/C./ 5 E
: J!’ o
who will lead her down the aisle! Each
6 TN S ®T
ClE® D™C% - FEw’ B" G¥* C#I(C) Bw'E™
¢ o E 7 - N
f 2
night I pray____ that no - bod - y steals her heart a - way.

©1928 (renewed 1956) EMI Mills Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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A7 G#'I(bq) C#'r F#-{

—_N | eosm——

—® =

S Just can’t wait un - il that hap - py day,

Ftw’  B™ E (AT AFT Ep B

ravd v v

—_ when 1 mar - ry sweet Lor - raine.
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- er

go

a-way,___

It-11

Anita Baker
Sweet Love Gy Bine
Louis A. Johnson
(__) (As sung by Anita Baker)
Med. Pop |ntr$ b 7 p EbMA; C
=88 Gma E*ma Cwmi F ™
N A N S Pl
N e = - = ' ;
H—x ) ) L 14 ] E 4 ) >
o . 1 v
(piano) By
Gma' Ebma’ Cwm’ A/@F » . oo G
Loo=L L=l T S S S I L
- = £ f f he — = Z Z
g‘ -
&
1 1. With
7 E C
Dmi -
9 7
Al Gma Cwmi EPma ]. PEJ b
g 0 fe 1 ) y be b 4 — 1 D Al | '):ﬂ'ﬂ/ ]
N 4 v 4 —
all my heart__ I love____ you, ba-by, stay with me___ and you will see._ My__ arms___
=2 C
4
_Gw Cwm’ Ebmd’ JF» D
Y 1 ] ) ) | {f" \ i | ) Y | ': r | ]
b v ] ) b 7 )
ve_ 4 v o
will hold you, ba - by. Ne - ver leave, ‘cause I be-lieve  I'm in__ love._
. Eij\A.’ %Mlq
7 — —~
E_ GMA T /\CMl . lz . * o L)_._ T
F Y i — e —
e
- Sweet_ love,______ hear me call ing out your name,__
El’/F C/D .
ui' = - Gma’ —Cwm . b
L f 111‘/' S ! ® > .7/ !}/
R —— ——
I feel no shame, _ I'm in____ love. Sweet____ love, don’'t you ev
1. 2. b
Cu B & B %
e b 2 P= L b=
) i e >
! Il | ] | o
—— —

al - ways be this way. 2.Your

al - ways be this way. There's no

©1986 Old Brompton Road c/o Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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he

—

ST
-le|

]
!

R

o )

o/
7

s

strong - er love___

in this world,

oh, ba-by, no,

you're my man,

G7
P,_

F -
|G

I'm your girl,_

Second and Third verses

2. Your heart has called me closer to you,

I will be all that you need,

Just trust in what we're feeling,

Never leave, ‘cause baby I believe in this love.

3. How sweet this dream, how lovely, baby,
Stay right here, never fear,

I will be all that you need,

Never leave, ‘cause baby I believe in this love.

DS. (3rd verse)

p—p——"
—f ! 1 |~ 4&‘7 — 9]
— ) p=| (> — L '
7 ) - 7 é v L 7
— —
I'll nev-er go, wait and see, can’t be wrong, don’t you know._
7 7
APma Gm C
7
- a— D
I‘h, T D
— This is  where you be - long? 3.How

Vamp & fade on letter B

(voice ad lib.)
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Taking a Chance on Love

Lyric: John LaTouche & Ted Fetter
Music: Vernon Duke

Medium (or .Brallad).r ; (DMIA And )
0
Al . Awd (AF7) Bw E’ . Ams
e == =
Here I g0 a - gain.___ I hear those trum - pets blow a - gain._
7
Fm’ B* Bm E’ Cin'C"Bw'E’
g AJ [ &)
— 03—
All a - glow a - gain,____ tak - ing a chance on love.
Dm® 7
7 o 7 7 ( A-'/A " )
Amd (AFT7) Bm - E . Ama
rd )
Here I slide a - gain,_ a - bout to take that ride a- gain.__
7 6
F¥w’ B’ B E’ A
g W ccmne
— 3
Star - ry eyed a - gain,____ tak - ing a chance on love. I
7 9 6 %7 7 7 7
B hEM' L D° DF) Ew A Dma
1 4 .
thought the cards_ = were a frame - up___ I nev - er___  would try. But

(CG C Mlq F7 BM'7(add 1) E‘r’
q 6 o
D’ _{\9 C C¥’ Dw’ F’ E’

— $ —"
7 1 |
now I'm tak - ing the game up.. and the ace of hearts is high.
Dm®
7 o7 7 v ( MIA-,A sl ) :
ClAW (A¥7) B _ E - Ama i
rd i ud —p i
: : | i
——— I ;
Things are mend - ing now.___ I see a rain - bow bend - ing now.___ i
6
" R’ B E7 A BWE) |
F MI e T = * o @ e 2 o 3 i
< ‘ — 1
— t 3 } i
We'll have our hap - py end - ing now, tak - ing a chance on love.

©1940 (renewed 1968) EMI Miller Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



2nd verse:

Here I come again.

I'm gonna make things hum
again.

Acting dumb again,

Taking a chance on love.
Here I stand again,

about to beat the band again.
Feeling grand again,

Taking a chance on love.

I never dreamed in my slumbers 3rd verse:

and bets were taboo.

But now I'm playing the
numbers

on a little dream for two.
Wading in again,

I'm leading with my chin again.
I'm startin’ out to win again,
Taking a chance on love.

Here I slip again,

About to take that tip again.
Got my grip again,

Taking a chance on love.
Now I prove again

That I can make life move
again.

In the groove again,

Taking a chance on love.

327

I walk around with a horseshoe,
In clover [ lie.

And brother rabbit, of course
you

better kiss your foot goodbye.
On the ball again,

I'm ridin’ for a fall again.

I'm gonna give my all again,
Taking a chance on love.
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That Girl

Stevie Wonder

Med. Funk (intro) F C7( q 6 T
=106 NC . 6 Fm' Fm®% Dma oD C’
NC., » £ P2 = S gF
el f" © o " =
J ~ ! —
(Synth) (etC,)
6 ba’
Al Fm’ Fmi% D "
S —
: ¥
7 7 . S
1. That girl thinks that she’'s so  fine_ that soon she’ll have my mind, _
Btm” Dbma’ Cam” 9 F
10T Fm M
0 0 \‘
I — <
= £ = ) )
~— 4 4
— That girl thinks  that she's  so smart
b’ Dbma’ C”_Bom’
DbM A7 Bowmi ma Cmi MI
g
F - L L« TT) Eb
C l ’ {l = £ Y )
~——
that soon she’ll have my heart. She  thinks in
bant” F 7 Fw’
Bowm G Cié :—\
2 P— 1l g -
" -
no time  flat that she’ll be free and clear to start_
7
Q
Ema /F # B MA
i e ———— !
&/ | ] T
T _— I |] IQ. R—
; N—— S—
with  her e - mo - tion - al re - love that you'll leave___
1 2.
N A e
s
. |
T ° £ &
E —eo
__ torn a - part be - fore I tell her that I

©1981 Jobete Music Corp, Inc. & Black Bull Music Inc. All Rights Reserved Used by Permission



|

bama, Gm’ Fmi’ Ebma’ Ebw™®
Bb bass A M Fbass ML Bb bass A N~ MI/
B 2 L B ¢ e [ B ). F LF
Ih ——
[ — £
S > / - -
love her, that I want__ her, that my mind, soul__ and bod -y need her, tell her that I'd
bwa’  Fb Cm’” =y Ebma? Eby ™
b APma’ ass Gm’ b M’ ma” M
B bass | B ¢ s oL F B bass | B v LF . L F
\—~~
= ‘ = — )
To— — —
love to, that I want__ to, that I need to do___ all that I have__ to to be in her love._
9 FS‘} 7(+9 765)
Bbmi Gy C (*L\Bl’MI E
C . 2 £ G*
- 2 T =f — 1 —
[ -
rd z rd
€ ] ] €
~
(synth.) I've been hurt -ing for a long time,
By E_ . En’
2 e e . =
——
you've been play -ing for a long time, you know___ it's true.
765) E_ 765)
Bl’MI G* Bl’/vu E/G#
— om—
¢ 2 o i
€ € 1 —1 1)
)
I've been hold -ing for a long time, and you've been run-ning for a long time, It's
bi3
P’ ——— 1 1
—_‘ ‘ :\_ L : 4—; \\— = { =
time to do what we'd love to do.

Second and Fourth verses

2. That girl thinks that she’s so bad, she’ll change my tears to joy from sad,
She says she keeps the upper hand, ‘cause she can please her man.
She doesn’t use her love to make him weak, she uses love to keep him strong,

And inside me there’s no room for doubt that it won’t be too long before I tell her thatI...

4. That girl knows every single man would ask her for her hand,
But she says her love is much too deep for them to understand.
She says her love has been crying out, but her lover hasn’t heard,
But what she doesn'’t realize is that I've listened to every word,
That’s why I know I'll tell her that I...

DS, solo on A,

sing A (fourth verse),
vamp & fade on B

(voice ad lib.)
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Medium Ballad That Old Feehng Lew Brown

(or Medium Jazz) (Standard Version) & Sammy Fain
A A% Cw™ F#7
; E tg | 7 Y —& "

and got that old feel - ing.
Cw" F Bw

Bm’ (F#7%)) /_\BMI7 g[;/v\l" E’ (C#)

)] )}

I saw you last night

When you came in sight I got that old feel - ing.

C#‘I(#S) C# Ml7(b5) E#'y

BIF#m’

| e—
£
The mo - ment that you danced by I felt a thrill,
(F¥w’ B ) (Bw’ E" )
7 9 13 7 7 7
B F#N“ B F - - - BMl E
(3 (3 ©
and when you caught my eye my  heart stood still.
C|A% C¥w™  F#7
1o
[ I J Zz AY |
i v i
Once a - gan I seemed to feel that old yearn - ing,

(D# " |7(b5) G#7)
B’  (F#7%9) B D’ C¥#

L -©-

} )

and I knew the  spark of love  was still burn - ing.

(D M ||1 G7 C#MI'((bS) F#'f(b‘?) )

D C# M|7(b5) !:#mﬂ B MI7 . _2- M|7 G?

719 —

- o

2 l | 2 o
There’ll be no new ro - mance____ for me, It's fool - ish to start, for that
(AMA"7 G¥ G; F¥ ) ; s ] .
1

F#m B" . Bw E A% (EY
o : — >
old feel - ing is still  in  my heart.

©1937 (renewed 1965) EMI Feist Catalog, Inc., Used by Permission of CPP /Belwin, Inc., Miami, FL. All Rights Reserved
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That Old Feeling

Lew Brown

& Sammy Fain
Medium Jazz 4 (As played by Art Blakey)
J=176( )
O E ) Fud) . (Gwd) N
e e e e e
(horns, tacet 1st x)
(Emd) Fwd)  (Cwa) Fu) 1 Fwd)
mf (pn.)
Ewd B™  Ewd ‘Cj*"“f’ ST
A"ngL"r‘q\ "l' . hz_" ‘ :t'_p_h »
— -,4 5 =2 T — E——
F# Mlq C#‘I(b‘?) F#Mlq Bbm?) B‘I(%)c‘{(#q) D#MlﬂbS)G#.{(ﬁ'q’)
v e v e v . h.f'l_l—_l/\!} ) é
C#w’
Kok Lol .
(pn)
F#"(*“) Fém” Gén’ A° 13 $745) ~7 13
lemLD <z we, D C%E BC! X
(horns}fv /L_A-—LI-J | l l I_]_—l mf (pn)
Ewd B™ End (waf)’ﬁ L
v — .
B__"Dg rhe .o L E * ey e .
Ffw®  C¥*  Fén’ _ AFy #1369
WA > b s . o T E  Adlib-----e-- E e

©1937 (renewed 1965) EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Aw’ D7 GHn™ C#7e = 7
MI

L e Ee Eeaew, el Aw D"
? : l___3._l = ()
E'3 D3¢ C#” #7 - $E7

- T F B T K (Solo pick-ups)
g ' = | o 777

——

G*mi

7(5) C#'r

F#m’

Gm’ C” F¥n'B”

7 765) (AT
CHm D#M G# C#M D’ C#Ml F#7 F¥w’ B’
7 5 7 5 b9
DIE G¥n™ C# F#m AT DFISD
7
w’ D7 G CHFFEn” Am’ D7 E7 C¥ F#w'B” E” (B)
y & 4 y & 4 y & 4 y & & & 4 y & 4 y & 4 g7 I VA oW 4 y o 4 y & 4 y & 4 3
y & 4 y & 4 y &4 l’ llll y & 4 y A 4 YA W4 y & & & 4 y & 4 y A 4 y & 4 y & 4

Repeat for solos
To end last solo, go on to E]

(last solo continued) ) . ; (end solo) .
E’ G#N\st C# F¥m’ Gw' C7 F#w’ D"F,V\f"bﬁ”CS*F
DS. al Coda
$ NC Tacet

=

(bs./pn)

On recording, piano rubato chorus precedes chart.

D.C., vamp & fade on Intro
(with horns)
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J ° .
i gaig 1 HETE’S @ Lull in My Life |, coon
(or Latin) & Harry Revel

(\(erse) A7 [)6 r—3—_;f~_E'M|" A13 D G D Aq

[ — P

] ," o —p

J

The  stars are still on high,_  but they don't twin-kle an -y more.  Why does it

7 q 6 q En" A3
D Ew' A 6 ___Em" A
v L ) D° A D — 23—
. I r

seem_____ they've lost their gleam? Some - how the love-1ly flow - ers have no

D G D A" D° Al D° (C¥)

3 —

rd
I ] [J

fra - grance an - y more.___ Where is their bloom, their sweet per - fume?
(MAT) 7 e 9 7
F#MI F#Ml F#N\I 'Eﬂ 3/—1/-\8 SuUs B
—» )
Dar - ling, that just  shows what  your good - bye can do.
6 7(:5) 7
(MAT) 7
v
Un - il ou re - turn there’'s  noth - ing I can do.
J #
s -
Al GMA e . F m' - Em E M 9MA
Oh, there a lull in my life.

Anf_ G
F¥w Bw ) Em’  (A%sus) P%? E/N\I7 E#Ml7 Gma’ Em® A%

i 1 h=d 7 [

It's just a void and emp -ty  space when you are not in my em -
DMA EMI F#MI G =
7 /—__\
D% Bw’ Ew’ A o 2 o 3
brace. Oh, there’'s a luli in my

©1937 (renewed 1965) Twentieth Century Music Corp. ¢/o EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights
Reserved
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(Am®_ GF7*?)

7 7 7

Ew’ FWGmd pe 7 Bw)  Ew’ (A% p% Em'Ffm

© e ] F ©

life. The mo - ment that you go a way

9
C;MA7 EMIQ Aqsus D6 (C ) D6
7 | 2 & —
——
there is no night, there s no day. The
1

_hCM' F Cwm'" F? Boma”  Flss.  Bbwa” (A7)
= ] - r: C— i ] =

clock stops  tick - ing. The  world stops turn - ing.

(C#7(#5) C13 B7 B[, M A‘? ,

Dmal D¥7T  Ewm"_ G, A’ A’

o » o o o @ o o o o o 4 hif -o)"-& = ')'"—r o »

Ev - ‘ry - thing stops but that flame in my heart that keeps burn - ing, burn - ing._ . Oh, oh,

Dwd  Ew’ F# W’ 7

“W F¥m T BTGl

gt GMA e . = - Ew’ FFw'Gma

oh, there’s a Tull in my life.

( A Mlq G#'{(#Q))
FéwBw’) Em™ (A%ws) D% Em’ Fom’ G A3
va i | © i ! l
No mat - ter how I may pre - tend, I know that you a -lone can

F¥n R’ Fm'’ B

O o 2 o _z_ —4_] {7_0_ y A l?.._ o _i_——_|'_

end the ache in my heart, the cal of my

11 A7

EGMI - - br'\ 3 D6 (E N\|7 A7 ’
arms, the Iull in my life. SOIO on ABC



0 34 Skidoo

Medium J g{zz Waltz G \ Bill Evans
765) " "
A %M . ﬁg#"’“ C#9  FHy' QMI bF/vu Ewm’
g' z 1 T I @ '_. . # . ﬂ . —‘/T - ". .
Y (pn)
A7(#5) D M|7 D# |7 C M|7(b5) F7(#5) Ble-r
L H L .
—h. % . . - n o 4 ‘hl‘ 0 H ' Iﬁ - L
" 7 T -rll . | |74
[

(Piano %olo’ ( q) 3 v
AMA/(, ésample solo) G #7‘tg) C we add E/G# AMA/G#

-/
Vi e fo= 5 # 4ot : Pi—
e S atesesem] ' —— - , ———— '
(G* pedal for 16 bars) — i
1, add 9) 13 2.
G#eY) Chugh EZs | GH
—=. gt 5 o gt . W .
== ' gt ==
Smmates— ——— ‘—; ' ' “_ —
# (add 9) # 9(+5) # 6 7 7(5)
G m % # # 7:5)
Gem Ggﬁ'\' ¢ |C| E¥m’ D MG Cy
= ‘ 2 i e
| | bl
h—— h—— — S

(A’ » ) Cm’ 55)
| (b5
A" G F# 7(b5)B7(#5) F w’ e by ﬁ\.MI‘. DTS GN\I7$

q'T' h:ﬁ . — Ff. . o . Pl
J P4 0 3 T
*/ < # ¢ </
(Piano Solo) b (o A7 0 v
Dma Fme MA
709 (Pes) A
DI "™ex C#13 Cct cH Ct
. ll y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y A4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
. y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

(G* pedal for 16 bars)

1 % 365 C# 6
. S l % (add‘?) C MI MR
cHy P CF O | TR e,
Solo on form (ABBCDD),
(Piano Solo) (On cue) After solos, D.C. al Coda

O Fa" Fa"

)
HZ | indet" 1}
(Vamp & solo till cue)

Chords in parentheses are used for solos. Letter D may be used as an Intro (piano only).

©1962 (renewed) Folkways Music Publishers, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public
Performance For Profit Used by Permission of TRO



This Is New
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Lyric: Ira Gershwin

Music: Kurt Weill

Medium Swing ]
. E) AJAwk E AW D7,
I\ID A W2 v . | 1% [ €
o —
This is new, I was mere - ly ex - ist - ing, This is
7 7 T(49
Gm D’ Gm G
O | - Py o] )
new, and I'm liv - ing at last. Head to
(F#iS FIS(W))
(9
Cwm’ | 4
" ThTe — L = e ;
toe you've got me SO I'm spell - bound, I don't
#£9 9 9 769)
Bbm® | &C hC/_\B E
. L /1y L b - - g
| [\'n] | %4 T
know if I am heav-'n or hell - bound. This is
. 7 (it (AMI77 G’ GMI77 C_:)
% alt.
B /?)\M_\E | Ami ___Cw' F
'___
new, is it Ve - nus iIn - sis - ting that I'm
] 7 7(:5) 7 6
b q
Bbma Em A DM|/_\D7(3§5
-©- L © - [7.‘._' o
== ’
through with the shad - ow -y past? I am
(Bbma*™")
9 769) Am’ v
gMI C o be he e Dm
ad
hurled up to an - oth - er world, where life is
(Abwqﬂ )Dl’15 GAgm:’ C') FMA7‘)I s =
b5 * b5
Gmi Ci) Fm Bw™ E)
) - ﬁ . b o _ ﬂ
bliss, and this is new.
Last 2 b be replacedwith: | F M Bw™ E’
ast 2 bars may be replaced with: I - i oM B ”

©1941 (renewed) Hampshire House Publishing Corp. New York, NY and Warner Chappell Music, Inc,, Los Angeles
Made in USA All Rights Reserved Including Public Performance For Profit Used by Permission of TRO

CA. International Copyright Secured
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Tiny Capers

Clifford B
Medium Jazz Hora brown
/=196 (Pn. solo) i 5
(iro) G Tecet D) 3 D
FE ! o d | - . - rd (7}
v - (trp.)
<A
g e Poe, op 7 -
Y + ! I —
(trp.) . - T
G BL__|Ew G |CwE AW AF7
o - _J—'—‘/—! ) T4 I 1T rd
(trb) 4
K
. I F i A £ £ i}
7 e —
BMI7 Cq BMI7 E7 | break------- e
.1 L 4 T "I - { | T |
4 ﬂ““ & - @
2.
[} 1 [7} rd ¢ o/ ¥
7 q 7 7 7
Bmi C Bmi E '?M' break----------- dr. filk------
v ayd
¢/ D} | | rd -
- - — 7 l &
4 e -~ - * %
B
& ~ {\/ ) Y
1 "1 o o - 7
(trp) it
C7(b9) G‘?(b5) NC
- [} )] / [}
(b;:{) fo o b)) A =
ari

©1954 (renewed 1982) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



el

N

b@s= - = — r ' & ‘H‘
C™NC. 7 7 Am’
B M E ] break------------- o
€ - Y '
be~ g o & - v’
- ~— (DS. al 3rd ending)

339

(trb.)

(Solos)

D|G° B" Ew’

4o

G’ Cw FE’

’ $ (solo pick-ups)
- & I = ¥ [ ! (S iy &
Am’ e 7
BM|7 Cq BMI7 E7 Ji break----------» ? bref:kp- )
¥ Y rd -
- 7 ) = | 7

Am’

AFT Bw’

Y

C? BMI E’

~

%’ y 4 y A 4 y A 4 y A 4 y A 4 g J y A 4 gy 4 y A 4

. y 4 g & y A 4 y A 4 y AR 4 y A 4 y A 4 y A 4 y A 4 I l l
"Em’ A7 AMI D’ ‘ AMI D7 G7 E Cm’ G
cC™ Cw F7 Bw E™ AW D'IFIG® B” Ew &

Cma E7

Aw’ AFT B/’

C‘?

BM|7 E'7

Aw’ D’

G D’

y 4 y 4 y 4 l I y 4 y 4 y 4 y 4 y 4 y AR 4 g J
d & y 4 l I y A I l f & y A 4 y 4 y 4 y ARV 4 y A 4 y Al 4
Additional solos: DDEF
After solos, DS. al Coda
(with repeats)
Qr‘\ ar iy N T N B\ ~
] G ~‘——‘ —0—@ @ * \/ 7 — . . O
(trp) ’
6
Gloi £ F% BM'/E Ebma’
b ~
rd I rd 1 rd I A T 1 A |
M‘j - l [ I [ | [ | I\/_\_L I/\ l\/ [
e e e e = YA WL W

(other)

horns
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TOkyO Dream Allan Holdsworth
Medium Funk Ballad

/=68 Gh% _ Bbeus Jodts) By

/ NC A H"pbiﬁ — _-?,J° -Zﬁf

S oo

G#7¢§)G#7 Am’ D™

—a e - : e — oo . J o .
o > e N9 o e N ¥ o]
- e o ¢ 4 & o e 4 o &

N—— N——

3 3
Am’ D Aw’ D G%

é‘#ﬁl = @ —==~$§9, S=pEEL
: : : ——— ﬁr_

N

= - R4 ' »
Bsus (add v9) C%M) Fima 7(#11) Gma ma T(1)
. B . ~ . _ A B ‘
P '——a’_') ’:} ﬁ — 4
- # — Z -
% 7 (add #11) % 6 . G* 5 g
‘AMI e ;‘-9 F#/F D jﬂ'q S Pl F
4 T plee et e o
¥ _:. o 7 h%; q,‘_ m :31 S ,
13
B C/#B C B/C AMIQ D 5U5="\
A e T
T -
o % 3 A~ 2

2 S : & — |
. &d-:’/-d- o e o \-\d-:’/-d- o . \-d-:—d- |
(Guitar Solo)
B | Boma’ Emd Fmal Emd Boma’ Emd

©1983 IOU Publishing Co. Used by Permission.
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Gyadd #11) Al’ C# B
6 (add 9) prd
F Ebne% G c B B CtT
y 4 y 4 y S 4 y 4 y 4 y 4 y 4 0 S 4 y 4 y 4 . ~ y 4 y 4 ﬂ
y A y A y 4 y 4 y 4 y 4 y 4 y 4 y A y A y 4 y 4 y 4 y 4 .
N S /
Vamp & solo till cue.
On cue, continue to[C|.
C|BbmA’ Ema Fama’ Ema’
y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(solo continues)
q
Bbma Ema Fama’ Ema’
y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(solo ends)
G Cg"
% R US (add b9)
D - 4 £ £ Bs . BA b{f h_'_' 2 p.
e - .
2 P il ) ~
(gtr)® v
(Gl 6
F MA‘(/(:;:) G MA/# A M'%/E AD'{ Gﬂadd #1) Eb,bv“/
A 7 e F e
2 = o - —— f:/ T oto
' — S+ = B =
- -
b Bb (add b9 Bex?
G"% - Sus bla # 79 7
| 19.'_ b:...: _ . . BA o _._.Dﬂ'_’j ot G# (#5) G’\#A . -
— b - — —
L P ﬁj
bo 4 -
13
AMIQ D e (8x's) A/Wq
[ L /\ N.C.
e iy ————
\\‘L://-‘L . Qﬁ (drums play out)-------



" Too High

Med. Funk Shuffle(16th's swing) . Wond
/- 98 m C pedal Stevie Wonder

Ay 8 F#Mﬂ Tacet ‘
-
== fE P Y

T = o
G 7es) C#(:2

DA C o769 Bua®® Ama 7es)
._-C bccf‘\ (C# pedal)———--; ------- e RREREED A ) S

i
XE/ DI b : rd

7

too high, I'm too high, D# 7“’5) ut ain't touched the sky.
9 MA/ # MA7(b5) B MA 765) 7(:5)
F¥m C#bf: | (C# pedal) " Ana”
7\—\ 1 ﬂ. ~~
s rd - - ¢ S — D —
[ € 7 7 V/

Aes Gud™? CHIY)
cr L ) F#,f

but I ain’t touched the sky. She's a girl in a dream,._

5\ F#, A,‘#"’}f [3# B/C# Alf\#,v},‘?

—

- o .

i » .
S= == ' |
. She sees a four-eyed car - toon mon - ster on the T. V. screen, She’s takes an-
y ©
A#M' D#m’ Bee GMA,/A "
ﬁirﬁk — == | ’1 e
——— 7
oth-er puff__ and says__it's a cra - zy scene, that red___ is green, and she’s a tan-ger-ine..
Q11
C C# pedal
—_ T st q p
—~ . , ( X) F#M'
= po P i3 ya — I i 0
I - €\ o1 o o I/ " ! 7
2 Tm (voices on "doo(t)", w/elec. pn.)

©1973 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



DS. al Coda

An’ G GCm’ F#un’

— T
o A & &Y A Y 4 7777 Y 4 y AV A A SN 4V Sy AV SRV & &Y &Y 4
| S A A 4 Y LT l— 7L TT T TTT
? 7(:5)
=y 765) MAWS) A 765) GMA/ C#.r(ig)(Suspended ,F#MAWS’
MAL & %, 09 - WA~ T~ Time Feel /C#
break- - - -- ! C#CHma™” (C# pedal) .. ... AR .=
oo e e C o~ - =
P r— 7 ] I r 2 d -
! < 4 € €
&
They said she’s too  high, too high, We can’t hang a-round her an-y way..
(49
C#
—_—
— —
= - y 4 y 4 y 4 y 4 4
yi y 4 y 4 y 4 y 4 y A0

(Funky)

B? C# pedal

1 o of ; :;/ : E 1 1 ‘ = '7/. ! ?
B/C# B}C# Al/C# Ci F#MI?__ . )

L
A 1 =
P-4 % ¢ ¢ -
! v, [ [
n - g 1 T - L m—— h I d [
| @ ! ' s  —taa— = i = 1

(rit)

Second and Third verses

2. I'm too high, I'm too high, but I ain’t left the ground.
I'm too high, I'm too high, I hope I never come down.
She’s the girl in her life,

But her world’s a superficial paradise,

She had a chance to make it big more than once or twice,
But no dice, she wasn’t very nice.

Doo - dl - oo doo doo doo doo doo

doot.

3. I'm too high, I'm too high, I can’t ever touch the sky.
I'm too high, I'm so high, I feel like I'm about to die.
She’s a girl of the past,

I guess that I got to her at last,

A-did you hear the news about the girl today?

She passed away. What did her friends say?

343
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Chords in parentheses may be used for the head.
Piano and drums may play kicks for solos (bass walks in 4).

For solos:

Bars 1-3 & 9-11 of letter
and bars 1-3 of letter [C| :

B

/\J/\zec&uém Swing (in 2)(Dqsus CH.) TOy Tune Wayne Shorter
G’ F¥n®_Am’ G¥m’ Bb - 7
A, | I— =y \ H‘E# Gm’ Abma
_E'lfMAq Do Bwd Ewm’ Dma’ C#7lr
) il?‘ - = % . ¢ ]/ o —
(D C#sy)
G’ Fm’® _Aw™ G’ Bb.
R IR L G’ A’
6
Ebua’ Dowmi% Bmd Em’ Dmd Eb°
_be == —fe— o —
(in 4) 9
IE Dn’ . JaS:MI B w’e E7() A°TeddMAT)  ALT (alt)
i'éz Tty f&)qﬂ"? giqw?r)
M FFmi MI MI b
Cl | 1=l J:/ F# Gm’” Abma’
gl > 7 ] v — 7 v()
g 6 O
i'\A [?b"’“/" Bma Em’ - Dma’ C#7lalt
1 i',‘ I = 45'.—_‘& 1/ o —
After solos, D.C. al Coda
© Dwd’ B/bgm

w GFw’ F#

G Fn’ A’
\////\//// etc.

\7 7 7 7

©1991 Iska Music. Used by Permission.



. The Tracks of My Tears

William “Smokey” Robinson
Warren Moore

Meg isum Pop A Marv Tarplin
J=

EA A B EA A_E. _
i /oo Y MM W7 - = ;'—' ; = S & —
¢ (gtr. only) (bkgr. vorals on ‘doo)

E A A B E A AEDME

P N
1 ¢ [V} | :
 S— P >

I
e
H

(add bs. & dr) =

E A
N A B E

P

| AY
7

)]

1N

~— N— ~—
1. Peo - ple say I'm the life of the par - ty, ’cause I tell a joke or two,__

A EFtwE E A A B
[T7 )~ . ) J. P~

—
—

[ — i | 7 Y — - T4
~—~— S . N~—r ~——
_ Al - though 1 might be laugh - ing loud and heart - vy,
E A A E FfwE
J’ ‘ P —
i . I ] £ i
- S E—
—— ~———
deep in side I'm blue. So take a
= A A B = A AB
B ’ 3= ) 2~ o~ 23 J. )
.o ¢ = = (P
l ETE—
good look at my face, You'll see my smile_ looks out of  place, If you look
E A A B E A AERWE
o D T e S e DD
] d 'L‘, ] ] - - ¢ )
— ~———— ~——
clo - ser it's eas -y to trace  the tracks of my tears. I need

A E
b5 L3
¢

i . : A b"ilak“fdrum fil--»
'3 1
|

— ? | -
¢ I [
e T

rd
€

you, (Need you,) Need you.  (Need you.).

©1965,1967 (renewed 1982) Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London
WC2H 0OEA. All Rights Reserved.




SRR T e TCICTE TG e m—— T TSR T T .

) —— = e ——
—— - - D
¥ h—— —
Hey___ hey_| _ yeah. I'm mas - que -|rad ing,
A E A E A E E
A /L P’_‘ l' PA %)' I'A J’ /D‘—‘
i - ()
) = € E © - (3 E
v (bkgr. vocals) Aut - side ln i
N
P —_ S “— — ’—\\
r | o o = 4 > X P !
My hope _ is |fad - ing Oo yeah__ a-since you |put me down, my
A A A A E
JR Lo = Lo~ L P~
8 8
e
side, just a clown.
E D*wCHwE D¥w CwE DfFwC*wE D¥w Cfw B
w >
D
J L g3 — L 3 J L 32 I L 3 1
smile is my make -up I wear since my break - up with you. Ba - by take a
D 1. P A B [ = A B
S Ny — L -
| £ — . =
PER— ]
good look at my face, You'll see m smile___ looks out of place, If you look
£ A am EA e
Lo = S -
_ — 2 — Lo = DGR TP /A o
o] i ] x
7 ! 7

/

clo-ser it's eas-y to

Melody is freely interpreted.

Second verse:

trace

the tracks of my tears.

Since you left me, if you see me with another girl,

Seeming like I'm having fun,

Although she may be cute, she’s just a substitute,
’Cause you’re the permanent one. So take a...

Ba - by, Ba - by,

ba - by, ba-by, Take a

Fade out 2nd x
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A

el

Tuzz's Shadow

Richard Tuttobene

Medium Swmg< Intro) (As played by Warren Bernhardt)
/=104 Bb‘r‘#e) 1 ‘2 [y SMA7
A o =Y y — N . —ri
etlerttr Qtrttrr A erttr (et ertes 2
’ ’ ' I ’ !
(pn. w/ bs)
y_J { ”t‘\ y_d Hn 2°
y 7\ P - A [} o et
| z i / . P 5 z |
(ten) | ) C q
H1
F#m® Ebm" EP S g e C#nl
: r A 4 l: rd ¢ ¢ Y ¢ ¢ rd r 4 4 ¢ ¢
4 [ WK 3 Z ¢ ¢ ¢ [J ¢ ¢ ¢ [ € ¢ 4 ¢ ¢
e — TN S T B e o
Vadl ~ [ @] [® ] e P~ Al
T T (o1 s EMG Ev® | A3 13411
FFUOF#() Bw™ | B Ew’| Aw” _ Aw=T
 — — £ T S
— (bs))
© »° _— —
1 P O [ ]
s Z
; 6 | FF |cumen msnon Bu'® Bu® Bw®
Gm’ Gm® F#*7(t%) F# BMl Bm'™ Bmi
rd r 40 4 rd ¢ ¢ F VAN PaN ¢ - P
€ [ K 3 [d ¢ ¢ K S \l/ Y [J \l/ \1/
! ! ! |
(Smootgver in2) o A
f A + M & 9
ML 13(411) Ema
A= . R N P ‘Gt
for ' fodo T Ho
\;JU # 7 - >
7(5)
G#M|6 Gl%]\l G#N“ GN“‘? EbMA;
& he £ o B0 @ b 4 pde ot G
] i —+ L — u - .
7! )i ﬁ
— =
T(49) 9 Q)
BF# B¥ g1  Emf Cma’ CH C#”‘*-’”G
—A—# # 7 - g6 ’3 ,ﬂ * P m 7~ f
T ] T
IS QS ——
Py g P {}
gi z o] s 7 i pE—
$ 9 13610 QT[H) 9 Cma’
F m B BT | Ew’ ™™g
25 H—{-—(——f == £ Lt o

©1992 Twotoes Music. Used by Permission



C%m) B‘(M) B[,‘I(tiqi
<L c Xthm ¢ 4 .

DM

)
‘9‘2[_‘1 —B‘_r Y] (9] 0
: -

4

T Lg I ] o)

-?i

E F#Mlq E[, MI“ E[,IS(M)EM'q

g g 4 y A A g g Jg Jg J 4J g g g Jg J J g g J J J g

V A 4 y 4 y 4
y A A AW A 4 y A A A 4 y A 4 y A A A A A A y A A A A & 4 y A A 5 A A 4

F#‘T(m) F#‘((%:I‘;)BMliS EMI/B E Mlq F AMI'S A MI13(#11)

y 4 y 4 y A
7y 7 7 7 y A A y A A A A & 4 IIII y AR 4 y A 4

Gwm’ Gw%  F¥F“  F#Y) F# Bw®  Bw”™7

g g I JF g7 I I Jd 9 I 977 g 9 J III’ g o 9 JJd g o g IJdd

G¥ué  GEw’ GEu™ Gm’ EbMAq/G N

Il Il Il Il Il Il Il Il Il Il ll ll Il Il Il Il Il
9
13 13 9 Cma 1309) T(#5) (S Q)
B® F® Em £ Ct CHeaGH
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 ’\..
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

H Féw' B B Ew’

(=
) 7 g 9 g J J gy g g J ll y 4 y 4 Il gy g J J y 4 ’I y A 4

C‘?(#m B'I(be) Bl’.’(ﬁ’q’) F MIG(MA‘I)

A L~
ZL . L
V4 y 4 V4 y 4 V 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y ML
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 D

Solo on EFGH
After solos, D.S. al Coda

$(F reel )Cqum) B'me) Bl’m‘n

/—_\

rl

u/'\. u/'\ , 0 ~
H H'
[~

i S

4
y4 N X
Y

o ¥

(a tempo)
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Bb'ﬂ#‘?) (Tenor fills) 1. 2. F MIG(MAﬂ
- [ -~ . —_ . Pt . o - . —_ - - . D
SEEEs Nrrtirr 9 et
o | I | I | 1 1 |
’ A A ! ] i
(pn. w/ bs.)

On recordmg last solo is on letters E and F, then head is played from C to D to Coda. Letter C is louder than letters A, B
and D.



350

Med.-Fast Latin (ntro)
/=138 B’
MI

A’

(Used To Be A) Cha-Cha

Jaco Pastorius

1.

l Aw’

Bwm’

Il

I |

J E (bs.)

7 (piccolo)
A BMIQ AMIQ F#fS(b‘?)
o T —
gin . ° #
e ———————
(*#1
F#1369 F47(:2 G2 Amd
= :
\]G
Q(#11) Q(#11)
A cron _
o © 73
% 4
1.
" Bw’ Am’ B’ An’ N
g Jg J 4 O 4 VAW A A 4 g J J J Y 4 gy g J J (%\I e
Al'llll y A yd 7 7 7 Y 7 7 7 V L y A A A 4 A\ elJ .
S ——
(Piano fill) v -
t B 762 F#7ss Bma*? F#7ss ~
8 NC
e £ . .
- ‘Jr = ﬂf = = £ i q)
{pn. & piccolo) —
NC
.
T Co— —
— =" o y.i
NC
b & ra o
i fe - — ¢ %
—
B

NC,

—

E.

N

2

3 — 1 .

©1977 The Estate of John F. Pastorius. Used by Permission.
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NC ") , 1
- y g w% = > r S— b S
' — LA
Eb
NC, .. | B C#w’
— : 7 D 1) =
¢ w B
9
mcz 4 * e, = BM'
: - - i PeS— - u —4 i
[ i ) | )
Cl B Aw’ F#/569
o —To
(piccolo) I S
#13069) #7b9 7/ ‘#‘;”
F (#5 G/_(is AMA
i T 2
C‘?(am)
o
m e
° P — 5 ;
L
(fine)
Bw’ Am’ B’ An’
Solo on |A| (indef.)

Piccolo sounds two octaves higher than written.

(use bass line, indef,;

may use Dwa’ or D)

(once)

After solos, D.S. (w/ pickup) al fine.
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Walk of the Negress

Robert Hurst
Med. Afro-Bossa J = 86
CTii
Freely C/(;b (sop. fils) * b Cf;b - /(é);- (*/ )
G C = indef=— ¢ 7 7 g 2k - )
o (sop.) |
Al Fm’ D"?
e 5 . T
/gE = : - 148 qo = ha- :

Ful Gl G GF G
= o P 0 0T

NA

Q|

= 7
T7¢9) FMI #1) lomi
GMI‘mS) o5 ,\ | E13( | Ebf +3)
L7 — . I - - r— 4
I A > < I ) I
e — e
for solos: (=13¢:9)
F E C 749
T (et 6, (+1) C. Ci
s D' CF G e | S
S B 7~ Lo = (S — T = ) —
# e
2. 7 FM|7/ C#13 7(;;
D sy - NP - T T
1 g — N T
head only i T s

Fw’ (Fw™®) F4765)

e g rd rd

. 11 1)

1 Y K P-4
Solo on A' A?
After solos, D.S. al Coda

dim.
QFMI.{ B/F (5°P- fills) F#13(b5) F M|7 (sop. fills) C/ F Ml7
VA A R Y Y a 3% br Gb ~
oo = E{ o a - l : bo
(last x) !

(Vamp & fill till cue )

©1993 BeBob Music, Inc. Used by Permission.
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Warm Valley |
Med. Ballad Duke Ellington
Al , Cwd C# C’ _ Ch"™F* g
Bw ™ E’ mﬂ%’ F G’ A" Dfsus 9f Aw’ D’
Gmd’ C¥ C7 CH™F# g
A, o F 7y . G° Eb Ab"
B 769) E.7 AMlms’ GMA7 AMI D sus >~ M
o . e — -
b,l bama’ o by 7P 7 v -
B 8z = (:t ACA) be . o 1FMI7 E.7 E M éb be béle Db
GbﬂL 13 27 7T AELT 765) (N7
be be G~ F* BMA Afm’ Aw""D
él a i i 4 & D _]
C| Cm C¥ C’ Ch 4T B7

Aw’ F) 7 A N\I7 D‘? G6 (AMI D7)

(
B M |7(b5) E7 A Ml‘r(bs) GMA
r’ - ¢

[ & ] (Y]
! [J

Melody may be freely interpreted.

©1941 (renewed 1969) c¢/0 EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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-» Vee Denzil Best
Fast Be-Bop (a.k.a. Allen’s Alley) (As played by Stan Getz
(CIntro/End ing ) and Dizzy Gillespie)
no NC NC -~ & be- 2 . 2 2
. * )] e/ ) 1 OV 7 4 7
: / A7 27
Y (drums play time) —3
D bass C bass_ 3
S O O [ @) [®) O O - }]
(Fine (on repeat))

96 Em’ Am’ D’ - Bw E7 Am’ D’

o

A

A

g: )7)71 ]
g

6 7 6 #°7 G D’ 6
G G C c#r . D', G

. Of \/ 074 7
6 7 7 7 7 7
G Ew AW D BwE AW D
) hY AY
} [} (Y] /¢
7 7 yi ) 7 7

o

A
n

(@]
9 .
)
-
o
»
I
l
»
o
(N
|
-le|

e

2

i h; I rd - e/ -

€ 7 ———

6 7 vé v 7
C 9 Em AW, D Bw' E7 Am’ D’
) & . —17 ] i : .7/ L
6
G° 7 G —,

G G Cé \ y C#7 D s # e £ j

¥ - A B ] .

Solo on form (ABC, rhythm changes).
After solos, DS, play head (ABC), then
D.C. al fine (repeat before fine)

©1949 (renewed) by Music Sales Corp. (ASCAP) International Copyright Secured Made in USA All Rights Reserved Used by Permission of Music
Sales and Bosworth & Co., Ltd., London (for Britain, Europe and the Commonwealth excluding Canada and Australsia).
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What Are You Doing the Rest of Your Life?

Music: Michel Legrand
Lyric: Alan & Marilyn Bergman

Medium Ballad F#Mﬁ“"" )
£ .9
\ CH7e Al F# e /F_\F M D#Mf(g
A g PRy - '_#- ) ? l'_
i ——— —

What are you do -ing the rest of your life? North and south and east and

9 9
Dma P ) Bmi
 ® I' I 7 ~
—— —
west of your life?_ I have on -1ly one re - quest of your life:
(é;# '}A |7(b5) C#qsus)
ML 1 $705)
A G#mi C J— .
/-: F — Y 0.]/ 1
| - ] i — ul p——
— that you spend it all with me. All  the sea - sons and the
Ml(add 5] # p
= 7(11
(add 9) M ¥
F#m EPWE DRl pyd
— o o ® "o | PN
! i
— ! I

times of your days, All the nick-els and the dimes of your days, let the rea-sons and the

Bm’ Gy C# Ffwa  (D#w) »

— w Ho
1

rhymes of your days all be - gin and end with me. I want to

(G# MI‘T(bS)) ( G#MIY(bs))

G C# Féwa D¥w’ G C#
‘5ﬁ““5ﬁrh""‘b' fo * 4 :ﬁ,brglf_h,

—

j | i
see your face in ev -'ry kind of light, In fields of dawn and for - ests of the
7 1 7 7
jlf#/v\A P bBb Ebma
- - - 8 b - -
7 ‘ I 7 v{)
night. And when you stand be - fore the can-dles on a cake, Oh, let me be the

©1969 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved



1 7 -
Em A Dma C#‘Y(#S)
T - ! I | L | e
————
one to hear the si - lent wish you make. Those to - mor - rows wait - ing
F#Mi(add‘?) q
"£ Féw 71
C Fpfedd? /i “E D#w’ () Dms’
il o " » P— N
| 1 » o—
S — [

deep in your eyes,

In the world of love you

keep in your eyes,

I'll a-wak-en what's a -

(CFn™® C#a)
9
B’ B’ Gt C¥
MI o o
— Vel
sleep  in ybur eyes, It may take a kiss or two. Through
(G¥709)
7 £ 765 ~x7
Dma _ G C 7 765)
L L o 02 . @ o o * o DMA AD
I |
| i !
—
all of my life, Sum - mer, Win - ter, Spring and Fall of may life, All T ev-er will re-
Féw, (A} #) ¥ 7N #7(+5) % (add9) T05)(~ $7(45)
C# C G C F*mi (G C#7*)
- D — -
] v
4
call of my life is all of my life with you.
Alternate changes, bars 3-6 of letters A & C, £ (adi
orc bars 1113 of evter A Dma’ A/C# C%*" Bw’  B(:) - A GEw™ G

/7 /7 7 7 \|\7 7/

/7 7/

/7 /7 7 7/ ////|
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p .
What S GOlng On Marvin Gaye,

Medium Slow Al Cleveland & Renaldo Benson

7
Clntro) Doma
AL (Sax solo)
. Y
T B S « W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
ey o CF y 4 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4
)
W
DPma ;
Al ©OnDS) Bbmi
/g o) ——
: \)’/ Vel 'O g : Q,]{ . \/ Y Y
~— *
Moth - er, mo - ther, there’s___  too man - y of you cry - in’.
Fath - er, fa - ther, we__ don’t need to es - ca - late.
7 7
Bbwi Dbma —
- g rd ? o b .
3 « o .
S 7
[P—
Broth - er, broth - er, broth - ‘er, there’s far too man -y
War is mnot___ the an - swer for on - ly love can
7 7
BbM| Ele
rd o o
7 Y ) (3 7 -
—— * —— —
of you dy - in’. You___ know__ we've got to find___ a way
con - quer hate.
13 13
Ebw” AbZ Ab S —
f 3 C«\\ —
- ) j ) 0://4 .{ Y ‘) ic :
y r
to bring some lov - in’ here to-day.___ Yeah
9 13 q
B Ele Ab SUS EI’N\I
} = l - VoS o T L]
i o ¢ s l | ——e—¢ e/ | & oY o
iy 7 i )
o 4
Pick - et lines, and |pick-et signs,__ Don’t {pun-ish me with bru -
A
) A . -~ . ~ . ~
~N— o - vt - et
o d d <
(background Sis - ter,__ Sis - ter,___ Sis - ter,
vocals (D.S.)) Broth - er, Broth - er, Broth - er,___
b13 q 13 13
A Sus EbMI, Al’ sus Ab
[ » - [ g 0»,/ y 0{ ]
tal - i - ty. Talk to me SO you can see, oh, what's
. —~ - S~ P. —~
- N - ] - ] el
Sis - ter, Sis - ter, Sis - ter,
Broth - er, Broth - er, Broth - er,____

©1970, 1971, 1972 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



/I\\\ ~
| fam) @ 3 * ) I - @  — }
\‘.)\J iéﬁ — —Ei m—
] R
go - in” on, what’s go - in’ on, yeah, what's
A
. o o~
= e 2 e " F 2+ %
J 7 —r— ———
What's go - in’ on, what’s go - in’ on,
7 7
Doma = Bow _—
I — —— O ] ol A ? y 4
E 7 i [ y 4
go - in" on, — ah, what's go - in” on. (ad lib. vocal)
¢ g —F - 2 T e »
—— 7 ——t
what's go - in" on.___ what’s go - in’ on.__
Cl Fnla
. M1 (ad lib. vocal)
; Py = ;
 —— ’ ke fo =
\‘.)u < " i } "
(top note of chords)
9
F#m
v fe o ;
 dnid © } . | F.d
A[,13
SUS
Fi Ve © -

3rd verse:

Mother, mother, ev'rybody thinks we’re wrong.
Ah, but who are they to judge us simply "cause our hair is long.
You know we’ve got to find a way (to) bring some understanding here today. (to letter B)

DS. (no repeat)

Vamp & fade on[C]
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What's Love Got To Do With It

Graham Lyle
& Terry Britten
A by Tina T
Med. Rock Ballad (As sung Yzlna urner)
- -

1= 98 (Intro ) FM|7(om!t1' 5) F
A L 9

o . F . o .
(7] LW 4 e e [ LW 4 . LW 4 AY
. o/ y L 7 y L 0 y L [ 7 ]
J 2 ’ t
- ‘ Y

(synth.)

—(®e|

(Rock Ballad) o) Yo
7"
A FMI (om.‘ts /F
/ —

5 _~ r_\ . 2
must un - der-stand,___ though the touch of__ your hand___ makes my pulse re - act,___
Eb 7 M

T= FMI (omit 5)
- rd . A~ ./4 y < PN

T — - \\_/
That it's on - ly  the thrll __ of boy meet - ing girl, op - po -

n D B

T F b I~

— PN L,

— —— —

j —
sites at - tract._ It's phys - i - «cal, On - ly

S D> Eb _—

| o
-, r_% V%
P— [
p—"
— W — —
log -1 - -cal, You must try to _ ig-nore__that it means more  than that. Oh,__

(Reggae Feel)
Bla”, B Db Eb A, E

—_ - iy
— - S — 2 2 =
R I
- What's love___ got to do, got to do___ with it? What's love___ but a
b
Db Eb A, EP Db Eb
> o
€ €
~_
I R
sec - cond hand e - mo - tion, What's love___ got to do, got to do___ with it?
1, 2.
Ab Eb D> Eb Db Eb
] . I [
Sy
Who needs__ a heart when__ a heart can__ be bro - ken.___ 2.1t heart can__ be bro - ken.___

©1976 Good Single Limited & Myaxe Ltd. c/o Irving Music Inc. Rondor Music (London) Ltd., 10A Parsons Green, London SW6 (50%)/Warner-Chappell Music Ltd.,

129 Park St., London W1 (50%). Used by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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(Synth. Solo, Reggae Feel)

361

c e F BB F B F P

R F
?ﬂj:r}n Il ll Il ll ll Il ll Il l’ ll Il ll l7 I’
Bl
® F © F B F B
Il ll Il Il ’l ll Il ll ’I Il ll Il 2:' ll I’ ¥
(ROCkb Ballad) I:
A — oo ~
4 € - #. T
. J J d

I've been tak-ing on a new di - rec - tion, but I have___ to say,

Fmr b

A}Gb

Gb(add C))
5

{ .- —_ r— &
— 5 )] rJ
[ T —1 €
Y
—= )
I've been think-ing a-bout my own pro - tec- tion, It scares me to feel this way. Oh,_____
IE]( Reggae Feel )
/ — AE AF B - -F
< T e . i rd rd T
E; i i € £ Y J——
What's love_ got to do, got to do___ with it? What's love___ but a
bro - ken.
B ,F B, =~ & F
- rd e —® rd
sec - cond hand e - mo - tion, What's love __ got to do, got to do__ with it?
sweet old fash - ioned no - tion,
B. VY F. VN E. —
— £ .’ o 2 | =
— — e, o —— :
o /
Who needs_  a heart when__ a heart can___ be

( Vamp & Fade)

Second verse:

It may seem to you that I'm acting confused when you're close to me,
If I tend to look dazed, I've read it someplace, I've got cause to be,
There’s a name for it, there’s a phrase that fits,

But whatever the reason, you do it for me.



- When I Look In Your Eyes

A Medium Ballad . Ft,7 8 Leslie Bricusse
Ay # F#M| F e E “f D#
A\, 1 I —
J - - - - - - -
When 1 look in your eyes I see the wis-dom of the world in your eyes,
c4 7 (Dm’ G’
7 #7 F¥m mw. G C#(2
Dma C — E D ( o
e T . " o —
o ¥ & o '
I see the sad - ness of a thou - sand good - byes, When [ look in your

F¥m F#M/'E Dwa C¥ Ffm F' Féw'e

of

(o] I | :
- - & - - - o
eyes. And it is no sur - prise to see the soft - ness of the
B y #7 F#m Fmr
“D# Dma C i “E
P S — i
d
- o 1 -

moon in your eyes, The gen - tle spa - kle of the stars in the skies,
(Dw’ G’

G’/D C# Ffw  Gmay  F¥m B*

£ ?‘ —— o -

When I look in your eyes.

B G#Mlﬂm C#7 G#Ml-( C#7 E7(b9) AMA‘I(#S) F#MI7

O ¥ —— ]

|

[Yi
7

— —".
! :

4 4 v o 1
In your eyes I see the deep-ness of the sea, I see the deep-ness of the

Gtw™  CH D’ __ G¥¥D® C¥
) p—

O
<>

/‘ P P
o 7

love, The love 1 feel you feel for me.

©1967 Twentieth Century Music ¢/o0 EMI Hastings Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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+ Fémw’ B
ClF#w F i Dt
J—
F
< & = - ¥ &
Au - tumn comes, sum - mer dies, I see the pass - ing of the

Dma’ C¥

F#m

MI7
F #MI7 ((DB/
E D

years in your eyes,

B")
C#3

¥ : € —
#
- i ‘
And when we part there’ll be no tears, no good - byes, I'll just look in - to your
B Bw I
Fém “E# “Fi Fémi Fom'e
e/ 0 .
- . 7 ] ) ]
SN— I
eyes. Those eyes S0 wise, S0
F#MI 79
By  Bwpy T, C#2 . Ftw
_" } g.
warm, so  real, How I love the world your eyes re - veal



- When Lights Are Low

Lyric: Spencer Williams

Medium Slow Jazz !
(or Med. Up} Music: Benny Carter
(CMA77 Dw’ Ew’ ; DA/;I; ” CMA77 D’ )
b
A Cma GiS(be) Cma G Cma Gis(be) E M|7 A‘f(b‘?)
h — . .
i () 7 v ) —0 p V) €
o
Sweet mu - sic, soft and mel - low, sooth - ing and slow,
T(#11) 7 T(+5)
13 b 9
DMI7 G /\5 - é é Dmi G7sus G7 C6 (qu)
i v v —1) Y // - =
strains of a mel - low cel - lo, when lights are low.
(Cow 013( ) Ew’ 7 DA?;( 9) CMA77 DN:Q( 9) ) 7 AT09)
b b b 9
Cwd G Cmd G Cma' G - El.v\l A
v Vi y, —0 . v €
Dear, we're so  close to - geth - er I love you  so.
v 13 p7(#11) 7 ATE5) 9 6
Dw' G /_\g - Aé é D’ G'ws G7 - C
7 7 ) ) % > |R// - =
4
Why think a - bout the wea - ther when lights are low7'
(Bb7e" ) Eb . (C#7e0
769)  EPMA T4 769 F¥
. Fw’ BW BT =M. G#MI C# C# /_\F ma
— v Z # ] r4
Two hearts re - veal - ing, mu - sic hath charms.
7(b9) ) .
769 7 7 ~ST(9)
BMI7 E7 E™” Ama Am D? _DwG"
ﬂP‘ %_ q% ﬁt .~ h]% .R_’\_ P ‘5 P
v ) Com— ) y A i ] -
Life's so ap - peal - ing with in -spi - ra-tion in___ your arms. Our
‘CMA77 Dh:g( 9) Ew’ 7 DN;I;( 9) Cow DM1I5 ) 7
b b 9) 7 9
ClCm' G Cwma G~ Cma G _Ew’ A
7 / y A / 7/ / / £
lips meet - ing  soft and ten der, love’s all a - glow.
v 13 b1 T AT5)
pw 6% BT ATA™pw G G7_C¢ (G
v ) v 0 — — =
v 7
Why should - n't  we sur - ren - der when lights are low?

Optional: Use chords in parentheses for solos.
©1936 (renewed 1964) Mills Music ¢/ o EMI Music Publishing, Peter Maurice Music Co. Ltd., London, England. Used by Permission of CPP/Belwin, Inc.,
Miami, FL All Rights Reserved



When Lights Are Low b

Music: Benny Carter
Medium Slow Jazz (As played by Miles Davis)
/=120
" (intro) Tacet (trp) e be o
iy < — - : =
(1 f -
o (pn.)

AlDw’ Ew’ _F#w Ew’ DwiEw’
/gf' : o — o
(

F# MI7 B7(#9)
¢ e/ ]

trp.)
v EMIq/ v q 1D6 ﬂ.ﬂalt) 2. 6 Ab‘?(bS)
E_';"J (P— D) C%m) Bme) E,},\| A SUS ol . ’ D Y
T R P RN
G° 7 T AT G® Aw’
Bl Am  Bw A M BWE, L=
v v (alt)
/gW\' ,\Fq(#m E Am’ Df%us G° A"
= . o o £ tt% o . o 2 » h be ”
C|Dms Ew”  F#w Ew’ DmEwW’ F¥.7 B™
7 (Em’ Q1) QT 9 9 A7
EMl ( /D) AC B .- $E Alsis D6 (solcs pick?ups)
[ & ) 12 ~ et T S — — 4
Solo on form (AABC)
(Solos in 4)
Q . ] Dma’ After so’los, D.S. al Coda
__EMI Asus J}A ¢ v ] (with repeat)
p 7 \0
d E— <o

©1936 (renewed 1964) Mills Music ¢/o EMI Music Publishing, Peter Maurice Music Co. Ltd., London, England. Used by Permission of CPP/Belwin, Inc.,
Miami, FL. All Rights Reserved
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?
Where Are You' Lyric: Harold Adamson
Music: Jimmy McHugh

(e GFw’)

A Ball:d EQMA.( (A?)  G*W'G™ Féw’ Bsus Ene C#w/’
@ \ ] i 3 ]

> . ) =
ANV 7
J
Where are you? Where have you gone with - out me?
(A" D#73) (G#
7 7 7 R7
Sl G7 G*w' C# f#w B’ EwWCHFwB’
! | . 1l ] .
) * (3
L
I thought you cared a - Dbout me. Where are you?
G”7 G*w’)

Emd (A?) G’ G EM:, Bl Emd C#an’

)
¥
Where's my heart? Where is the dream we start - ed?
(AFpy ™ D#7(3)
13 oY v v - 13 o "7
Fi_g G G#w’ C# F¥m B E// §N\| E
— T s - rd
p % £
I can't be - lieve we part - ed. Where are you?
(D" E° ) . . —
#.7 F#,787 Emy Bw'E
BIAW  (F¥w) D¥n!  G# (/: M F/ w-  Zo o7
—" £

When we said good - bye, love, what  had gain?

Awy  (F¥w’)  D#w! G¥ C#M':__jq(ﬁi) F¥w’ B’

N

When 1 gave  you my love was it all in vain?
7 (AQ . G G )
C E.MA (A7) G’ G7 Ffw', B Emdy C#w/’
© . 4 ﬂa s
All life through must I go  on pre - tend - ing?
( A# MI‘RbS) D#'( 12))
F#13 G’ G*w’ C#¥ F#w' B’ E® F*w'B"
— 3 — 4 | £ s s s s
] s
= :
Where is my hap - py end - ing? Where are you?

©1936 (renewed 1964) Universal Music c¢/o EMI Feist Catalog, Inc., Used by Permission of CPP /Belwin, Inc., Miami, FL. All Rights Reserved




You Are So Beautiful 5 presion

Pop Ballad .
7eN7 - & Bruce Fisher
AT7D oW G ¢ B
—¢ . r—p = g
J —
- Y.:')u are  so beau - ti - ful ____ to me.
7MY’
[/) - QMA /D Gmd C? D Aly\l D
- - -~ . -
2 e e ===% 2
You are so beau - ti - ful____ to me. Can’t you  see?
(MA7) Q)
Bl Gl e (B B’ E’ A7 .
MA o £ e :% » £ £ :_ (:p:) (:,: __\
a1 - 1 —t
You're ev - ry - thmg the.l; I hope for. You're ev - ry - thing I need.
[/) _ DMA D c‘; " 7 ,\Cq D (%) .
¢ = g ' Lo | © J
You are S0 beau - ti - ful to me.
(Optionl ( Last time, optional D.C. ol (9) )
(@) 7 (A tempo)
©1Bm ; . bBw %Ml E" D  DwD’ GMA C?
=) = 2 ===
—
You're ev - ‘ry -7 thing7 I need. You are so beau - tu - ful to
7 9
D DwWwD  GwW C D
me.
Pt - :
2nd verse: Such joy and happiness you bring.

Such joy and happiness you bring. Just like a dream,
You're like a guiding light, shining in the night.
You're heaven’s gift to me.

You are so beautiful to me.

Note: Letter A is sometimes sung (or played) as follows:

Al D [/)MA7/D e C? P G/D

2N O
>
va
@

A # ° P
e P 0 N

PR J ® 7 poy s

+ ¢ | .
)

You are SO beau - ti - ful to me.
2. 7 7
D Aw’ D

[
-4

(Letter B as is above)

¢
€

me. Can’t you see?
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You Must Believe in Spring
Lyric: Alan & Marilyn Bergman
Music: Michel Legrand
Ballad b769) (Abyy AP’ )
769 7649) E M
*ﬂ—%ﬁ—pj—b' b L b
'\‘ﬂ\} \ A v
o —
When lone - ly feel - ings chill the mead - ows of your mind,
(EM§ - C#:MI7 F*":‘7 ) F#-m,q)
C*mi F#7 B Bma’
D 7 i ge
7 7 il 7 j
just  think when win - ter comes, can spring  be far be - hind?
b5)
F Ml7( X (Bb'rsus(w)) Bb-mcn E[, M|7(b5) ( Awsus(b‘?)) Ab7“"”
s be be b be be |
D, 2] 7 ! i 5
Be - neath the deep - est SNOWS, the se - cret of a rose
F7(#5) )
CHm’ (F#%s) F¥ B’ Bom™ EY7
) 1 ' '-_# |I
f i | i
is mere - ly that it  knows you must be - lieve in  spring.
769) (Abwy A’ )
b5) 9) 9) E’ G
B|Bwm" (Eb7ss™") EP™ Ab Abw ©
—5 he —be | : b E b
7 D ﬁr v
Just as a tree is sure its leaves  will re - ap - pear;
(Ema’ CHw’ F#7 ) 760)
C#w/’ F#7 F# B
MI MA
T B : ”‘
O 1 P! 7
7 % i L
it knows its emp - ti - ness is just a time of year.
7(:5) 7069 b9
Fam 1 (Bb7sus*) Bb*? Em™? (A7) AT
B'_ b._ gt l h o b.
o 4 4
: 7 #
The fro - zen moun - tain dreams of Ap - ril's  melt - ing streams.
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q (Fa7e )
7 765)
Dw! .. ke (C'ss) @7 S;MA Bw™ E”
~n—" ' 1 he I 1 =
ANV T
o ———————— *‘
How crys - tal  clear it seems, you must be - lieve in  spring.
765) 7 6 ETe) E7?
C|Bm [E’ss*?) E A Ami
7 -
7 1 'ﬂ
You  must be - lieve in love and trust it’s on its way,
7 9 7 G.” 7
A
Dmi . G, G C Cma
: 2
—— ——
just as the  sleep - ing rose a - waits  the kiss of May.

7 69
Fow™ . o BL?) B% EWS G (AR AW
' 7 D) ie

e/
7

T

So in a world of  snow, of things that come and go,

Dwm’ . (GQSUS_)' G’ Cma G

) IF s jr i lf
) —§I
where  what you think you know, you can’t be cer - tain of, you
7(b5) ( 7) 7(:9) 6
Bmi F E Ami
— e X
I 4 O
———— Ld
must be - lieve in spring and love.

Chords in parentheses incorporate Bill Evans’ changes.

369



370

You Stepped Out of a Dream

Lyric: Gus Kahn

Medium Swing : :
A (or Latin) . (B . Music: Nacio Herb Brown
Ay 4 Ama — 32— Bblv\A — 3 —
B o Z
X
o
You stepped out of a dream. You are too
(Gm") v
C’ C’ Fma ,
N 3 — ©° & ‘o - o'
I
yi "
won der - ful to be what you seem. Could there be
7 v 7
Ew AT o3, Dwm s i
A}
} >
eyes like yours? Could there be lips like yours? Could there be
i’ 7 7 p7 13
E. M B — 3 - Cw' F Bw® E
) 1o # ¢
— i €
smiles like yours, hon - est and tru - ly?
; B*") ;
ClAm .. Bm 1
[®) ©
You stepped out  of a cloud. I  want to
(GA:\{I’)
C C7 E[,‘?(#m D7
_[.__ 33— — 3 — o - - -
= ’ z
take you a - way, a - way from the  crowd, and have you
(C#M' Q1) F#
7(:5) A D H C# TFT™™
D|Bm 7 MA /_L a3
& h b E @) s
7 W . W ot
all to my - self, a - lone and a - part, out of a
7 7 7 7 7T BT
Bw' __ E — s Aw F¥ Bw E )
O O =
dream, safe in my heart.
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You've Changed Lyric: Bill Carey

Music: Carl Fischer
B“"“"’G‘n#s) A Cmd Fép > 7(:5) E7*
" ‘ * £ be . l}r h- .
(-
Y You've changed, that spar - kle in your eyes is gone, Your

D"  G¥ Dm® G7 )

A'{ " A7(#5)h D‘? _ G#‘I ,_\GB —_—

— i —

smile is just a care - less yawn. You're break - ing my heart,

(C%) Cma’ = B¢

you've changed._

Ew A" Dw’ G™ 2 o be b
rd
2

You've changed, your kiss - es now are so bla -

76:5) 7 7(#5) 9

L] H‘ »
| ae :
—
sé. You're bored with  me in ev - 'ty way. I
(D#Fw’ G+ Dm® G7 )
#7 13 7 ?
G ~G __ GOwm C
—» 4 ° 2
il | i €
—i I
can’t un - der - stand,_ you've changed. You've for -

(Cmd)

o i | o~

r B 0

Fma’ /\Bbqsus/\ Em’ —
T

7

”

got - ten the words, “I love____  you,

AGMI7 C7 FMA? Bbqlsus

. ~ |~/ PN

each mem - o - ry__ that we've shared._

1/

Y

a - bove you. I can’t

C°7(MA7) C MA7 )
Ew’ Ebm’ Ab? Dw' G7 Cma
e M, AV L Clx

- You ig - nore ev - ‘ry star

7

7

re - a - lize you ev - er cared._ You've changed, you're

F# M L‘r(bS) B‘MS) E M |'I(bS) A7 Ams)
. )4

e I}t h' . 1 be- ‘ h,r

e ——

not the an - gel 1 once knew. No need to tell me that we're
D¥w”  G¥ Dw® G7 )
D? G#‘f Gi3 C6 ‘Ebis DMI7 G7(#5))
1 , _ — .

e ———

7 A -~

e
e O -

1 |

through. It's all o - ver now, you've changed.

©1942,1943,1947 Melody Lane Publications Inc., USA, Peer International Corp., Peermusic (UK)8-14 Verulam St., London WC1. Used by Permission of

CPP/Belwin, Inc., Miami, FL. and Music Sales Ltd. All Rights Reserved. International Copyright Secured.

371



	Alphabetical Index
	A
	B
	C
	D
	E
	F
	G
	H
	I
	J
	K
	L
	M
	N
	O
	P
	Q
	R
	S
	T
	U
	W
	Y



